['N'TACHUK CPIICKOI I'EOTPA®CKOI' JPYIITBA
BULLETIN OF THE SERBIAN GEOGRAPHICAL SOCIETY

I'OJIMHA 2009. CBECKA LXXXIX- bp. 1
YEAR 2009 TOME LXXXIX -N°1
OpurnHajgaH HAy9HH paj UDC 911.3:380.8(497.11)
JbJBAHA TPUUR'

TYPUCTUYKA BAJIOPU3ALINJA APXUTEKTOHCKOT'
KYJITYPHOI' HACJIEBA HIAIIIA

W3Bopn: lllaban je 3HauajaH LeHTap y KyaTypHOj reorpaduju Cpbuje. YV meMy ce Hala3d HU3 apXUTEKTOHCKHX
objexara koju ce yOpajajy y KyITypHO-HCTOpHjcko Haciehe HammoHamHor 3Hadaja. Lluis oBora pama je na
eBHACHTHPA M HMCTAaKHE BPEIHOCTH apXHTEKTOHCKOT KynTypHor Haciebha Illamma, xoje Moxke OUTH TypHCTHYKH
BaJOpU30BaHO. Pecraypaimuja, 3aTHTa ¥ YKJbYYMBAaHbE ApXMTEKTOHCKHX BPEJHOCTH y TYPHCTHYKY MOHYIY
[lanma, y koMOHHALMjX ca APYyrUM OOIMIMMA IPAJCKOr Typu3Ma Kao INTO Cy MaHH(pECTAlMOHH W KyJITYPHH
TypHu3aMm, JONPHHOCH adpupMallji OBOra rpajia Kao TypHCTHIKOT IieHTpa 3amanHe Cpouje.

Kiby4uHe peun: TypUCTHUYKA BAIOPU3AIH]ja, ADXUTEKTOHCKU TYPUCTHUKH PECYPCH, KYyITYypPHO-HCTOPHjCKO Hacnehe,
[Ia6ar.

Abstract: Sabac is an important center in the cultural geography of Serbia. Numerous of its architectonic objects
represent significant part of the cultural-historical heritage of national importance. The aim of this article is to make
apparent and stress the values of architectonic cultural heritage of Sabac, which could be touristically valorized.
Restoration, protection as well as inclusion of architectonic values into touristic offer of Sabac, in combination with
other expressions of urban tourism, such as manifestation and cultural tourism, contribute the affirmation of this
city as a touristic center of Western Serbia.
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YBoa

I'pancka Hacesba Cy amMOHMjeHTalHe, ajld M KOMIUIEKCHE KYJITYypHE TYPHUCTHYKE
BPEIHOCTH Y KOjUMa ce KOMOMHY]y pPa3HOBPCHH €JIEMEHTH aTPAaKTHBHOCTH apXHTEKType H
caBpeMeHa octBapema (Pomenuh u ap., 2006). Hacnehe crape rpancke apxurexrype [llama
je uMmepaTuB 3a 3alUTHTYy Kako OM ce Oo4yBao IyX CTapor IpaJICKOr je3rpa W Herosa
ayreHTHYHOCT. C 003MpOM Ha CTENEeH O4YyBaHOCTH apxurekrype, lllabam crmama meby
HajaTpakTHBHUje rpagoBe y CpOuju. OuyBame, UCTPAXKUBAKBE M MPOYYaBAE KYJITYPHOT
Hacneha, naHac, mpencraBba CBETCKY I0jaBy. KUibydHe BpeqHOCTH OJ 3Hauaja 3a
TypUCTHYKY BaJIOPH3alHjy KYJITYPHOT Tiej3aka IOCTajy KyINTypHO Hacnehe, Bu3yenHH
UACHTHUTET, OyX Mecta. Kyntypa u Typu3am, cBe BHUIlE JOOHjajy HA MPUBPEIHOM 3HAUYAjy U
y IJIAHUPAKY OMINTET OIPXKUBOT pa3Boja. Y CTyOWju "ApPXUTEKTypa Y Typu3My' y CKIIOITY
pa3BoOjHHX cTpaTeruja y AycTpHju, HarjiamieHa je norpeda Ja ce JOBeay y JUPEKTHY Be3y
oBe aBe oOmactu. Hamme, apXuTekTypa MMa BHILECTPYKY YJIOTY, HE caMoO y (YHKLUjH
OIICTY’KMBamba 1rnoceTuiana, Beh 1 Kao YMHUJIALl TYPUCTUYKE TOHYAC, €0 NACHTUTETA MECTA
U ereMeHT MmapketuHra. Kpo3 cryauje ananuse mely3aBuCHOCTH u3Mel)y apXUTEKType H
Typu3Ma, MOKa3ajio Ce Jla je yjora apXuTeKType U ypOaHu3Ma JIBOjaka: OHHU HCTOBPEMEHO
MOry na Oyay TypUCTHYKU aTpPakTOPU M YMHHOLHU TYPHUCTHYKE MOTPAKELE, 4 UMajy YJIOTY U
y OICITy)KMBamy IOceTHiana (CMelTaj, ucxpana, 3abasa, u npyro) (Mapuh u ap., 2009;
Bundesministerium fur Wirschaft und Arbeit, 2007).

! mp Jbuibana I'punh, numt. reorpad, beorpan
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Hctopujcku n ypéanucTuuku paspoj llanna

[labGanr ¥Ma uCTOpHjy Ayry BHIIE OJ IeT BekoBa. I'paj je Bullle MyTa MeEHao
rocroyiape, 0CBajaH, pylieH U o0HaBbaH. bypHu ucropujcku foralaju u3dpucainu cy crapy
apXUTEKTYpy, TaKo 1a jour camo crapa [llabauka TBphara omosneBa 3yOy BpemeHna. TphaBy
cy carpamiu Typium 1470. ronuae, Oau3y HeKamalimer Mecta 3acion. HakoH met roanHa
TypCKe BIacTH 3ay3eo ra je 1476. r. yrapcku kpasb Maruja Kopeun u npxao ra 45 rogusa.
[Torom ra oner 3ay3umajy Typum mon BolctBom CynejmaHa BemnuancTBeHOr W Apke ra
167 roguna. 3aTuM je KpaTko Bpeme, no KapmoBaukor mupa Ouo Hemauk, ma omer 17
roauHa Typcku. [lojkapeBaukuM MHpOM TpHIao je AycTpuju ¥ OMO y HBEeHOM rocexy 22
roguHe. 3aTUM oreT Typcku on 1739-1788. roaune, ma Hemauku mo 1791. roguae kana je
CaumtoBckuM MupoM BpaheH Typckoj. Cprcku ycranunu cy ra ocinoboxwmu 8. gpebpyapa
1807. rogune u npxxamu 1o 1813. ronune, kaxa cy ce Typrm Bparmwm. Konauno Typuu cy
ra npejany cprckoM kaesy Muxammy 1867. ronune.

VY npBoj nonoBunn XIX Beka 301K Cy ce 3HAUajHH MUCTOPUjCKH norahaju, Koju cy
MMajJM CBOI OJpa3a, IOpEI OCTAJlor, M Ha TPaJUTEIbCKy JENaTHOCT W Ha JIMKOBHO
crBapanaiteo y Hlammy. Cee no mouetka 19. Beka sxuBor Illanma ogsujao ce y Ilananiu
Kkpaj TBphase, y Taban-manu nosuiie TBphase u Ha baupy. TephaBy u baup paznsajana je
Iospana, I[llabauko mosee, koje je uwecto Owmmo mox BomoM. Crora je mpeko [lospane
mocrojana apBera hympuja. baup je 6uo omehen 6apama, berckom, bermyk u OBesbadom,
KOje Cy CTBapameM M IIUpermeM HoBHX aenoBa lllamma wucymene. Y Onmkoj OKONIMHH
[Manma 6mna cy muBazge (Kammake u llumypcke) m3mel)y xojux ce Hanmaswia myma ['pmuhn.
Jowr y Bpeme IIpBor cprickor ycraHka, 300r CKy4eHOT MpocTopa, n30eruiie U 0CEIbeHULIH
HacesbaBajy ce npeko bampa, oko packpmrha, ma je Taj neo HazBaH Homa wapmmja. Taga je
HaceJbaBaHa U JiecHa obana notoka Kamuuak, npema Majypy ( Hacesbe Kamuvak) (JeBTuh,
1983).

[ITabarr ce HAPOYUTO MHTEH3MBHO pa3BHjao mocie J[pyror cprckor ycraHka, Kaua
je kHe3 Mwmom OOpenHoBuh mnoctaBuo 3a ympaBuuka Illamia cBor Opara, Jespema
Oo6penosuh (1790-1856). Usrpalien je JeBpeMOB KOHak, HajlO3HATHja U Haj3HAYajHUja
rpaljeBuHa y To Bpeme.

R S e e, 27 3 =
Ca. 1. Konak I'ocniogap Jespema O6penosuha y Ilanuy (1822-1824),
nopyuien 1906. ronune (Kojuh, 1940)
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JeBpemMoB KOHakK, OWo je mpBU KHEkeB kKoHak y CpOuju. I'pahen je om 1822 —
1824. roauHe, ka0 KHEXEBCKa pe3useHnrja. M3rpaamoM oBor o0jekra pyKoBOIHO je Xayu
Huxona uBkoBuh, rmaBuu Henmap kHe3a Mmioma O6penoBuha. 3rpajna je umana cBe
OJUIMKe pernpe3eHTaTuBHUX Kyha rpaljenux y "OGankanckom ctuiny". 3a oBy rpaheBuny
Joakum Byjuh, npunmkom cBor OopaBka y Ilammy (1827), xaxke ma "cumerpujom,
APXUTEKTYPOM U KPacoOTOM IPEBOCXOJM CBE KOHaKe W aBopose o Cepbuju". CpyiieHa je
1906. roguHe 1 Ha BEHOM MECTY je moaurHyTa 3rpaga Hagenctea. Ha ocHOBY doTorpaduja
u onuca Joakuma Byjuha, apxurexra bpanucnaB Kojuh je pexoncrpyucao Haupt 3rpaje
(Kojuh, B., 1940). 3ancra je Benuka mrera mTO Ta 3rpajia HUje cauyBaHa, jep Ou ce U gaHac
UCTHIIAIA CBOjJOM BEJIIMYMHOM U JICIOTOM y camoM Tpany (3apaskosuhli, 1957). Ha
MOCTOjale OBe "BENHKOJENHE pe3uaeHuje" ocuM Qortorpaduja, moncehajy m mBe
MepMepHe IuIoue Koje ce uyBajy y lllabaukom mysejy. Ako Ou ce m3paimia MakeTa OBOT
30ama, To OM 01O MPUIIOT I03HaBamwy cTape rpaljaHcke apxUTeKType Tor BpeMeHa y Illamy.

VY Bpeme rocrionap Jespema, ll1abair je mocrao jean o HajHANPEAHU]UX IPAIOBA Y
Kuexesunn Cpouju. HoBonacesbeHo nozpydje u nocrojehu myteBu oko packpinha, nainu cy
rJIaBHE MTUHEpPEpE KPo3 rpajl, Koju ¢y oMoryhuiau npBy ypOaHu3anujy rpaja (KojoM Huje
6uo oOyxBahen baup), HamuK Ha yiiopaBame, u3BeaeHy on 1830-1836. ronune. [loyetkom
(hebpyapa 1836. roauHe, MO 3aBPIIETKY MMPOjEKTOBamka U TpacHparma HOBHX yiuila, Jlasap
TeonopoBuh je mucao kHely Mwonry, na je "Bapomn mabayka MO YKYCy €BPOIEjCKOM
ycTpojeHa u ymopeHa ¢ kyhama, u 1a ce npysxa no Behoj yactu 1 gy»kuHH 300T TOTra IITO je
Typcku baup ox rpaga npenpednHa Ha KOM ce joII 1Mo Heka Typcka kyha naomu" (Mwusuh,
1980). IlpBu perymanmoHH IUIaH Tpama ypanmuo je 1853. roamHe OKpYXKHH HHXKCHED Y
Manmy, Anapeja Bykosuh (mpojekroBao xotene "bankan" m "JlommoH" y beorpany)
(Jertuh, 1983). [Ipomec apXUTEKTOHCKE €BpOMEH3aINrje Ipaga HAPOUHUTO je yOp3aH mocie
1867, xama je Typcka BojHa Imocaga Mopana aa Hamyctd Lllabauky TBphaBy, kKao u apyra
yrBphema y Cpouju (Januhujeuh, 1998). 3axpasbyjyhu moBosbHOM reorpad)ckom moJioxajy
Ha KOHTaKTy TpHW IpuBpenHo-reorpadceke menmae - Mause, [lonepune n IlocaBune, Ha
npenasy npeko peke CaBe M Ha I'paHUYHOM INpelsia3dy IJe ce CYCTUYy IyTEeBH W3 IIUper
3aneha, mOOpo OpraHM30BaHO] TPrOBUHUM ca AyCTpUjOM, pa3BUjEHUM 3aHaTHMa H
OpymTBeHoM >xuBoty, Illaban no kpaja XIX Beka mocraje jenaH ol Hajpa3BHjEHHjUX
rpaznosa y Cpouju. Y paznodspy, on npsor ociobohema [llanma o IIpsor cBerckor para, 3a
oKo cro roauHa, Illabar je M3rpaguo cBoj JMK y YCJIIOBMMa pelaTHBHOI Mupa. Denmkc
Kanur ra je HazBao "Mamu [Tapu3" (Kanut, 1991). 13 Tora BpemeHa moceOHUM KyITYPHO —
UCTOPUjCKMM M apXUTEKTOHCKHM BpPEIHOCTHMA H3Bajajy ce BianuuuH KoHaK, 3rpane
Homyrumuaszuje, Crape Oommamie u KpcmanoBmha mamata, kao W JAPYTH 3Ha4ajHU
APXUTEKTOHCKH CIIOMEHUIHU Ipal)eHH y CTHIIy pOMaHTH3Ma, HEOPEHECAHCe U aKaJeMH3Ma
(JanuhujeBuh, 1998). [laban je n00uO cTanHy YJIMYHY pacBeTy ca HM3rPaJmOM jaBHE
enektpuuHe uenrpaie, 1906. rogune (Pomuh, 1991). Hajsnauajuuju minan rpana palen je
cryano3Ho 1911, a ogoOpeH Ha nouerky 1912. rogune. [Touetkom XX Beka NOAMTHYTA Cy
3nama OxpyxHor HauescTBa U OkpyxHor cyna, [lapunapauie u Enextpuune nentpane. 3a
Bpema OombapjoBama Illamma 1915. roamne "Tpu nanma u Tpu HOhM" ox cTpaHe
Aycrpoyrapcke, mopyieHe cy u 3anajbeHe MHore rpaheBune. [locne tora, TpeGano je
MHoro BpemeHa na Illabar m3pacre kao "¢enuke u3 menena". OnmrrHa je 1928. roxune
Hapy4Miia HOBU PeryJIallMOHH IIaH, Koju je 3aBpiueH 1930. rogune. ITocne IIpBor cBeTckor
para necuo ce npenow, 1llabar] y okBHpY NPOILMPEHE IpXKaBe M NPOMEHEHHX eKOHOMCKHX
yCIIOBa, HHj€ W3MEHHO CBOj KapakTep, y JHKy W THIy, OCcTajo je Haciehe, xkome ce
HpHiIaroh)apano Kao mpuMepy 1 TEKHIO Kao JIOMeTy. Y TO BpeMe IMOJUTHYTe Cy MHOTE jaBHE
rpaheBune (Illabauka 6anka, onmHocHo Kacuna 1930, xoren 3eneHn BeHall, 3aHATCKH JIOM
1934, Haponna OGanmkxa 1938, Tpxumma 1939, Xwupypmku 610k OaHOBHHCKE OOIHHUIE
(JeBTuh, 1983).
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ApxutektoHcko Hacnehe Illamma y caBpemeHMmM yciaoBMMa pa3Boja U
TpaHCTpaHMYHUX MHTerpaiuja 3aa06uja cBe Behu Typuctnuku 3xa4aj. Onmruna [labar je
kpajem 2000. roamHe motmucana I[Ipotokona o ocHuBamwy Permona "Ipuna — CaBa —
MajeBuna", xoju je ¢opmupan 2003. romune (Tomoposuh wu gp., 2004). Mebhy
JIeNIaTHOCTHMA OJ1 TIOCEOHOT 3Havaja 3a PErHOHANHY NPEKOTPaHUYHY capajiby Cy KyJITypa,
CIOPT U Typu3aM. bpojHH 00jeKTH M MPOCTOPH KOjU HOCE CHMUTET 3aIITHNEHOT MPUPOIHOT
WIM KylITypHOr na00pa, 3axTeBajy Apyraudju M EKOHOMCKH aKTHBHUJU TPETMaH Of
nmocaganmer (Crojko, Bophesuh, 2004).

I'maBun BUI0OBH APXUTEKTOHCKHUX TYPUCTHYKHX pecypca

VYcnex pa3zBoja Typu3Ma 3aBHCH HE caMmo O]l OJroBapajyhe mMarepujaiHO-TEXHUUKE
0aze, onrosapajyhux ommre mpuxBahieHHX cTaHAapaa U MOTPeda, HEro U OJf YHHUKATHOCTH
HanuoHanmHor kyirypHor Hacneha (I'pumh, Jb., I'pumh, M. 2007). ApXHUTEKTOHCKH
TYPUCTHUYKH PECypcH YKJbyuyjy TpaljeBUHE ca OCOOMTOM CTWIJICKUM, ECTETCKHUM WM
¢ynkponanauM ¢opmama. HajTunmuunuju npeaMmeTHo — (YHKIHMOHAIHU HPEACTaBHUIN
ApXUTEKTOHCKHUX pecypca Cy 3rpaze, uuje ¢GyHKIOUje Cy cTaMOeHe, aIMHHUCTpPATHBHE,
IIKOJICKE, KYJITypHE, IPOU3BOJIHE, TPrOBaYKe, YCIyKHE WIH CY YKIbY4eHE (DYHKLIHOHAIHO Y
Ipyre Tpyme (Hamp. mpkBe). 3rpage Ccy BeoMa pa3HOBPCHE, TpeMa EMOXH H3TPalmbe,
JIOKAIHUM Tpal)eBUHCKMM Tpajuiujama ¥ rpal)eBUHCKMM MarepujaanMa, (UHAHCHjCKUM
moryhHocTiMa BacHuka. KyaTypHO-HCTOpHjCKH 00jeKTH, ¢ 003MpOM Ha TO Jia yTHU4Yy Ha
BU3YEIIHU MICHTHUTET W npeno3HarieuBocT lllamma, mocpenno, yrudy Ha Typusam. Ilocere
TaKBUM OOjEKTHMa KOjH MMajy OIIIITE OCOOCHOCTH apXHMTEKTOHCKUX PEcypca - OIy3uMajy
MaJl0o BpeMeHa, ajlM M3MCKYjy 3HauajHy uHpopmmucaHocT. HbuxoBa cremududHoCcT je aa
MpeoBJIaZiaBa BH3YyEJIHA MEpIEIIKja, HE caMO MOjeauHadyHOr oOjekra, Hero u mpatehe
tunnyHe cpeauHe. Ca acmekra TYpHCTHUYKE BalopH3alydje Mopel] aTpaKTHBHHX CBOjCTaBa
CIIOMEHHKA KYJIType M CIOMEHHYKOT Haciela, 3HauajHa je ¥ HHUX0Ba JIOKAIMja y IPOCTOpY.
Ha Tepuropuju ommrune Ilabar perncTpoBaHo je 25 HeMmoOKpeTHaUX KyIATypHHX 100pa, He
padyHajyhn Heke CIOMEHHKEe MeMOpHjamHOT KapakTtepa (Tad. 1). 3Ha4ajHO KyATYpHO -
UCTOpHjCKO Haciehe oBOT Kpaja jomr yBeK HHje ajgekBaTHO BanopuzoBano (I'pumh M. u
I'punh Jb., 2002).

Ta6. 1. HemoxkpeTrHa KyaTypHa n06pa y Mausu, IlocaBunu u Ilouepuun

Ormuitute
B
pCTa HEMOKPETHOT KYJITYpHOT 1I00pa IllaGan Eoramuh Bragumupin
YKynHo 25 6 3
CIIOMEHUK KynType 23 6 3
3HaMeHHUTa MecTa 1 -
TIpocTopHa KyJITYpHO - HCTOpHjCcKa 1 ) )
LeJIMHA

APXEOJIOIIKH JIOKATHTETH - - -
W3Bop: Cramenuh, 2006.

Hako cy BuIsbHMBE mocieauile ypOaHOr pa3Boja y ucropujckom jesrpy Illamia,
UIaK Ce MOXE CMaTpaTH Jia je y OCHOBM CadyBaHa apXUTEKTOHCKa M ypOaHUCTHYKa
¢usnonomuja ¢ kpaja XIX u mouetka XX Beka. Jla Ou ce mcTakia TypUCTHYKA OIEHA
3rpaga, Tpeba aHaNM3WpaTH MUXOBE TIJIABHE €JIeMEeHTe M (QYHKIMje: THIMYHOCT H
KapaKTepUCTUYHOCT 3a ojpeleHy BpcTy WM THII, TPaIUTEIbCKE OCOOEHOCTH U ayTOPCKH
neJar.

VY cauyBanoMm apxutektoHckoM Haciely Illamma, moce6HO y IPKBEHO] U TPALCKO]
apXUTEKTypH, cauyBaHa je aHTOJIOTHja Halle HemMapcke nenmaTHoctd 3 XIX-XX Beka, of
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KJIaCHIM3Ma, CelecHje, MCTOPHLM3Ma IIPEKO CPICKOBH3AHTH]CKOI CTHJIA IO MOJAEpPHE,
colpeanu3Ma, CTPyKTypajlu3Ma M KacHOMOIEpHE. Y H0j Cy IpelcTaB/beHE TIeHepaluje
nomahux apxurekara u rpaljeBuHapa, KOju Cy joj Aaju ayTopcku redaT. [0TOBO je n3BecHO
Jla je y ImpBO BpeMe IpeTexaH Opoj majcTopa OMO M3 jyKHUX KpajeBa bankana wiu u3
Bbocue. Baxne mociose y Cpbuju y Bpeme kHe3a Mwusomia 100uo je Heumap Munymun
TI'ohesay, nopekinom u3z bocue, koju je paano Ha o6HOBU MaHacTupa Yokemmue (Komapuh,
1959). Xayu Huxona JKusexoseuh, "npBu Heumap OOHOBJbEHE CpIICKE Ip)kaBe" 3a Bpeme
KHe3a Mwutoma, rpaguTelh CKOpO CBHX 3rpaja 3a JApikaBHe motpede y CpOuju, xoje cy
ocraie roJi Ha3uBoM "koHanu". Y merosa nena crnanajy u Konak Jespema OOpeHoBuha u
npksa Cs. [lerpa u [1aBna y Ilanmy. Konanu u3 noba kHe3za Muoma npumanajy CTHICKH
HaIoj rpalhaHCKo] apXUTEKTypH U3 IpBe MmojioBHHE XIX BeKka a OBa je orpaHak OalkaHCKe
npodane apxurekrype (3apaskosuh., 1957).

Bnanuuun konak u Crapy 3rpay ruMHa3uje npojekroBao je 1856-57. ronune Yex,
Japocnas Yacnu, "MHUMIMD MONEYUTEIHCTBA MPOCBEIITEHUjU U LpKBeHux nena" (Kanwui,
1991). Ceemosap Hsauxosuh, apxurekta onejberba Munucrapcrsa rpaheuna KuesxeBruHe
CpOuje (mummomupao y beuy 1874.), cMaTtpan je Haj3HauajHujoM ju4HOWhy y obnactu
Hame [pKkBeHe apxuTekType kpajem XIX Beka no mnouerka IIpBor cBerckor parta.
[TpojexkroBao je upkBe y Kaonm (ca Mnkuhem) 1884., 3acaBuum 1885. m y Canamy
Hohajckom. Hberosoj renepaunju npunaga u Jopan Mnxuh (aumomupao y beuy 1883.),
koju je y Ilanmy mpojekroBao KpcmaHoBuheBy kyhy, Hajpenpe3eHTaTUBHHjU H
HajMOHYMEHTaIHUju ctamOeHu objexar ¢ kpaja XIX Beka. Y nenmuma Muropaoa Pysuouha,
npodecopa ApPXHTEKTOHCKOT Qakyirera, ¢ modeTka XX BeKa YyOWbHBA je TEXma 3a
OXKHBJHABAEM YHCTO CPICKUX, U3BOPHHX TIPAJUTEIbCKUX Tpamuuuja. M. Pyeumuh je y
npodaHoj apXUTEKTYPH IOCIETHO CIPOBOAMO aKaAeMCKH TMIpaBall, INpUMelmyjyhn u
eneMeHTe cerecuje oomuka (JKusanosuh, 2004). Apxurexra Josan Hosaxosuh (1883-1942)
j€ eJIeMeHTe CTapor CPIICKOT HeMMapcTaBa IPUMEHUBA0 M Ha CEOCKUM O0jeKTHMa (cpecka
kyha y DI'mymnwmma). Bonehm pyckm mHemmap — emurpant Bacuauj Aunopocos, ox 1919.
roIMHE apxuTeKkTa y MuHHCTapcTBY rpal)eBHHA, HajIUIOJHHJU HEUMap NPaBOCIaBHUX
npkaBa y CpbOuju Tor moba, mpojekroBao je upkBy y [moromy 1929. rogune. Ocum
AnpapocoBa, Kapko Tamuh, apxutekta MunucrapcTBa rpal)eBHHA, Y HAIIMOHATHOM CTHILY
je m3paguo minaH upkee y [mymuma, 1924, ronune. Y Bpenna nena Momupa Kopynosuha,
HenMapa HalMOHAJHE OpHjeHTaluje, craja KoHak y YoxemmHu u Llepcku crioMeHHK.
Apxutekta Mmnan Mwuauh mnpojekroBao je Xortenm "3emeHu BeHan', OONMKOBAaH Yy
kuBormucHOM HanmoHanHoM ctwiy (Kamujesuh, 2007). Aume I'awnapay mpojekToBao je
Coxoncku oM, a Mehypatau "except" hoedan Hecmoposuh 3rpany Haponae OaHke.

1. AfMUHUCTpaTHBHE 3rpaje

VY rpagosuma CpbOuje Hajuenthe ce cycpehy HavesncTBa, CyZOBH U JIpyre yIpaBHE
3rpaje. 300T BIXOBE APYIITBEHE BAYKHOCT M KOHIIEHTpAIM]je 3HaYajHUX (QYHKIH]ja y HIMA,
OHe ce OOMYHO Halla3e y LEHTPY, TO jeCT JIAKO Cy JOCTyNHe, YOYJbUBE IO pasMepy U
€CTECKOM H3IJiey. Y THM CTapHM, JOOPO OYYBaHUM M apXUTEKTOHCKH BPEIHHUM 3rpagama y
Manmy cmemrenu cy Haponuu my3ej, Hapoana 6ubnmoreka, ciukapcke rajaepuje. Cinudny
yJIOTY UMa U cTapa OOJHHUIA, Y K0joj je JaHac cMelTeH VcTopujcku apXuB.

Baaguuun aBop (nanac 3rpaga [llabGauke Oumbnuoreke), moauruyt je 1854.
roaune. ®envke Kanwun koju je mocerno I1labarn 1888. rogune, HaBoau na ce y "Tlorepckoj
VJIMIM Haja3¥W BIAJWYMH KOHAK, KOju je carpanuo, JapociaB Yacuu u koju je on 1886.
rOJIMHE HamymITeH (IOIITO Cy cIiojeHe mabauka u Oeorpancka enuckomnuja) (Kanur, 1991).
KoHak je momurHyr y ayXy CHUMOMO3€ TpPaJUIMOHAIHUX TPaJAUTEbCKUX OOJHKA U
ApXMTEKTOHCKUX elleMeHara Koje je aoHeno HoBo Bpeme (JanmhwmjeBuh, 1998). OGpana
croJpalliiber Jeia rpaljeBHHE M3BpIICHA je MO obpaclyMa POMAaHTHYApCKEe apXHTEKType
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cpenme EBpomne (Mapkosuh, 1996). "Enuckoncku nBop" — "Cyn koH3ucTopuje mabdadxe"
win "BraguunH koHak", Iyro BpeMeHa je CIyxuo Kkao ceauiute Biaauke lllabauxo-
BaJbeBcke enapxuje. ['oaune 1954, Ha 3rpaau cy U3BpPLICHU OOMMHHM rpal)eBUHCKH PaJIOBU U
y By je cMelTeHa GubinoTeKa.

- K o SN ~

Enapxujcku asop (Apamoammnha kyha) ] Xorea 3esienu Benaig

Ca. 2. — ApxurexkToncko Hacjlehe Illanua ¢ kpaja XIX u nouerka XX Beka (¢porto: Jb. I'punh)
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3rpaga okpy:kHe OoaHHIe (maHac 3rpaga MelhyonmmITHHCKOT HCTOPH])CKOT
apxuBa), mogurnyta je 1865. rogmue. Ilpema @. Kanwmiy "nema je m OomHuma, duja je
rpaama crajana 6000 nykara u y kojoj je nmeueno 1200 Gonecnuka y3 yrtpomiak 33 000
muHapa" (Kanwnm, 1991). 3rpama uma mupHY (acamy Kojy 0XKHBJbaBa Y CPEOHUIIEEM ACTY
BHCOKO IIOCTaBJbEHH TPOYIJACTH TUMIIAHOH M HHU3 CJIEMHMX apKaJulla KOje Cy MOCTaBJbEHE
BHCOKO HCIIOJI KPOBHOT BEHIIA JIyK Ileiie ueoHe (acase rpaljesune (Mapkosuh, 1996).

3rpaga HavencrBa (manac 3rpaga CVYII — a), cmemireHa y TJIaBHOj YIIMIIH,
nogurayta je 22. penemOpa 1905. romune, MO NPOjEKTY IO3HATOT CPIICKOT APXHUTEKTE
Muxanna Pysunuha. I'paliena je y HeopeHecaHCHOM cTMIly ca akaaeMckuM (opmama (
JKusanosuh, 2004).

3rpaga Okpy:xHor cyaa, noaurayTa je 1909. romuae u cBOjy IpBOOUTHY HaMEHY
je 3agpxkarna o manac. M oBa 3rpana, Kao W IpeTxonHa, Aelo je apxutekre M. PyBuamha.
IToce6HOCT OBOT HM3pa3UTO MOHYMEHTAJIHOT Jejia je y TOME IITO MpEeACTaBba '"PEIUINKY
cycenHor o0jekra Cpeckor HauencTBa, ycesbeHor 1905. romune". Yinmune dacanme oba
objexkta cy ungeHtnuHe. Y 3rpaau OkpykHOr cyna, apx. PyBuauh je mpumenno cry6 kao
CaMOCTaJIHM eJIeMEHT. Y XoJly OBOr 00jekTa, JBa cTy0a HOCE TPOKPaKO CTENEHUILITE U
Y3AMKY C€ O BUCHHE IOCIEIIer CTeneHuIHor nopecta. OBaj map cryOoBa CBOjoM
KyOMYHOM MypUCTHYHOM OOpagoM, MOTY CE€ CTaBHUTH y BPX CPIICKE apXUTEKTYpe M0
naHammer nana (JKusanosuh, 2004). 3rpana je anantupana 1995. rogune.

Jom maGauke Tpropauke omuaamHe (naHac KyntypHu nenrap), wsrpahen je
npe IIpBor ceerckor para. Cpeauuimsu Je0 00jeKTa CHMETPUYHO TPOJIETHOr THUIIA,
HATJIallleH je BHCOKUM THMITAHOHOM. Y CpeN-eM JIeNy je OalKoH ca OrpaJHIloM O KOBaHOT
rBoxkha. JlomH Ieo KpOBHOT BeHIA NpuApkaBa HU3 KoH3oimma (Mapkosuh, 1996). ¥V
npu3eMJby je ypeheH ramepwjcku TpOCTOp 3a MOBPEMEHE TeMaTcKe W3I0kOe, Bedepu
roesmje, mpeiaBama 1 OKyIJbama JbyouTespa nponutoctu [llamia.

3rpana 3anarckor aoma (nanac Hapomsor mosopuiura), carpahiena je 1934.
TOOMHE Kao YraoHO 37ame, IOOpPOBOJFHMM MPHIO3MMa INabaykux 3aHaTimja. IbeH
ayTeHTHYaH M3IJIe]l cauyBaH je y crpaTHoM Jeny. M3Han yraonor ¢ppoHTa, uma Gamycrapiy
ca ayeropujckuM (urypama 3aHaTa, Koje je y MyHOj IUIACTUIM M3PAJHO0 IIa0auku CIUKap
Cresan Yanuh (Mapkosuhi, 1996).

Tpeba momeHyTH W nBe 3rpaae y okomuHu Illamma, koje cmanmajy y 3Ha4ajHO
apXMTEKTOHCKO Haciehe, a To Cy 3rpaga cpeckor HadesicTBa y Bmagumuprmma u 3rpaga
OKpY>XHOT HauelnicTBa y borartuhy.

3rpaga crapor cpeckor HaueJcTBa y Brmagmvupnmma, momurHyta je 1851.
TOOMHE W [aHac je HajcTapHju oOjeKkaT y BapoOIIWIM, TO3HAT y Hapoay kao Konak.
APXUTEKTOHCKa KOHLEIIIHja, PAacOpes IPOCTOpa, BeroBa HaMeHa, Kao M CTHIICKa o0pazna
LIeJIOT KOHAKa, KaPaKTEPUCTUYHH Cy 32 TAJAllbU HAYMH XKHUBOTA, CXBATalkEe U YKYC Y MPBO]
nosyoBuHM 19. Beka. KoHak cnajga y HajBpeiHHje CIIOMEHHMKE HApPOJHOT I'paJNTEshCTBA
samagne Cpbuje. To je Benmka mpu3eMHa 3rpaja, MPaBOyraoHE H3IYKEHE OCHOBE ca
yJIa3HUM TPEMOM U BHCOKUM TYPCKHM orianuma "mMopasckor” Tuma. dacaze ¢y jeJTHOCTaBHO
obpahene y mantepy, ca Behium OpojeM mpo3opckux 0TBOpa 0e3 NeKOpaTHBHE IUIACTHKE U ca
IUIMTKMM XOPH30HTAJIHUM KPOBHMM BeHIleM. Ha mpo3opckuM OTBOpHMa cadyBaHE Cy
pewerke u3rpalene ox koBaHor rBokha. KpoB je 4eTBopoBoJaH, MOKpUBEH OHOEp Lpernom
(Cramenuh, 1., 2006) 3rpana "Konaka" kao Hajcrapuja 3rpaga y [locaBoramuasu, ox 1976.
TOIMHE KaJa je pecraypupaHa, IMa CTaTyc croMeHuka Kyntype (33 CrnoMeHHKa KyaType,
2002).

3rpaga crapor OKpy:KHOT HaveJcTBa y boeamuhy (manac Ommrure Borartumh),
carpaljena je y mepuony 1929-1934. ronmune, y ctuiy Oeuke cenecuje. Llentpannu neo
rpaheBUHE, NOCTaBJbEH HA YINIy yJIHMLA UMa MOJIYKPYXKHY OCHOBY U KPY)KHY BaTpPOTacHY
KyIIOIy y BpXY, Koja momuHupa. dacajgHa miaTHa cy CKpPOMHO JEKOpPHCaHA, CeM HEKHX
JIeNioBa Ha KOjUMa je NpUMEHhEHA JIeKOpaTHBHA IIACTHKAa HMHCIHMpHCaHa MalhapcKoM
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cerniecujom. [Tocne Jlpyror cBeTckor para Omia je cpeammiTe cpe3a MadyBaHCKoT, a ox 1955.
rogure 10 maHac cexuinre Ommruae boratuh (Cramenwuh, 2006).

2. O0pa3oBHe U KYyJITypHe 3rpaje

Jomr y Bpeme BiagaBuHe KHe3a Mmtomna, ap)kaBa je mouena ja yHampehyje
HaponHojy npoceery. Y Illamiy je 1836. romumHe modvena ca paaoM JIpyra THMHa3uja y
CpOuju, nocne kparyjesauke (I"aBpunosuh, 2002). Oxo nmonoBune XIX Beka Mmommxky ce
npBe 1mkoyicke 3rpane: OcHoBHe mmikoie (mopexn 1pkee) 1857, IMonyrumuasuje 1856/57, a
HEIITO KacHHje, OCaMJECeTHMX TOJMHA HACTajy CIpaTHE 3rpaje OCHOBHUX IIKOJA Y
Kapahophesoj ymumm n y Kamemaky, a yop3o u 3rpaga IIpekomopcke OCHOBHE MIKOJE.
[omyrumuaasmja mobuja OINIMKE pPOMAHTH3MA, a OCTaje 3alloYHiby eroXy akKaleMH3Ma
(Jetuh, 1983). 3rpana najcrapuje ocHoBHe mikoisie y Hlamiy, no upkse, 30or omrehema y
[IpBom cBeTckoM paty nopyiieHa je 1921. ronuse.

Crapa 3rpana I'umua3uje (138. 3rpaga [lonyrumuasuje, caga Haponnu mysej)
carpahena je 1856/57 romuHe y €BPOICKOM, HEOKIACHIMCTHYKOM cTwiy (Januhujesuh,
1998). 'mmHazuja je ocHoBaHa 1837. roaune, a ek 1856. roauHe 3a by ce NoamKe noceoHa
3rpajia Ha CIpar, Kojy je mpojekroBao Yex, JapociaB YHacHu. 3rpaja je 3HayajHa HE camo
Kao KYJTYpHO-HCTOPUjCKM M apXWUTEKTOHCKM CIIOMEHHK Beh M Kao BpegaH CIIOMEHHK
pa3Boja mabadykor cpemmer MIKoJcTBA. 1o je Ouia mpBa HaMEHCKM 3WjaHa 3rpaja 3a
cpeamy HactaBy y Cpouju. [Touetkom XX Beka, u nsmel)y nBa para, rumHaszuja noduja
HOBY 3rpaiy, Ha je crapa 3rpaja, Kao HeENOJAECHa 3a W3BOleme caBpeMeHe HacTaBe,
MIPOMEHMIA MPBOOUTHY HaMmeHYy U 1960. romuHe ycrymsperna Hapomgaom mysejy. 3rpana je
cuMeTpuyHa rpal)eBiHA, HArJIAEHOT CPeIber Jeia KOjH U3JIa3H U3 PaBHU OOYHUX KpWJia U
MMa HEKOJIMKO KOH30J1a KOje MPUAPKaBajy KpOBHHU BeHal| cpemer nena (Mapkosuh, 1996).
Y 0BOj rMMHa3Hju Cy C€ INKOJOBajJe MHOI'€ 3HAMEHHUTE JIMYHOCTH CPIICKE HayKe,
KIbIKEeBHOCTH 1 yMeTHOCTH (JoBan Llpmjuh, Jla3a Jlasapesuh, Crojan HoBakosuh, Musnesa
Ajuimtaj, Mwimh on Mause u mHoru npyru). HoBa 3rpana ['mMHuasuje (meo y yiuuu
Bojsone Mumuha), carpaljena je 1928. roaune.

3rpaga OcHoBHe mkogae '""Byk Kapaymh' (sekamamme OII na Kamunuky),
usrpalena je y mepuony 1885 -1887. rogune. [lanac je TO HajcTapHja OCHOBHA IIKOJNA y
Hlamy, jep je crapuja 1IKosa Kpaj IpkBe pasopeHa y IIpBom cBerckom pary. Jlemoty oe
CUMETpHYHE clipaTHe rpaljeBruHe 3amasno je ¢ kpaja XX Beka @. Kanu, koju kaxe n1a "HOBa
OocHOBHa mmkoma y KameHoj ymumm, ykpamena aBeMa (urypaMa, apXHUTEKTOHCKH je
HaaMarmmia 3rpany rumHasgje" (Kammm, 1991). CkymmType Koje IMOMHEE OBaj TyBEHH
IyTONHUCAll, U JaHaC Ce Hajas3e y CpeNUIIkeM Jely LIKOoJe, Ha aTHiu KpoBa (Mapkosuh,
1996).

3rpana OcHoBHe mkoJie "'Janko Becenmmnouh'' y Kapaljophesoj ynum, npyra
je mikona 1o crapoctu, noaurayTta 1887. rogune. M3rpalheHa je y HEOpEeHECAaHCHOM CTHITY.
Hma ¢acany ykpamieHy MOINPO3OPHUM W HAANPO3OPHHM BEHIMMa M THMIIAHAMa H
KPOBHMM BEHIIEM KOjU HOCH HH3 KOH30JMLA. 3Jame je TOTOBO Y LEJIOCTH CadyBaJlo
NPBOOUTHY U3TIIEN.

IIpexomopcka ocHOBHA mKoga (maHac Mysuuka wmkona "Muxauio
Byxkaparosuh"), y MacapukoBoj ynuiy, Ouna je npe IlpBor cBerckor para jemHa of TpH
ocHoBHe mmkoie y llammy, msrpahene kpajem XIX Beka. 3a Bpeme IIpBor cBeTckor parta y
B0j cy Ommu momTa W OONHWIA, a 3aTUM jedaH aeo [mMHa3uWje, y KOjU je TOCie HEeHOT
HCeJbeHha Y HOBY 3rpajy, ycesbeHa Y UUTeIbCKa [IKOJIA.

3rpana Cokoisickor jgoma - '"Coxonana' (cama CJI "Tlapruzan"), rpabeH je y
nepuoay oxn 1931-1934. roauuHe, mo mpojekty uHxkewmepa AHrte [ammapuna, y cruiy
mojepue. Jlerar je kpasba Anekcanapa Kapahophesuha. ¥V Illanuy je jomr 1894. roamue
OCHOB2HO COKOJICKO JIPYILITBO, YHjU CY WIAHOBH Ha CBECIIOBEHCKHM COKOJCKHUM CIIETOBHMA
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y Ilpary ocBojunm HekonuKo Menasha. OBa MOHYMEHTaNHA Tpal)eBUHA MpeICcTaBhba BHCOK
JIOMEH COKOJICKE apXuTekrype meljypaTHor nepuona. Cactoju ce u3 yraoHor jena, Ha KoMe
je TJIaBHM TOpTaj ca CTENCHUIITEM M jak0 U3/y)KeHE XOPHU30HTAllHEe caje 3a BeKOame
(Cramenuh, 2006). Ilpmmarohen ¢yHKOMOHATHMM  3aXT€BUMa BpPEMEHA, OBaj
penpe3eHTaTUBHE O0jeKaT, ca MPOCTPaHUM (UCKYJITYPHHUM cajiaMa Kao IOMUHAHTHUM
MOTHBHMa Yy EHTEpHjepy, IpeJCTaBjba NpPETeYy CaBPEMEHUX CIIOPTCKO-PEKPEATHBHUX
LeHTapa.

3. IlpuBaTHe cTam0eHe 3rpajae

OcuM crospallbe aTPaKTHBHOCTH 32 MOCETHOLE CYy MHTEPECAaHTHH YHYTpallbu
pacniopes, ¥ HamewTaj. MHore o]l BHX IpHBIaue TYpUCTE 3aTO IUTO Cy poaHe Kyhe
MO3HATHUX JIMYHOCTH WM Cy y HbMMa OOpaBWIM HEKO Bpeme. Y HEKHM aTpakTHBHUjUM
kyhama ce npupelyyjy ciamukapcke uim etHorpadeke nznox6e (Jymuha kyha). Kpajem XIX
u noyetkoM XX Beka umyhnu Illamyanu, yriaBHOM TProBUH, MOAMXKY Jene rpaleBuHe y
MO3HO KJIACHIIMCTHYKOM CTHIY KOje IIOCTajy yKpac W IOHOC rpajga. Y OKBHPY CTapor
rpazackor jesrpa Illamma cauyBane cy Opojae cramOeHe Tpal)eBiHE, 011 KOjUX Cy HEKe IpaBe
najaTe, Kako II0 CBOM ApXUTEKTOHCKOM peIlemy, Tako W 10 OOJIHMKOBambY H HAYHHY
rpahlema. Y Ty rpymy cBpcraBajy ce KpcmanoBuhesa kyha n Apambammha kyha, y neatpy
Marnma.

Kyha npore JoBana IlaBnoBuha (Macapukosa 3), mopen upkse, carpaljena je
1846. ronune, y cTiiy OankaHCcke MpodaHe apXUTEKType, Kao jelHocrparHa rpaljaHcka
kyha. Ha ynuunoj dacaau uma tpu npo3opcka oTBopa MeljycoOHO 0flBOjeHa ca HarIalieHuM
jeIHOCTaBHMM MwiacTpuMa. JlaHac mpencraB/ba HajcTapuju OOJEKT y rpagy, y 4YHjeM ce
npu3emMiby Hanazu nocnacruuapuuna "Jluna". YV woj je xueo JoBan IlaBnosuh (1804-
1861) cBemTeHMK, KIBIDKEBHM PagHUK W mpeBomwian. Hberosa kmura "CioBo Ha 1aH
pagocHe BECTH O MPU3HAKY CYJITAHOBOM CPIICKMX IpaHMIA", MPBA je IUTaMIIaHa KbHra y
HOBOOCHOBaHOj Jlp>kaBHoj mrtammnapuju, 1833. rogune (lammh, 1998).

Apambamuha kyha (manac Emapxwmjcku nBop) y Kapahopheroj 3, carpahena je
kpajem XIX Beka (okxo 1880), kao crambena xyha Ha cripat bopha b. Apambammiha, jenHor
on HajOoraTujux Tproeama y lllamry. Onx 1954. rogure, kana je Bmagmana KOHaK yCTYIIBEH
[Ilabaukoj OWONHMOTElH, pENpe3eHTATUBHO 31ame Apambainuha je mnocrajgo cemuinTe
[labauko-BasbeBcke emnapxuje (manac I[llaGauke enapxuje) W Biaguke. 3rpaia je
obiiMKkoBaHa y Iyxy HeopeHecaHce. L[eHTpalHuUM JAeloM emnapxujckor 3[ama JOMHHUpA
BEJIMKM THMITAHOH ca aMO0JIEeMOM BJIACHHKA, M3HAJ Kojer je OamycTpaga ca aBe ¢Gurype y
MYHO] IUIACTHUIM. YHYTPAIIKBOCT HEHTPATHOT TUMIIAHOHA Caip)Ku (IIOpaliHy ACKOpaLujy U
WHUIIMjae U3BeJCHE y ITYKy. HaTnpo3opHUIM Cy yKapallleH! TUpiaHiamMa. Y CpeIuIibeM
neiy rpaljeBuHe ce Haja3u OAaNKOH, 4Mja BpaTa cy O3Ha4YeHa MOJYKPYKHUM THMIAHOHOM H
nuIacTpuMa ¢ KOpuHTCKuM Kanurenuma (Mapkosuh, 1996).

KpcmanoBuha 31ame y cTporoM IeHTpY rpaaa (Ha yriy yimma MacapukoBe W
JeBpemoBe) momurayto 1892. rommHe, Mmpa3 je cympyre OeorpaicKor BEIETProBla W
n3BoszHuKka Jlmmutpuja Kpcmanosuha, JoBanke, n3 uyBeHe kyhe Tomysosuha u3 Illamma
(Koctuh, 1994). 3rpana je 3HauajHa HE caMO Kao KYJITYpHO-UCTOPHUjCKH CIIOMEHUK Beh u
Kao BpeaaH 00jeKT CpIICKe apXUTEKType, u3rpalheH y 3aamoj neuennju XIX Beka. M3senena
je mo miaHoBuma JoBana Wikuha, jeaHor o HajIuIONHMjUX CpPICKHMX apxurekara y XIX
Beky. [lo IlpBor cBerckor para je Ha caMOM YIily 3/ama Owia MOCTaBJbEHA BEJIHKa
peHecaHCHa KymoJja ca JBe cenehie gurype kpuinatux 00kaHCTaBa, a 0 CUMCY 3rpaje Ouiie
cy mocraribeHe ctojehe durype (Mapkosuh, 1996). [lomurnyra je ka0 yraoHu objekar Ha
packpuhy, y nyxy akagemusma, ca doratnuMm ykpacuMa Ha ¢acaan. OBakBa JIOKaluja je
yTHIaja Ha apXUTEKTOHCKO OOJIMKOBabE, IPH YeMy Cy YJIM4HE (acajie moceOHO UCTaKHYTe.
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Kyha ITaBna Cranmha, mabaukor capaya u cemiapa, y I. JeBpemoBoj 21,
nogurnyta je 1910. romune. Objekar je OOJMKOBAaH y CTUIIY CeleCHje, ca PACKOLIHOM
obpanom riaBHe (acage. CnpaTHH Ae0 UMa TPH HPO30OPCKa OTBOpA KOjH Cy yKpalleHH
Oamycrepuma  (TIOTIIPO3OPHUIIIMA), 4 HATHPO3OPHHULIM CTHJIM30BAHWM  IIKOJbKAMA.
(Cramenuhi, 2003).

Kyha /Iparomupa — [Ipa:ke IlerpoBuha, y Macapukoroj 39, carpahena je 1912.
roAMHE y JyXy cenecuje. YiuuHa ¢acama  oOwiyje (IOpaqHUM JEKOPATHBHUM
CJIEMEHTHMA, a I0CeOHO Cy YKpalleHM BEHLM 3rpaje M HATIPO30PHHUIM (THpIIaHIE,
Gamycrepu u ap). Hax xaycropom y3aike ce MOIyKpY)KHHU epKep KOju JTOMUHHPA 3TPagoM.
Bpx epkepa mma o0muk KyOera, ca orpagumoM o kosaHor rsokha. Coki 3rpage ca
nyOokmM Opa3gaMa W3BEJCHHMM Kao Ha peHecaHCHMM rpaljeBmHama, ypahen je on
panaseckor rpanuTa (Ctamenuh, 2003).

Kyha Augpe JoBanoBuh, nekapa u moOporBopa, y JeBpemoBoj 3, moaurayra
kpajem 19. Beka Ha Mmecty poaHe kyhe kmmxeBHuka Jlaze Jlazapesuh. Ha Bpxy ueone
(dacage nenoM Iy)KMHOM TIIOCTaBjbeHa je OanmycTpaza. Y CHapTHOM Jeily, KOjU je
BEPTHKAJIHO IOJIeJbeH IWIACTpPUMa, MMa TPHU Npo30pa Ca TPOYIVIACTUM THUMIIaHHUMa
(Mapxkogwuh, 1996).

"lymuha xkyha' (manac JlukoBHa ramepuwja Illamma), mogurHyta je Kao
nopoanyHa Kyha MCTakHYTOr XMpypra M ynpaBHHMKa Inabauke baHoBumHCKe OosiHHIE, 1D
Muxanna M. [lymuha. ¥V my je uecto cBpahao u madauxu ciaukap Cresa Yamuh, koju je Ty
HacJIMKao CBOjy mo3Hary ciuky "[uranumma'. 3rpaga je mouena na ce 3uga 1923. roaune,
mo IUlaHy mabadkor apxurekre MmiomeBnha. ['paljeHa y eKIEKTHYKOM MaHHpPY, ca
JIeKopanmjoM cBUX (pacama, yriaBHOM, HEOPCHECAaHCHHM, KOjeé Ce BHAC M0 JIYYHUM
HA/MIPO3OpHUIIAMa, KOjH JIeKe Ha (propalHuM [OeKopalmjaMa, KOH30JlaMa M KOPHHTCKUM
KalmuTelnuMa W NHIACTpUMa JEKOPHCAHMM MAacKepoOHMMa Yy OONHKY JaBjbe IJIaBe
(Bojunouh, 2001). Ocamuecernx roguHa XX Beka, OBaj CIIOMEHHK I'PAJICKE apXUTEKType,
orkymnmia je [[labayka ommTHHa.

4. TproBauko — ycJy:KHe 3rpaje

KapakrepucTniHu MpeacTaBHULM CTapHUX TProBauyKUX — YCIIYKHUX 3rpajia cy:

3rpana IlpBe Hapoane amorexke Mamje Panxosmha, y JeBpemoBoj 123,
nogurayta 1928. romuHe mo mpojekty apx. Aun. JankoBuha. Yimuna dacama objekra numa
HarjamleH LeHTpasHu pu3aiuT. CHpaTHH [e0 pHU3ajiuTa MMa TpU IIPO30pCKa OTBOpPA
MeljycoOHO 0/IBOjeHa TaHKHUM IIOJyOOIMYacTHM CTyOMhuMa, a y HUBOY KpPOBa je aTHKa Kao
OamycTpazga omBHYeHa ca JBa cTy0a Koju Hoce Base. MiMa cumeTpuuHy ynudHy (acanry, ca
o0e craHe pu3anuTa, ca 18a 0ankoHa Ha cipaTHoM feny (Ctamenuh, 2003).

3rpaaa xorena ''3esenn Benan'', va yrimy Kapahophese u Viune Lapa dymana,
carpahena 1934/35. romuHe Kao IBOCIPATHO YraoHO 3[ame. XOTEN je Ha3BaH "3eleHH
BeHall", M0 MCTOMMEHO] KadaHu, KOja ce Haja3wjga Ha TOM MecTy. Ped je o jemHoMm o
Haj3Ha4YajHUjUX 00jeKaTa y HallMOHAIHOM CTHIIy Ca yIaJJbUBUM (QOJIKJIOPHUM O0enexjuma,
Koju je mpojekroBao Mwmian Munuh. VimMa 3eneny ¢acagy Ha KOjoj ce HCTHUY JIyYHH
3aBpIIeny Ipo3opa M OAIKOHCKMX HUIIA, a Ha YIJIOBHMA 3rpajie JIOMUHHMpPajy OAJIKOHU ca
yIBOjEHHM JIEKOpaTHBHUM CTyOOoBMMa jenHocTtaBHe oOpazxe. Jlohe m Oumdope cmpara,
YEeTBOPOBOJHU KPOB, apkaje, pasyheHOCT U poMaHTHYapCKa HEYCHIJBEHOCT M3pa3a, YUTABO]
KOMIIO3HUITH]H YTHCKY]Y donkinopuctiuuku kapakrep (Kagujeruh, 2007).

3rpaga Hapoaune 6anke, Ha LEHTPY Tpaja, Ha yrimy Macapukose u Kapahophese
yinune, noauruyta je 1938, roguHe, MO TPOjeKTy MO3HATOr apxuTekre bornaHa
Hecroposuha. Mako nma Benuky, npasHy JydHy [OBPIIMHY, 0e3 Ipo3opa Wi ca Omio
KaKkBMM YKpacuma, BpeMe je IOKa3alo Ja ce NoOpOo YKOMIIOHOBaja Ha HajBHTAIHUjEM
packpurhy (Jesruh, 1983).
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3rpaaa tp:xuune y lHlanny, carpalena je 1938. ronune, 1 ka0 HEMOKPTHO JOOPO
0l KyJTYpHO-MCTOPHMJCKOI 3Hayaja Haja3d ce IOoA 3allTUTOM ApkaBe. JleraspHa
pexoHcTpykiuja Tpxuuie obassbeHa je 2005 - 2006. ronune. OBa jeauHa mujana y rpaay
10 KpoBOM, MMa ToBpinHy 1200 M° y ocHOBH 1 (pexBeHimjy ox oko 20 000 rpahana
uenesbHO ([Tonutuka, 24. jyu, 20006).

3rpana IllaGauke 6anke, MacapukoBa 14, wu3rpahena y cruiny MoJepHe
apxuTeKType u3Mmely J1Ba cBeTcka para. Y ropmeM Jielly UCTHYY Ce ABE Jiohe yBydeHe of
paBHH (acaje W3HAI KOjUX CE Haja3d TPOYriacTa aTHKa ca MONYKPY)KHHM HPOCTOPOM
(Mapxkosuh, 1996).

AMOujeHTATHH TypucTHYKH pecypeu [anna

AmOujeHTallHe LIEIMHE TPEICTaB/bajy MOCEOHY BPCTY HEMOKPETHUX KYJITYPHHX
nobapa rzie ce o0jeinmbyjy BPEJHOCTH caMuX objekara ca MPOCTOPHUM aMOHjEHTaIHUM
BpeqHOCTUMA U ynoTpeOHuM ¢yHKimjama. OHe cy oApa3 KOHTHHYHWTETa y pas3BoOjy H
ypeliery Hacesba WU BETOBOT Jiejia U Hajyenhe ¢y pe3ysiTaT yCHelnHe KOMOUHAIM]e BUIIe
CTHJIOBA M HbMXOBOT IpHJIarohaBama OCHOBHOM YPOaHUCTUUKOM U apXUTEKTOHCKOM CKJIOITY
uenrHe. 300r Tora, aMOMjeHTallHE LIeJIMHE UMa]y eCTETCKa CBOjCTBa U oJpel)eHy yMEeTHHUKY
Bpennoct (Makcun-Muhuh, 2007; Pomenuh u ap., 2006). ¥V Ilamny ce Hamasu Buiie
aMOMjeHTaTHHX 1EJIMHA KOj€ MOTY OUTH TYpPUCTUYKH BaJIOPH30BAHE.

Crapo rpaacko jesrpo Ilamma mpencraBjba penaTUBHO XOMOTEHY U
NPENO3HATIFUBY YPOAHUCTHYKY M apXUTEKTOHCKY LIENMHY €A €CTETCKUM M KYPHO3HUTETHHM
CBOJTBHMA, W Ca KOHIICHTPAIHjOM AaKTHBHOCTH KOje Cy aTpaKTHBHEe 3a Typucte. To je
KYJITypHO — HCTOPHjCKa IIeTHA Yhje Cy aMOMjeHTa He BPEOHOCTH BeoMa BaYKHU €JIEMEHTH
aTPAKTHMBHOCTM ¥ KOMIUIEKCHMX MOTHBA Ipaja, T€é UM C€ y MOJMTHLM pa3Boja Mopa
MOCBETUTH MoceOHa naxma. Ctapo jearpo ¢popmupaHo je y Bpeme [IpBor cprickor ycraHka,
Kaaa je Taj meo Ha3ean "Hosa uapiimja". Llenrap Hacesba ce (opmupao oko NpaBuilHE,
KpCTooOpa3He packpcHuile, Kojy uymHe ymuie [ocmomap JeBpemona, Kapahophesa,
Macapukosa u llapa [ymana. Ty ce o1BHjao jaBHU KHMBOT rpaja U HAjIpe Cy MOIAUTHYTE
penpe3eHTaTHBHE TIpaljeBUHE M OOjeKTH jaBHE HaMeHE y JyXy OaikaHCke mpodane
apxurekrype. Kpajem XIX n mouyerkom XX Beka yoOnnueHa je rpajacka amOujeHTaiHa
HeJdrHa y JAyXy eBpPOICKHX TPaJUTe/bCKUX CTpeMibema. Pa3Boj Tora mpocropa je
UCIUTAaHUpaH TaKO J1a ce cadyBajy Herobe aMOHjeHTalTHE BPEAHOCTH KOje IOJjeIHaKO
YKIBYUyjy ypOaHe, KyITypHO-HCTOPHjCKE U MPHUpOJHE KOMITOHEeHTe. [Ipema ypbaHUCTHUIKO-
ApXUTEKTOHCKO pemewy, HeHtap lllamma temersHO je pexoHcTpymcan 2003. u 2004.
roguHe. YpeheHa je memauka 30HA M Ha HOj Cy PEKOHCTpyHCaHEe HEKaj Jieme u Oorare
rpaheBune. ['nmaBHe ynuie W TProBU NPEKPHBEHH Cy OPHAMEHTHUPAHUM KOJIOPUCTUYKUM
ioyaMa ¥ Ha BUMa Cy IOCTaBJ/beHH HAjHOBHMjM Mojenu cryboBa jaBHe pacBere. Ilopen
3HaMEeHUTHX Kyha, y IJIOYHMK cy yrpaleHe OocCBeTJbeHEe TIpaHHTHE Tabje ca HMEeHUMa
rpamuresba, Mely kojuma cy u Hajsehe cpricke apxurekre: Jopan Mikuh (npojexkat Hapoaue
ckymurrHae y beorpany), Munopan Pysunuh, Hukona n bornan Hecroposuh. Ypahenu cy
3armucu 3a 21 rpaheBuny (I'mac Ilompuma, 2004). YV HajcrapujeM je3rpy, 30HM BHIINX
aMOMjeHTaTHUX BPEIHOCTH, KOjy y caMOM ILIeHTpy rpaga yuHu ['ocromap JeBpemosa ca
OKOJIHUMX YJIMIaMa, OCHM IIPEHNO3HATJFUBOI ypOaHOT KapakTepa, cadyBaH je W Behn Opoj
MOjeqUHAYHUX oOjeKaTa KOji CBOJUM THUIOJNOIIKAM M apXUTEKTOHCKHM CBOjCTBHMA
OJICIINKABajy ayTeHTHYaH aMOMjeHT.

I'ocnonap JeBpemoBa yjiunma — MPOCTOPHA KYJITYPHO-HCTOPHMjCcKAa IeJIMHA,
JEIMHCTBEH je CIIOMEHMYKH KOMIUIEKC, KOjH TOpe] apXUTEKTOHCKE HMa H3pa3uTy
UCTOpH]jCKO-ypOaHuCTHUKy BpenHocT. Kao cauyBaHu jeo crapor rpaickor jesrpa, 2006.
TOZIMHE je MporjaimieHa 3a KyJITYPHO-HCTOPHjCKY LeNuHy oj u3y3erHor 3nauaja ("Ci.
I'macauk PC", 6p. 58 ox 7. 7. 2006. rogune). OBa yiuia je J€0 HEKaJalIkHEr CTapor
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TPaJICKOT je3rpa Koje ce modeno (opMHUpaTH y MpBoj MojoBuHU XIX Beka, Kamga ce Tpaj
pa3Buja BaH baupa, koju je OO OKOCHMIIA HaceJba BaH 3uauHa Inadauke TBphase y XVIII
BeKy. Jlonupana y caMoM LIeHTpY, Iie ce OJBHja0 jaBHU XKHBOT I'paja, y Ipyroj MOJIOBUHU
XIX Beka nobuna je TproBaduky GyHkuujy. Coje capamime nume (npe I'maBHa, ['ocnozacka)
ymuna je gobwna jomr 1890. rommHe, O MpoOCiaBH CTOTOIUINELHUIEC poljema JeBpema
Oo6penosuha (Jesruh, 1983). Ilocne Jlpyror cBerckor para 3Baia ce "Yiuia Mapariana
Tura", mo 2000 xama je moHOBO BpaheH crapu HasuB. [locie packuma ca OpHjEeHTATHOM
apXHUTeKTypoM (cpenuHa M japyra nojoBuHa XIX Beka), y BOj c€ IO jaKuM YTHLAjeM
CPEOEBPOIICKE APXUTEKType IOAMKY pernpe3eHTarnBHe rpaljeBune Ooratux rpabaHa,
HaMEH-CHE CTAaHOBamYy U TPrOBUHM, aJl U 00jEKTH jaBHE HAMEHE KOjH Cy CBOjOM BEJIMYHMHOM
1 m3riienom gomuaupany. [loyerkom XX Beka Taj IITHMYHT je U3MEHEH PYLICHEM KOHaKa
JeBpema O6penoBuha.

Wsrnen JeBpemoBe ynuie, HajcTapujer Aena rpaja, TOAMHAMa je HapyllaBaH
"caBpeMeHOM" TpafmoM 3rpaga 0e3 TpaIuIMOHATHHX y30pa M €CTETCKHUX BPEIHOCTH H
HEMapHUM OJHOCOM IIpeMa KyJNTypHOM Haciely. Y 1uby odyBama ayTEHTHYHOT
UCHTUTETA JeBpEMOBE YIIMIIEC, M3BPIICHO j€ MCTPaXMBAKE IPAICKe apXUTEKType, Koje je
1982. roxgune ob6aBHO 3aBOJ 3a 3aIITHTY CIIOMEHHMKA Kyiarype u3 Kparyjesiia. Ha ocHOBY
tora Ckynmtuaa onmtiae [11adar je 1985. roauHe nmporiacuia Kao HEMOKPETHA KYJITypHA
nmobpa necer oOjekaTta rpaacke apxuTekrype. Jlamy Opury o 3amTuth mpeyseo je 1997.
roarHe 3aBOJ 3a 3aLITUTY CIIOMEHHKA KyJIType u3 BasbeBa, KOju je HACTaBHO UCTPAXKHUBAHE
rpajicke apXUTEKType, ca aKLEHTOM Ha 3amTHTH U ypehewy ['ocnomap JeBpemose ymie,
Kao MPOCTOpPHE KyJITYPHO-MCTOPHjCKE IETMHE O/ H3Y3eTHOT 3Hauaj 3a PemyOnuky. 3aBon je
2002. roguHe, BpeAHOBAO ey YIHIY, CAYMHUO YPOaHO-apXUTEKTOHCKY JTOKYMEHTANHUjy U
HJCjHH TIPOjeKaT 3a CIpoBOlemhe 3alITUTE U pEeBUTAU3AIMjE OBOT Aeja rpaaa. TepeHCKuM
pamom obpaheno je mpeko 40 oOjekara rpazcke apxuTekrype y Toj ynunu. Emadopar o
IpaguTeJbCKOM Haclel)y ca mpomucaHuM MepaMa 3a IUXOBY 3alUTHTY yrpaheH je y
Perynaunonu mnan Lenrtap 1 y [anny ( Cramenuh, 2003). Y HacTtojaby 1a ce 0oBaj A€o0
crapor Illanma cauyBa, mnpuctynmio ce 2003. u 2004. rogune mnpeypehewy u
peBuTanu3auuju JeBpemose ynuie. [IpucyTHH Cy CTHIIOBH HEOpEHECaHce, akKaJieMH3Ma,
celiecHje, MOJEpHE, apTICKO, KapaKTePUCTUYHM 32 CPEIHBOEBPOINCKA CTpyjama Y
apxutekTypu kpajeM XIX u mouerkom XX Beka. 3ajeJHIYKA KapaKTEPUCTUKA CBHX 3rpaja,
6e3 o03upa Kojer cy cruia, je Ooraro oOpahena ynmmuna Qacana, UCTAaKHYTH NOPTAIU H
MacaXd, aTHOM JCKOPHCAHW WiIM  OajlycTepuMa WM  MOTHBHMA  (hIopajHor,
AHTPOTIOMOP(HOT WM TEOMETPHjCKOT TIOPEKIIa, a Ha MOHYMEHTATHHjUM U OoratuM kyhama
W 3rpajlaMa jaBHE HAMEHE YeCTO ce Kao 3aBpIIETaK IOCTaBIbajy crojehe Jpynacke durype y
a3y (Kpcmanosmha xyha, kyha Camyposmha, wta) (Cramenuh, 2003). V Tocnomap
JeBpeMoOBOj yIHIIM CBOJUM HCTOPHjCKO-apPXUTEKTOHCKHUM BPEJIHOCTHMA MMOCEOHO €& UCTUYY
cnenehe rpaheBune: HauenctBo okpyra noapumckor (apx. Muopan Pysumuh, 1906),
OxpyxHu cyn (apx. Munopan Pysuauh, 1907), Jlom mabayke TproBauke omiagune (mpe
[TpBor cBerckor para), Ilpa kyha np Annpe JoBanosuha (kpaj XIX Beka), 3rpaja y
T'ocrionap JeBpemoBoj 13 (kpaj XIX — nmouerak XX Beka), Kyha capaua u cemapa Crannha
(mouerak XX Beka), 3rpana I[IpBe Hapoane anoteke (apx. Jankosuh, 1928. rogune) u xyha
np Jlazapa IlerpoBuha (u3mely nBa cercka pata). Kao HemokperHa KyatypHa no0Opa
nporJiaieHe cy: 3rpaja HayelcTBa OKpYra HMOJPUELCKOr (JlaHallka 3rpaja OMIITHHCKOT
CVII-a), 3rpama OxpyxHor cyna, Kyha Ilasna Crarnha u 3rpaga [IpBe HapomHe amoTeke
(Cnyx6enn rnacauk PC, 58/2006). CBOjUM CTHIICKAM W THIIOJIOIIKAM KBAJIUTETHMa OHE
3aBpel)yjy mocebaH TpeTMaH Koju Ie(UHHITY Mepe 3aIlITUTE KOje IPOIHCYje TEPUTOPH]jaTHO
Ha/JISKHU 3aBOJ 3a 3aIITUTY CIIOMEHHKa KyJlType n3 BasseBa. ['ocnogap JeBpemoBa ynuma
je 1o nmaHac cadyBajia U CBOjJy OCOOMTY YJIOTY y KHMBOTY Ipajia — OIyBeK je Ouia cpiie
BapoIlY, Haj>KUBJba TProBayka M IIOCJIOBHA 30HA, CIIEHAa KYJNTYPHHX MaHHU(ecTanuja u
TJIABHO LIETAITHIITE.
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"Packpmhe' - HajcTapuju madauku Tpr, ¢popmupao ce jom y Bpeme I[IpBor
CPIICKOI YCTAaHKa Ha MpPaBHJIHOj, KPCTOOOPa3HOj PACKPCHULM YETHPU IJIABHE YIIHMIE,
JeBpemose, Kapahophese, Llapa ymana u Macapukose. Ha mwemMy cy noaurayra Heka of
Hajpenpe3eHTaTUBHUjUX 3/1amba — KpcmanoBuheBa kyha, xoren "3enenu BeHan', 3rpaja
Haponne Oanke. BusyeinHu HIEHTUTET caMor Tpra, HapylleH je oktodpa 1969. romune
PYLICHEM YraOHOI MOHYMEHTAIHOT 31ama JKynanuje (3rpaga OmmituHe 1radadke), Koje je
JOMHHHUPAJIO jeIHMM KpajeM Tpra M Ha Taj HAuyMH OJJIMYHO KOPECIOHAMpPAIO ca
KpcmanosuheBom mamatom Ha apyrom kpajy. Kynanuja je Owmna carpahena vy
HeopeHecaHcHOM cTuiy. IlpojekroBaHa kao rpaljeBuHa 3a "yrao", uMana je HarJamieHH
LEHTPAIHHU JIe0 KOjUM j€ JOMHHHUPAIO YETBOPOYTraoHO KyOe ca OrpajuioM O KOBAaHOT
reokha (MapkoBuh, 1996). Ucnpen Hekamamme nanmare JKymanwje, y LEHTPY Tpaja,
Hanasuna ce Beauxa nujaya, ycraHoBibeHa 183 1. ronuHe, 3a Ipo1ajy KUBOTHIX HAMHUPHHUIIA
U CUTHHX Ipou3Boja. Ha modeTky je Omia mcmpes LpKBe, alli ce KacHWje MPOIINpHIIa CBE
no bencke hympuje u I'mmuasuje, ma ¢ npaBom M. B. MunuheBuh, koju je y Llammy
6opaBuo 1867. romuHe KoHCTaTyje na "u Huje Owila Nujana HEro yjiuua Kpo3 Bapour”
(Munnhesuh, 1876). Haxanoct, kpajibe HeaJeKkBaTHA apXMTEKTOHCKAa pelIielka Ha
PacKpCHUIIM, OKO KOj€ Ce Pa3BHO HajcTapHjH HYKJIEYC Hacesba, yrpo3uia Cy ayTeHTHYHOCT U
BpenHocT oBor Tpra. Ha mecty crape XXynanuje nogurnyre cy 3rpaje banke u tpocrpaTHor
nocsioBHOT HeHTpa "Tpujymd", caunmeHe ol CTakiia ¥ apMUpPaHOT OETOHa, JieJla CaBpeMeHe
ApXHUTEKTYypeE.

Tpr ma6aykux »KpTaBa - IJABHH TPaJACKH TPr, GOpMHUpaH je ce y APYroj
monoBrHN XX BeKa, Ha MOAPYYjy Hekamamme bencke bape, omqHOCHO Ha mpocTpaHoM
IIaToy naHac yokBupeHoM xotenmoMm "Crmoboma" m TpxkHEM meHTpoM "Kudma', xaoVY
nepuoxy 1970 — 2000. roguHe pacmUcaHO je YeTHPH KOHKypca KOjU cy, "HOCPEeIHO WITH
HETIOCPEIHO, TPETHUPAIH TPOCTOP TPAACKOT Tpra, Kao, MOTEHIMjaHO, HajaTpaKTUBHH]jET
NoJpy4ja y LEHTPaJIHO] 30HM rpama”. Y CpemuIlTy TJIaBHOT LIa0ayKor Tpra ITOMHHHpA
riaBHO olenexje rpana, 3aame xorena "Ciobonma", ucnpen kora ce Hanazn CIIOMEHHK
nrabavykux 3HaMema, y 3HaK cehama Ha [IpBU CBETCKH par.

3epaoa xomena "Cnobooa', usrpalena je y nepuony on 1974 - 1977. ronune. Ilo
JMMEH3MjaMa TO je TpaBM MOHYMEHTamHH o0jekt, noppmmue 7.700 m” Ilo cBojoj
ApXMUTEKTYpH je aTPaKTHBHOI' CIIOJBI-ET M3IJIea, Y OONMKy NpaBOyraoHHKa, carpaljeHa mo
npojekrty apx. Jlama Jamwha (CrankoBuh, 1985). IberoBy cnospammocT Kpacu H
MOHYMCHTAJIHH MO3aWK, paj akaaeMcKor cnukapa Jparmme Mapcenunha (Mwupazosuh,
1982). Xoren je 2003. roguHe npuBaTH30BaH (Mpojar je Ha aykiuju ¢pupmu "Amasis doo" —
Beorpan, 3a 25 mun. muHapa Tj. 3a 385 000 eBpa) 1 ox Tama ce PeKOHCTPYHIIE U alanTupa
3a MOCJIOBHU Typu3aM. Mcrpen xoTena IUlaHUpaHa je M3rpajba OTBOPEHE BHIIEHAMEHCKE
rpajicke clieHe, Ha Kojoj he ce oxpkaBaTu KynTypHe U Ipyre Manudecranmje, uza koje he
6urn Benuku nuciuiej (Muxasbesih, Hophesuh, 2000).

MacapukoBa yauna jgoowia je ume 1926. r. mo Tomanry Macapuky (mpe ce 3Bajia
IToumepcka). Y 0BOj 0COOCHO] KYJATYPHO-UCTOPHjCKOj IICIMHM Hajga3e ce HeKa Off
Hajpenpe3eHTaTUBHUjUX 3[ama — CpICKa MpaBociiaBHa LpkBa mnoceehena cp. Ilerpy u
[MaBiny, 3rpane Haponuor myseja, Haponne 6ubimoreke, xyha npore JoBana IlaBnosuha
(najcrapuju o0jexT y rpanmy), 3amyxOuHa Crane MwiaHoBuh (€KOHOMCKO-TProBayka
mkosa) utg. CMmemrTeHe jenHa HacynpoT Apyre, 3rpage Hapoxne 6ubimoreke u Hapoauor
My3eja, CBOjUM ITOJIOXKAjeM, apXUTEKTOHCKAM H3TIIEAOM, OOTaTCTBOM KEbHTa U MY3€jCKHUX
eKCIIOHATa, YMHE N3BAHPEIHY KYJITYPHY BpeqHOCT He camo 3a llabarn, Beh MHOTrO 1mmpe.

Ilpkea Cs. Ilempa u Ilasna, momurayta 1827 — 1831. romwHe, mpencraBiba
noceOHy KYJITypHO — MCTOPHjCKY M yMETHHYKY BpenHocT. Heumap npkse 6mo je Kocra
Jumosuh n3 Oxpuaa. Xpam je 3unan y t3B. cprickom criity. Cpenunom XIX Beka Ha BEHOJ
3alaJHO] CTpPaHM [MO3MAAH j€ BUCOKM TPOCIPATHH 3BOHUK Yy KIACHLUCTHYKOM CTHITY
(Ennmknonenuja mpasociasiba, 2002). [laGauka ommrhnHa je 1851. romune ckionmia
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yroBop ca HemMapoM Xanm Hwukomom JXuBkoBmhem, kHe3 MMIJIOIIEBHUM HAI30PHUKOM
mrpaame odjexkata y beorpany, 1a 1o3uzna Topamb MOHYMEHTAIHHX pa3Mepa, ca KUTHAaCTOM
OGapoxHOM KamoMm 1o yrieay Ha 3BoHHK CabopHe npkse y beorpany. Ilocie roauny nana,
NpHU Kpajy rpajibe, ONIITHHA je TPAKWIN Ja ce MOJAMTHYTa KOHCTPYKIIMja CPYIIH, jep Kara
3BOHMKA HUje oAroBapaia npojekry. Ha muxoB 3axTeB [loneunTesbCTBO yHYTpalIBUX Jeia
je dopMmupano KOMHUCH]y, KOja je KOHCTaTOBaja Jia Topawm HHje ypaheH y ckiagy ca
npojekToM M He ojarosapa mnonyhenom yzopy. Ilocie Tora, memmap Xanm — Huxona
KuskoBuh je ypammo Tpehy Beps3mjy, mpemMa CTpyYHOM NPOjEKTy YHjH je ayTop OHo
Bysene Kacano. Panose je obaBmo npemysumau, Kapen Illuacau. Tako je "ox iemor u
KUTHACTOI OapOKHOI 3BOHMKA IIabayke IPKBE HAYMILCH 3aHMMJBUB CIIOMEHHK Halle
poManTHYapcke apxurekrype (Komapuh, 1974).

KapalhopheBa yamua je rmaBHa rpaacka caoOpahajna aprepmja. IloueB on
packpuiha, y woj ce Hasase xoten "3eneHu BeHau', 3rpajga Hapoane Oanke, Apambamninha
kyha, 3rpaga Hekamamme [llabauxe 3ampyre "Kommwmma', 3rpaga 3aHaTckor nomMa (gaHac
Haponnor mozopumra), 3rpaga OIIl "Janko Becemunosuh" w3 1887. rom. HoBom wu
MOJICPHOM H3IJICy JONPHHENE Cy M NpuBaTHe Kyhe momurHyte mocie [IpBor cBeTckor
para, xao mTOo Ccy camyHyuje JKaka JakoBa moaurHyra y ayxy ekiekruzma (Op. 32),
Munenka bocusbunh, rpal). npenysumaua (6p. 37), bopusoja Tupuha, neyjer nekapa, ura.
(Mapxkosuh, 1996).

Kamunuyak je 3aHaTJIMjCKO-TProBayka 4eTBpT, Jeo je crapor Illanma. Iportexe ce
on nujane "Kamuyak" no MauBaHckor Tpra (Hekaga MauBaHcke, sxuTHe nujane). CioHTaHO
je ¢opmmpan y Bpeme IlpBor cpmckor ycranka. IIpoctop om MauBaHcke mwjare 10
HeKaganmmer Mocta Ha Kammuky, me3necetnx rogmaa XIX Beka Ha3zBaH je MauBaHCKa
ymuna (npe [opmu mop). Y ®0oj cy Omie cmemTere kKadaHe U pagmhe 3aHATIHja CTapux
3aHaTta, capada, y)apa, abayuja, onaHuapa, 0ojaiuja, rpHuapa, ceehapa, kiongepa, konapa.
Ty, xpaj hynpuje, ouna je u "[IpBa cprcka paauoHuna Koia, kapyua u ¢ujakepa" Jore
Amnmha. OBaj neo rpaja KOHTHHYHPAHO XXHBH 1O ITaHAC, MAaKO JAHAIIKE CTamke OTKPHBA
3aMpJIOCT CTApUX 3aHaTa, IITO je W TJIaBHM Pasjior 3a U3MEHY NMPU3EMHHX JeJIoBa 00jekara,
KOju OWTHO HapyllaBajy HEroBy CTPYKTYpy M aMOWjeHT. Y TOM Jelly TIpaja, Koju ce
HEMoCpeJHO Hacjama Ha IUjayHHu IPOCTOp, CauyyBaH j€ 4YaplUUjCKH JIyX W JlaHac Cy
3aCTYIUBEHH Cca/pkaju W (QyHKOMje, KOjU TMpHIanajy oO0JIaCTH TProBHHE, YCITy>KHOT
3aHATCTBA, U YTOCTHTEJHCTBA Ca HY)XHHM M3MEHaMa Koje JOHOCH caBpeMeHo noba. [Ipema
T. Mapkosuh (1886), ca acriekta pa3HOBPCHOCTH apXHUTEKTOHCKHUX peann3aliija, HyKHO je
YyBaTH M OBaKBE IENHWHE KOje CBOjUM HM3IJIEIOM Jenyjy ciuvHo bamrgapmmju y CapajeBy
wm butnazapy y Ckorsy".

OcTtajgun madauyku TProBU YITaBHOM Cy TPAaH3UTHOI KapakTepa U TEK UM
npexacroje ypehewa. Ha [Jgemnom mpey ucnpen Jloma Bojcke, miiaHupaHo je aa ce moJurHe
Crnomenuk rocmonapy Jespemy O6penoBuhy. Ha Tpry mcmpen 30pkuHOT coiuTepa U
pecropana "lllapan", y JlomeMm miopy (rae ce rpanajy ase yawuie - [lon JlykuHa u yiuna
Muoma ITorepiia, Hekana 3Bana "lllanun mwop" y kojoj ce pa3suia T3B. "Mana nujara'"),
OJIaBHO je MOKPEHyTa WHMIMjaTHBa Ha ce moaurHe cromenuwk I[lom Jlyku Jlasapesuhy.
Mausancku mpe, n3mel)y Hoe poOue kyhe u crape ayro0ycke cranuile, 100HO je Ha3UB IO
KutHoj (Ma4yBaHCKO]j) mHjaly, Ha KOjoj cy nojoBMHOM XIX Beka yriiaBHOM IIpoiaBaHe
xurapune. Ha Tpey Jauxoe bamamona won Benuwkor mnapka, Hajasd ce CIIOMEHHK
Hajno3HatHjeM lllammuannny Jlasu Jlazapesuh. Ha Tpey Ceemnocmu, UCTIpen >KeNe3HUUKE
CTaHWIlE, 3aMHIUBCHOM Kao "Kamuja Tpaga" ofakiie cBaka yiHWIa BOAM y IIEHTAp,
MOCTaBJBEHA j€ CKYNITYypa, Ha KOjOj ce Hajla3| TUTUTAIHU YACOBHUK.
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MoryhHoctn kopumhema apXUTEKTOHCKHX pecypca y Typu3mMy

ITocroju Hexonuko chepa kopumhema apXUTEKTOHCKHUX pecypca y TYPH3MY:

1. 3a casnajnu mypuzam — KyATypHO-HCTOPHjCKM TOTEHIHUjall [1a0adKor
ApXUTEKTOHCKO Hacieha je cBeoOyXBaTaH M Pa3HOBPCTAH, Jla CE HA BEMY MOXE €IyKOBAaTH
W BaCIHMTaBaTH Ha CBHM HHMBOMMA JbYJICKOT ca3Hama. HaBeneHu 00jekTH Kao yOembuBa
cBepouaHcTBa pas3Boja Illamma kpo3 wucropujy, Ouhe He3aoOwnazHu u y Oymyhum
UCTPAXUBAKbUMa TPAJCKE apXUTEKType, Ka0 U TyMauelhUMa OIlyca HhEHHUX Haj3HaYajHHjuX
TBOpAIIa.

2. Kao kxomnaemenmapuu mypucmuyku pecypc, KOJH IONylYyje U I0jadyaBa
KBQJIUTET M aTPaKTHBHOCT IPYTHX TYPUCTHUKHX pPecypca y rpaxy U OKOJIHHH.

3. Kao cpeouna, oexop xyamypHox manugecmayuja. Ta ctapa, moOpo odyBaHa
30alka OCHM apXUTEKTOHCKUX BPEAHOCTH MMajy U cBoje (QyHKIMje y KyJITYpPHOM >KHBOTY
rpaga. Hucy ciydajuo ocHoBHa KynrypHa cpexumra y lllamiy mpexo nera IllabGauka
tBphaBa u ['ocnonap Jepemona ynuna. [1labauka TBphaBa ce naHac oOHaBsba M alaNTUPA,
Te no0Hja KyJITYpHY W TypHUCTUYKO-yrOCTHUTEIHCKY HaMmeHy. Y 0j ce oapkasa Illabauku
JeTHhH (ecTUBaAl, KOjU je LeHTpaiHu jaorahaj neTmhux Mmadaykux TYPUCTHYKHX, KyJITypHO-
3a0aBHMX 30uBama y rpany. [loHekan, apXMTEKTOHCKM pecypcH MOTy MMatu oxapeheHu
3Ha4aj y UCTOPHjCKMM norahajuma WiIM JUTEpaJHUM CHXKEjUMa, IITO je MCTO OCHOBa 3a
TYPUCTHYKE MOCETe — HapHMep 3rpaja HauelcTBa y BraguMuprmma.

4. Uszpada cysenupa u maxema. CyBEHHUPH MPEICTaBJbajy NpeIMETe KOjU HOCE
noceOHy O3HaKy JeCTHHAIHje OIaKiIe MOTHYY. AYTEHTUYHOCT U JIaKa MPEHo3HATIBUBOCT CY
rimaBHe oanuke BehwHe cyBeHmnpa (MBkoB-Llurypcku u ap., 2008). Ocum "UYunjama", koju
je Be3aH 3a oapeheHy mabauky maHudecTanujy, Me)y cyBeHHpUMa CBoje MecTo Tpeba ma
UMa W MakeTa JeBpeMOBOI KOHAaKa, Kao W APYTM apXUTEKTOHCKH [eTajbu KOju CY
Ipeno3HaTibuBY Kao cumboiu [lamma.

5. Kao cmewmajua 6asa. Hexe crape 3rpage Mmory Outu ypelheHe 3a cmemiraj
typucta. Typucta oxcenajy y muma 300r Tora IITO Hoce crienupuyuHy arMocdepy, oyX
NPOLUIUX BpEMEHa, 1ajy POMaHTHYHE aHAJIOTHje U Oyje eMoluje.

3akibyyak

KynrypHo - wucrtopujcko Haciehe, a y TOM KOHTEKCTY M apXUTEKTOHCKH
TYPUCTHYKH pecypcH, Tpeba Ja MpencTaBibajy jenaH O] IITaBHUX MapKEHTUIIKHUX (aKkTopa y
Oynyhem pa3Bojy Typm3ma rpana lllamma (3amagra CpOuja). ApXUTEKTOHCKHM O0jeKTHMa
anma, auBunu cy ce nyronuciu y XIX u npBoj nonosunn XX. ®enukc Kanui je 1888.
roguae mocerno Ilabar m Hazpao ra "Mamm Ilapu3". YV oBoMm pamy cy HCTakHYTH
APXUTEKTOHCKU KYJITYPHO-UCTOPH]CKM CIIOMEHHMIM, KOjU HMajy H3y3eTaH 3Hauaj 3a
NPOIIMPEHE M MOIU3alhe ATPAKTUBHOCTH TypucTHyke mmoHyxe. I[llabary je jeman o
Haj3Ha4YajHUJUX TYPUCTHYKO-KYJITYpPHUX LieHTapa 3amaaHe CpOuje, Koju CBOjy TypHCTHUKY
MOHYIy MO 3aCHHBATH Ha MPOMOIU]H KyJITYPHO-HCTOPHjcKOT Hacieha, moceOHO rpaacke
ApXUTEKType, y KOMOWMHALMjU ca KYJITYpHUM, 3a0aBHHM, CIOPTCKHM, M JIPYrHM
TYPUCTUYKO-PEKPEATHBHUM aKTHBHOCTUMA.
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LJILJANA GRCIC

TOURIST VALORISATION OF ARCHITECTURAL
CULTURAL HERITAGE OF SABAC

Abstract: Sabac is an important centre in the cultural geography of Serbia. A great number of architectural
buildings that are listed in cultural-historic heritage of national interest were built in the city. The goal of this work
is to note and highlight the values of architectural cultural heritage of Sabac, which can be valorised for the purpose
of tourism. The restoration, protection and inclusion of architectural values in the tourist offer of Sabac, combined
with the other types of city tourism such as the event and cultural tourism, contribute to the affirmation of this city
as a tourist centre of West Serbia.

Key words: tourist valorisation, architectural tourist resources, cultural historic heritage, Sabac.

Introduction

The towns are environmental but complex cultural tourist values. They combine
various elements of attractivity of architecture and modern design (Romelic et al, 2006). The
heritage of the old city architecture in Sabac is the imperative for protection for the purpose
of retaining the spirit of the old city centre and its authenticity. As regards the level of
preservation of architecture, Sabac is among the most attractive cities in Serbia. Today,
preservation, research and study of cultural heritage are being done worldwide. The cultural
heritage, visual identity, the spirit of town have become the key values for tourist
valorisation of cultural landscape. Culture and tourism grow to be more important in
economy and planning of general sustainable development. The study “Architecture in
Tourism”, prepared in Austria along with development strategies, has emphasised the need
of linking these two subjects. Moreover, architecture has a multipurpose role, not only to
serve the visitors, but to act as a factor of tourist offer, a part of town identity and an element
of marketing. The analyses of interdependability of architecture and tourism have
demonstrated the dual role of architecture and urban planning: they can be tourist attractors
and factors of tourist demands and, at the same time, they have a role in serving the visitors
(accommodation, food, entertainment, etc.) (Maric at al, 2009; Bundesministerium fur
Wirschaft and Arbeit, 2007).

Historic and urban development

Sabac has the history of more than five centuries. The city changed its rulers
several times; it was being conquered, destroyed and rebuilt. Tumultuous historic events
wiped out the old architecture and only the old Sabac fortress has resisted the ravages of
time. The fortress was built by the Turks in 1470 near the former settlement Zaslon. After
five years of Turkish rule it was conquered in 1476 and held for 45 years by the Hungarian
king Matthias Corvinus. Later, it was taken another time by Turks led by Suleiman the
Magnificent and kept for 167 years. After being German for a short time up to the Treaty of
Karlowitz, it was Turkish again for 17 years. Austria got Sabac up to the Treaty of
Pozarevac and kept it for 22 years. It was held once more by Turks from 1739 to 1788, then
by Germans up to 1791 when it was returned to Turkey by the Treaty of Svishtov. The
Serbian rebels liberated Sabac on 8 February 1807 and held it by 1813 when the Turks came
back. Finally, the Turks surrendered the city to the Serbian prince Mihailo in 1867.

The important historic events that happened in the 19" century had the influence,
among other things, on architecture, construction and painting art in Sabac. Up to the
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beginning of the 19" century, the life of Sabac was going on in Palanka near the fortress, in
Taban-mala above the fortress and on Bair. The fortress and Bair were separated by Poljana,
the Sabac field, often flooded. Therefore, the wooden bridge was built over Poljana. Bair
was bordered by swamps, Benska, Begluk and Oveljaca, which were drained as the new
parts of Sabac emerged and started to expand. The meadows (Kamicke and Sipurske) and
the forest Grmici between them were in the neighborhood of Sabac. During the First World
War, for the reason of cramped space, refuges and settlers had been settling across Bair,
around crossroads, and therefore that area was named Nova carsija (New Market). At that
period, the right bank of the Kamicak stream towards Majur was being settled as well (the
Kamicak settlement) (Jevtic, 1983).

Sabac had an intensive development after the First Serbian Uprising, when Prince
Milos Obrenovic appointed his brother, Jevrem Obrenovic (1790-1856), the administrator of
Sabac. The Jevremov konak (Jevrem’s residence) was built, the most famous and most
important building at that time.

Picture 1. The Residence of Prince Jevrem Obrenovic in Sabac (1822-1824), demolished in 1906 (Kojic,
1940)

Jevrem’s konak (residence) was the first prince’s residence in Serbia. It was being
built from 1822 to 1824 as the prince’s residence. Hadzi Nikola Zivkovic, the main architect
of Prince Milos Obrenovic, supervised the construction of this building. The building had all
characteristics of representative houses built in “Balkan style”. While visiting Sabac (1827),
Joakim Vujic said about this building that “with its symmetry, architecture and beauty, it
outshines all residences and palaces in the whole of Serbia”. It was torn down in 1906 and
the Regional Administration building was erected in its place. On the basis of photographs
and descriptions made by Joakim Vujic, the architect Branislav Kojic reconstructed the
building design (Kojic, B., 1940). It is truly a great misfortune that the building was not
preserved, because it could even today stand up with its splendour and beauty in the centre
of the city (Zdravkovic, 1957). Besides photographs, two marble plates kept in the Sabac
Museum, remind about this “magnificent residence”. The model of this building, if ever
made, would significantly facilitate the study of old urban architecture of Sabac of that time.

During the time of Prince Jevrem, Sabac became one of the most progressive cities
in the Principality of Serbia. The new settled area and roads that had already been
constructed around the crossroads, gave the main itineraries through the city that provided
the first urbanisation of the city (not including Bair), which was being done from 1830 to
1836 involving the street planning and construction. At the beginning of February 1836 after
the new streets were designed and constructed, Lazar Teodorovic wrote to Prince Milos that
“Sabac town was designed to the European taste and the streets were lined by houses in its
greater part and length since the Turkish Bair remained out of the town having few Turkish
houses left” (Milic, 1980). The first Regulation Plan of the city was prepared in 1853 by
Andrija Vukovic (designed hotels “Balkan” and “London” in Belgrade) the Regional
Engineer in Sabac (Jevtic, 1983). The process of architectural Europeanisation of the city
was greatly speeded up after 1867 when the Turkish army left the Sabac fortress, as well as
other fortifications in Serbia (Janicijevic, 1998). Owing to its favourable geographical
position linking three economic and geographical areas — Macva, Pocerina and Posavina,
with the Sava river flowing through it and the state border connecting the roads from the
wider surroundings, well organised trade with Austria, prosperous handicrafts and intense
social life, Sabac became one of the most developed cities in Serbia by the end of the 19"
century. In the period of about 100 years, from the first liberation of Sabac to the First
World War, Sabac created its image in the relatively peaceful circumstances. Felix Kanitz
named it “Little Paris” (Kanitz, 1991). The buildings of special cultural and architectural
values from that time are the Bishop’s Residence, the building of Grammar School, the Old
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Hospital and Krsmanovic’s Palace, as well as other significant architectural monuments
built in the styles of Romanticism, neo-Renaissance and Academism (Janicijevic, 1998).
Sabac got the permanent city illumination after the power station had been built in 1906
(Rodic, 1991). The most important City Plan was being prepared meticulously during 1911
and approved at the beginning of 1912. At the beginning of the 20" century the building of
the Regional Administration and District Court, Customs House and Power Station were
constructed. During the bombing of Sabac in 1915 by the Austro-Hungarian Empire lasting
“three days and three nights” several buildings were demolished and set on fire. After the
bombing it took a long time for Sabac to get reborn like “Phoenix from the ashes”. The
municipality ordered the new Regulation Plan in 1928 and it was made by 1930. The break
happened after the First World War; being in the enlarged state and in the changed
economic circumstances, Sabac did not change its character, in its image and type, the
heritage remained, serving as an example and a goal to be reached. Numerous public
buildings were erected in that period (the Bank of Sabac, i.e. Kasina 1930, Zeleni venac
Hotel, Zanatski dom — the House of Handicrafts 1934, the National Bank 1938, the Market
1939, the Surgical Block of Banovina Hospital (Jevtic, 1983).

The architectural heritage of Sabac in modern circumstances of development and
transhorder integrations has became more important for tourism. At the end of 2000 the
municipality of Sabac had signed the Protocol of Establishment of the “Drina — Sava —
Mejevica” Region, which was formed in 2003 (Todorovic et al, 2004). The activities of
special importance for regional transborder cooperation include, among other, culture, sport
and tourism. Numerous facilities and area that carry the epithet of protected natural and
cultural estate require different and more economically active treatment than the present one
(Stojkov, Djordjevic, 2004).

Main Types of Architectural Tourist Resources

The success of tourism development depends not only on the appropriate material
and technical basis and appropriate commonly accepted standards and needs, but also on
uniqueness of national cultural heritage (Grcic, Lj., Grcic, M. 2007). The architectural
tourist resources include the buildings with the exceptional stylistic, esthetic or functional
forms. The most typical representatives of architectural resources in the form of object and
function are the buildings with residential, administrative, educational, cultural,
manufacturing, trade or service functions or the buildings included functionally in other
groups (such as churches). The buildings are very different, depending on the period of
construction, local building tradition and construction material, as well as financial
resources available to owners. The cultural historical facilities, since they influence on the
visual identity and recognition of Sabac, influence indirectly on tourism as well. The visits
paid to such facilities that are generally characterised as the architectural resources — take
little time but require a lot of information.

Table 1. Immovable cultural goods in Macva, Posavina and Pocerina

Municipalities
Type of immovable cultural good Sabac Bogatic Vladimirci
Total 25 6 3
Cultural monument 23 6 3
Notable places 1
Spatial cultural historic zone 1 - -

Archeological localities - - -
Source: Stamenic, 2006

They have specific characteristic that the visual perception prevails, not only in an
individual object, but in the accompanying typical surroundings. In terms of tourist
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valorisation, besides attractive features of cultural monuments and monument heritage, their
location in space is very important. In the territory of Sabac Municipality, 25 estates of
cultural goods were listed, not including a few memorials (Table 1). The important cultural
and historic heritage of this area has not been appropriately valorised yet (Grcic M. and
Grcic Lj., 2002)

Even though the consequences of urban development in the historic centre of Sabac
are evident, it could be considered that the architectural and urban physiognomy of the end
of the 19™ and the beginning of the 20" century has been preserved. In order to emphasise
tourist assessment of the buildings, we should analyse their main elements and functions:
the features typical and characteristic for a particular form or type, construction aspects and
the author’s mark.

The architectural heritage of Sabac, particularly church and city architecture, have
preserved the anthology of local building activities from the 19" and 20" centuries, from
Classicism, Secession, Historicism through Serbian-Byzantine style to Modernism,
Socrealism, Structuralism and Late Modernism. The generations of national architects and
master-builders worked on them and gave them their authors’ marks. It is almost a certain
fact that during the first period the greatest number of masters came from Southern parts of
the Balkan or from Bosnia. The master-builder Milutin Godjevac from Bosnia who worked
on the renovation of the Cokesina Monastery received all important jobs in Serbia during
the rule of Prince Milos (Kolaric, 1959). Hadzi Nikola Zivkovic, “the first master-builder of
the renewed Serbian state” during the rule of Prince Milos, built almost all buildings for the
state purpose in Serbia, which remain known as “konaci” (residences). He worked on the
Jevrem Obrenovic’s Konak (Residence) and the Church of St. Peter and Paul in Sabac.
Residences from the period of Milos’ rule were built in the style of local town architecture
from the first half of the 19" century which is the branch of the Balkan profane architecture
(zdravkovic, 1957).

The Bishop’s Residence and the Old Grammar School were designed in 1856-57
by Jaroslav Casni, a Czech, “an engineer of ministries and religious affairs” (Kanitz, 1991).
Svetozar lvackovic, the architect of the department of the Ministry of Construction of the
Principality of Serbia (graduated in Vienna in 1874), was believed to be the most important
artist in the area of national religious architecture from the end of the 19" century to the
beginning of the First World War. He designed the churches in Kaona (with llkic) in 1884,
Zasavica 1885 and Salas Nocajski. He was in the same generation of students with Jovan
llkic (graduated in Vienna in 1883), who designed the House of Krsmanovic in Sabac, the
most representative and most monumental residence building from the end of the 19"
century. The tendency for revival of the original building tradition of Serbia can be noticed
in the works of Milorad Ruvidic, the professor at the Faculty of Architecture, from the
beginning of the 20™ century. M.Ruvidic consistently implemented the academic movement
in the profane architecture, applying also the elements of the secession of form (Zivanovic,
2004). The architect Jovan Novakovic (1883-1942) applied the elements of the old Serbian
master-building to the village facilities (local community office in Glusci). The leading
Russian master-builder — emigrant Vasilij Androsov, the architect in the Ministry of
Construction since 1919, was the most productive master-builder of orthodox churches in
Serbia of that time. He designed the church in Glogovac in 1929. Besides Androsov, Zarko
Tatic, the architect of the Ministry of Construction, designed the plan of church in Glusci in
1924 in the national style. The valuable works of Momir Korunovic, a master-builder of
national orientation, include the residence in Cokesina and Monument on Cer. The architect
Milan Minic designed the “Zeleni venac” Hotel, created in vivid national style (Kadijevic,
2007). Ante Gasparac designed the Sokolski dom (Sports Hall), and an “expert” working
between the wars Bogdan Nestorovic the building of the National Bank.
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Administration Buildings

The regional administration, courts and other administration buildings can be seen
in many Serbian cities. Considering their social importance and concentration of important
functions in them, they are usually located in the centre, with the aim of being easily
accessible, perceived by their size and esthetic impression. These old, well preserved and
valuable buildings in architectural point of view in Sabac house the National Museum, the
National Library, painters’ galleries. The old hospital, the place of the Historical Archive
today, has the similar role.

The Bishop’s Palace (the building of Sabac Library today) was constructed in
1854. While visiting Sabac in 1888 Felix Kanitz made a note that “the Bishop’s Palace
located in Pocerska Street was built by Jaroslav Casni and deserted from 1886 (since the
Sabac and Belgrade Diocese merged) (Kanitz, 1991). The Residence was constructed as
symbiosis of traditional building forms and architectural elements that came with the new
times (Janicijevic, 1998). The exterior part of the building was designed following the forms
of Romanticism architecture of the Central Europe (Markovic, 1996). “Archbishop’s
Palace” — “Court of Sabac Consistory” or “Bishop’s Residence” served as the seat of the
Bishop of Sabac-Valjevo Diocese for a long time. The extensive works were done on the
building in 1954 and the library was moved to the building.

The Building of District Hospital (the building of Intermuniciality Historical
Archive today) was constructed in 1865. According to F. Kanitz “the hospital is also
beautiful, the building cost 6000 ducats and 1200 patients were treated in it with the cost of
33000 dinars” (Kunitz, 1991). The building has calm fagade revived in the central part by
high triangular tympanum and a line of blind arcades placed high under the roof cornice
along the front facade.

The Building of Regional Administration (the building of department of Ministry
of Interior today) is located in the main street, erected on 22 December 1905, according to
the project design of the famous Serbian architect Mihail Ruvidic. It was built in neo-
Renaissance style with academic forms (Zivanovic, 2004).

The Building of District Court, constructed in 1909, has kept its original function
up to now. This building, as the previous one, was designed by the architect M.Ruvidic. The
specific feature of this extraordinary monumental building is that it represents a “replica of
the adjacent building, the Building of Local Community Administration, occupied in 1905”.
The architect Ruvidic applied the column as an independent element in the building of
District Court. Two columns support the three-flight stairs and stand to the height of the last
landing. This pair of columns with their Cubism-Purism finishing can be considered the
highlight of Serbian architecture up to nowadays (Zivanovic, 2004). The building was
adapted in 1995.

The House of Sabac Trade Youth (the Cultural Centre today) was built before the
First World War. The central part of the building presents three symmetrical parts and risen
tall tympanum. The balcony with the iron guard rail is placed in the central part. The lower
part of the roof cornice is supported by a line of corbels (Markovic, 1996). The ground floor
houses the gallery for temporary thematic exhibitions, poetry evenings, lectures and
gatherings of Sabac history lovers.

The Building of Craftsmen House (the National Theatre today) was built in 1934
as a corner building, financed by voluntary contributions of Sabac craftsmen. The original
appearance has been preserved on the first floor. The balustrade with allegory presentation
of handicrafts made by the Sabac painter Steven Calic in full plastic rises above the corner
front (Markovic, 1996).
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Two buildings in the Sabac surroundings are also considered the important
architectural heritage. Those are the building of Local Community Office in Vladimirci and
the building of District Administration in Bogatic.

The Building of Local Community Office in Vladimirci was erected in 1951. It is
the oldest building in the town, known as the Konak among local population. The
architectural conception, planning of rooms, their purpose and stylistic design of the whole
building show the way of life, beliefs and taste of the first half of the 19" century. This
building is one of the most valuable monuments of local national architecture in West
Serbia. It is a big building built on ground level, having rectangular elongated base with the
entrance canopy and tall Turkish chimneys of “Moravski” type. The facade is finished in
plaster in a simple manner, with a great number of window openings with no decorative
plastic and with shallow horisontal roof cornice. The rails in ironwork are preserved has
been the window openings. The building has a hipped roof, covered with plain roofing tiles
(Stamenic, D., 2006). Since it was restored in 1976, the “Konak” Building, as the oldest
building in Posavotamnava, has had the status of the cultural monument (33 cultural
monuments, 2002).

The Building of Old District Administration in Bogatic (today the Municipality
of Bogatic) was being constructed in the period from 1929 to 1934 in the style of the Vienna
Secession. The central part of the building placed at the corner of two streets has a concave
base and dominating circular fire resistant dome at the top. The fagade plates are modestly
decorated with only a few parts having decorative plastic inspired by the Hungarian
Secession. This building was the seat of Macva District Administration, and since 1955 it
has been the seat of Municipality of Bogatic (Stamenic, 2006).

Picture 2 — Architectural heritage of Sabac from the end of the 19" and the beginning of the 20" century
(photo: Lj.Grecic)

Education and Culture Buildings

From the period of rule of Prince Milos, the state started to improve education for
the people. The second grammar school in Serbia, after the one in Kragujevac, was opened
in Sabac in 1836 (Gavrilovic, 2002). Around the half of the 19™ century the first schools
were built: the Primary School (next to the church) in 1857, the Grammar School in 1856/57
and, later in the 80s the one-floor buildings of primary schools in Karadjordjeva Street and
in Kamenjak, and soon after the building of the Prekosorska Primary School. The Grammar
School was built in the Romanticism style while the others introduced the period of
Academism (Jevtic, 1983). The building of the oldest primary school in Sabac, next to the
church, was torn down in 1921 because it had been damaged in the First World War.

The OId Building of the Grammar School (so called the Semi-Grammar School,
the National Museum today) was built in 1856/57 in the European, neo-Classicism style
(Janicijevic, 1998). The Grammar School was established in 1837, and no longer then 1856
it got one-floor building designed by the Czech, Jaroslav Casni. This building is important
not only as a cultural, historic and architectural monument but as a valuable monument of
secondary education development in Sabac. It was the first building constructed for the
purpose of secondary education in Serbia. In the beginning of the 20™ century and between
two wars, the grammar school got a new building, and since the old building had been
unsuitable for modern education it changed its previous purpose and was given to the
National Museum. The building is symmetrical, with the stressed central part emerging from
the level of lateral wings with several consoles supporting the roof cornice in the central part
(Markovic, 1996). A great number of famous people from Serbian science, literature and art
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went to this Grammar School (Jovan Cvijic, Laza Lazarevic, Stojan Novakovic, Mileva
Einstein, Milic od Macve and many others). The new Grammar School Building (a part in
Vojvode Misica St.) was built in 1928.

The Building of “Vuk Karadzic” Primary School (formerly PS in Kamicak) was
being constructed in the period from 1885 to 1887. It is now the oldest primary school in
Sabac since the older one was demolished in the First World War. F.Kanitz noted the beauty
of this symmetrical one-floor building from the end of the 19" century and wrote “new
primary school in Kamena Street, decorated with two statues, exceeded in beauty even the
building of the grammar school” (Kanitz, 1891). The sculptures mentioned by this famous
traveller still stand in the central part of the school, at the roof attic (Markovic, 1996).

The Building of “Janko Veselinovic” Primary School in Karadjordjeva Street,
the second oldest school, was built 1887 in the neo-Renaissance style. It has the fagade
decorated with the lintel and windowsill cornices, the tympanums and the roof cornice
supporting a line of small consoles. The building has almost completely preserved its
original appearance.

The Prekosorska Primary School (the “Mihailo Vukdragovic” Music School
today) in Masarikova Street built at the end of the 19" century, was the one of three primary
schools in Sabac constructed before the First World War. During the First World War it
housed the post office and hospital, then a part of the grammar school. After the grammar
school had been moved to a new building, this building was used as the Professors’ School.

The Building of Sokolski dom (Sports Centre) — “Sokolana” (“Partizan” SC
today) was being built in the period from 1931 to 1934 by the design project of the engineer
Ante Gasparac in the Modern style. It is the bequest of King Aleksandar Karadjordjevic.
This sports company was established in 1894 and its members won a few medals in Prague
on the competitions of the Slavic countries. This monumental building is a peak of sports
facilities architecture between the wars. It consists of the corner part embracing the main
portal with stairs and extremely elongated horisontal hall for exercises (Stamenic, 2006).
This representative facility designed according to the functional demands of its time, with
spatial halls for physical activities as dominant motifs in the interior, is the precursor of the
modern sports and recreational centres.

Private Residential Buildings

Apart from exterior attractivity, the visitors are usually interested in interior design
and furniture. A lot of these buildings attract tourists because the famous people were born
or spent some time in them. Painting or ethnographic exhibitions are held in some of the
most attractive houses (Dunjica House). At the end of the 19" and beginning of the 20"
century wealthy people living in Sabac, mainly traders, were building beautiful houses in the
late Classicism style that became the ornament and pride of the whole city. Within the old
city centre of Sabac, numerous residential buildings have been preserved, some of them true
palaces, both for the reason of their architecture and design and method of construction.
They include the House of Krsmanovic and the House of Arambasic, both in the centre of
Sabac.

The House of the Pastor Jovan Pavlovic (3 Masarikova St.), next to the church,
was built in 1846, in the Balkan profane architecture style, as the one-floor town building. It
has three window openings on the principal facade separated by effective simple pilasters.
This building stands today as the oldest building in the city housing the pastry shop “Lipa”
on the ground floor. Jovan Pavlovic (1804-1861), a priest, writer and translator, lived in this
house. His book “A Word on the Day of the Blissful News on the Sultan’s Recognition of
Serbian Borders” was the first printed book in the newly-established State Printing House in
1833 (Sasic, 1998).



88

The House of Arambasic (the Bishop’s Palace today) in 3 Karadjordjeva St. was
built at the end of the 19™ century (around 1880) as the one-floor residential house of
Djordje B. Arambasic, the one of the wealthiest traders in Sabac. Since 1954 when the
Bishop’s Residence was given to the Sabac Library, this representative building of
Arambasic’s House became the seat of the Sabac-Valjevo Diocese (Sabac Diocese today)
and the bishop. The building is neo-Renaissance in design. The central part of the Diocese
building is dominated by the tall tympanum with the owner’s emblem, on top of which is the
balustrade with two statues in full plastic. The inner part of the central tympanum presents
floral decoration and initials made in stuc. The lintels are decorated with garlands. The
balcony with the door having the semicircular tympanum and pilasters with the Corinthian
capitals is in the centre of the building (Markovic, 1996).

The Edifice of Krsmanovic in the very centre of the city (at the corner of
Masarikova and Jevremova Streets) was constructed in 1892 as the dowry of Jovanka, the
wife of Belgrade wholetrader and exporter Dimitrije Krsmanovic, from the famous house of
Topuzovic from Sabac (Kostic, 1994). This building is important not only as cultural-
historic monument but as a valuable building of the Serbian architecture made in the last
decade of the 19" century. It was designed by the drawings of Jovan llkic, one of the most
productive Serbian architects in the 19™ century. Up to the First World War this house had
on its corner a big Renaissance dome with two sitting statues of winged gods, and standing
statues along the ledge of building (Markovic, 1996). It was erected as a corner building on
the crossroads, in the Academism design, with rich decoration on the fagade. This location
influenced on the architectural design, especially highlighting the principal fagade.

The House of Pavle Stanic, the leather and saddler craftsman from Sabac, in 21
G.Jevremova St., was built in 1910. The building was designed in the style of Secession
with rich finishing of the principal facade. The first floor has three window openings
decorated with balusters (windowsills) and stylised shells on the lintels (Stamenic, 2003).

The House of Dragomir — Draza Petrovic in 39 Masarikova St. was built in 1912
in the Secession design. The principal fagade is rich in floral decorative elements, having
cornices and lintels (garlands, balusters, etc.) vividly decorated. The semicircular bay
window dominating the building rises above the entrance. The top of the bay window has
the form of cupola with the ironwork fence. The plinth of the building made of Radaljski
granite has deep pleats as on the Renaissance buildings (Stamenic, 2003).

The House of Andra Jovanovic, the doctor and philanthropist, in 3 Jevremova St.
was erected at the end of the 19™ century on the location of the house in which the writer
Laza Lazarevic was born. The whole length of the top of the front facade has the balustrade.
On the first floor, vertically divided by pilasters, the building has triangular tympanums
(Markovic, 1996).

“Dunjica House” (the Sabac Painting Gallery today) was built as the family house
of the prominent surgeon and manager of the Banovina Hospital in Sabac, Mihailo M.
Dunjic MD. The Sabac painter Steva Calic used to come very often to this house where he
also painted his famous painting “A Gypsy Girl”. The building of this house started in 1923
by the design of the Sabac architect Milosevic. It was made in the Eclectic design, with
decoration of all facades, mainly in neo-Renaissance style, seen in the arched lintels lying
on floral decoration, consoles and Corinthian capitals and pilasters decorated with
mascarons in the shape of lion head (Vojinovic, 2001). The Sabac Municipality bought out
this monument of town architecture in 80s of the last century.

Trade and Service Buildings

The typical representatives of the old trade and service buildings are:
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The Building of the First National Chemist Shop of llija Rankovic in 123
Jevremova St., was built in 1928 and designed by the architect Al. Jankovic. The principal
facade has the emphasised central overhang. The part of the overhang on the first floor
presents three window openings separated by the thin semicircular small columns, and the
attic as the balustrade rimed by the columns bearing vases at the level of the roof. It has
symmetrical principal fagcade on both sides of the overhang with two balconies on the first
floor (Stamenic, 2003).

The Building of the “Zeleni venac” Hotel, on the corner of Karadjordjeva and
Car Dusan Streets was constructed in 1934/35 as two-floor corner building. The hotel was
named “Zeleni venac” by the local inn that had stood on the same place before. This
building, designed by Milan Minic, is one of the most significant facilities built in the
national style with apparent folklore characteristics. It has green facade with the arched
windows and balcony niches, while the balconies with double decorated columns of simple
work dominate the corners. The loggias and mullioned windows on the first floor, hipped
roof, arcades, broad disposition and Romanticism design give the whole composition the
folklore character (Kadijevic, 2007).

The Building of the National Bank, in the centre of the city, on the corner of
Masarikova and Karadjordjeva Streets, was constructed in 1938 and designed by the famous
architect Bogdan Nestorovic. It has a big, empty arched space, with no windows or
decorations. The time has shown that it was well-matched with other buildings on this most
vital crossroads (Jevtic, 1983).

The Market Building in Sabac built in 1938 is under the status of state protection
as a property good of cultural-historic importance. The full reconstruction of the Market was
completed in 2005 and 2006. The only covered market in the city has a surface of 1200m?2
and the frequency of 20000 people a week (Politika, 24" June 2006).

The Building of Sabac Bank, 14 Masarikova St., was constructed in the style of
Modern architecture used between two wars. In its upper part it presents two loggias drawn
inside from the line of the fagade and triangle attic with semicircular space above the loggias
(Markovic, 1996).

Architectural Tourism Resources of City Areas in Sabac

The city areas constructed in the same architectural style present the special type of
immovable cultural goods linking the values of the buildings with the spatial and area values
and function. They are the products of the continuity of development and planning of a town
or a part of town and most often result from the successful combination of several styles and
their adaptation to the basic urban and architectural presentation of the area. Therefore,
architectural areas have the esthetic features and certain artistic value (Maksin-Micic, 2007;
Romelic et al, 2006). There are a few city areas in Sabac that can be valorised for tourism
use.

The old city centre of Sabac is a relatively homogeneous and recognisable urban
and architecture area with esthetic and curious characteristics with the concentration of
activities attractive to tourists. It is a cultural-historic quarter whose ambient architectural
values are very important elements of attractivity and complex city motifs, thus the special
attention should be paid to them in the development policy. The old city centre was formed
during the First Serbian Uprising and at that time named “Nova carsija” (“New Market™).
The centre of the town was built around the 4-way perpendicular intersection of Gospodar
Jevremova, Karadjordjeva, Masarikova and Cara Dusana streets. The city life bustled in this
quarter; soon the representative buildings and public offices and shops were constructed in
the style of the Balkan profane architecture. The design of this city quarter in the fashion of
the European building trends was completed at the end of the 19" and beginning of the 20"
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century. The development of this area is planned with the purpose to preserve its ambient
values including urban, cultural-historic and natural components. The downtown of Sabac is
completely reconstructed in 2003 and 2004 in the urban-architectural design. The pedestrian
zone was arranged and the beautiful and luxurious buildings from the past were
reconstructed. The main streets and squares were covered with ornamental coloured panels
with the latest models of public lighting posts. The granite boards were built into the
pavement in front of the well-known houses bearing the names of the architects, among
which are the most famous Serbian architects: Jovan llkic (designed the National Parliament
in Belgrade), Milorad Ruvidic, Nikola and Bogdan Nestorovic. The boards were made for
21 buildings (Glas Podrinja, 2004). The oldest part of the city, the area of high ambient
values, consisting of Gospodar Jevremova with surrounding streets, apart from its
recognisable urban character, has preserved a great number of individual buildings that
illustrate an authentic ambient by their typological and architectural features.

Gospodar Jevremova Street — spatial cultural-historic area, a unique
monument complex with the great architectural and historic-urban value. As the well
preserved part of the old city centre, it was declared the Cultural-historic heritage of special
importance in 2006 (“Off. Gazette RS”, no.58 of 7/7/2006). This street is a part of former
downtown formed in the first half of the 19" century, when the city started to grow outside
Bair which was the centre of the settlement out of the Sabac fortress in the 18" century.
Located in the very centre where the city public life took place, it received the trade function
in the second half of the 19" century. The street got its present name (before Glavna,
Gospodska) in 1890 at the anniversary of hundred years from Jevrem Obrenovic’s birth
(Jevtic, 1983). After the Second World War the street was named “Marsala Tita Street” and
it bore the name up to 2000 when it regained its old name. Upon the break with the oriental
architecture (the middle and the second half of the 19" century), the representative buildings
erected by the wealthy citizens indented for the lodging and trade and the buildings intended
for public use, dominating with their size and appearance built under the strong influence of
the Central Europe architecture were constructed. At the beginning of the 20™ century this
image was changed after the destruction of the Residence of Jevrem Obrenovic.

For the past years, the appearance of Jevremova Street, the oldest part of the city,
has been disturbed by the construction of “modern” buildings with no traditional standards
or esthetic values and indolent attitude to cultural heritage. With the purpose of preservation
of authentic identity of Jevremova Street, the research of city architecture was made in 1982
by the Cultural Heritage Preservation Institute from Kragujevac. The Sabac Municipal
Assembly declared ten buildings the immovable cultural goods in 1985 on the basis of this
research. The Cultural Heritage Preservation Institute from Valjevo took the responsibility
for the protection of this area in 1997 and continued to study the city architecture,
emphasising the protection and planning of Gospodar Jevremova Street as a spatial cultural-
historic zone of special importance for the Republic. The Institute valued the whole street in
2002 and prepared the urban-architecture documents and project design for implementation
of protection and revitalisation of this part of the city. During the field work, more then 40
buildings of city architecture in the street were apprised. The report on the building heritage
with the prescribed measures for its protection was incorporated in the Regulation Plan
Centre | in Sabac (Stamenic, 2003). With the goal of preserving this part of the old Sabac,
the reorganisation and revitalisation of this part of the city was done in 2003 and 2004. It
involves the styles of neo-Renaissance, Academism, Secession, Moderna and Art Deco
characteristic for the Central European tendencies in the architecture of the end of the 19"
and beginning of the 20™ century. The common feature of these buildings, disregarding their
styles, is the rich decorated street facade, emphasised portals and passageways, attics
decorated with balusters or floral, anthropomorphic or geometric motifs, and a line of
standing statues in a human form often on monumental and rich houses and public buildings
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(House of Krsmanovic, House of Samurovic, etc.) (Stamenic, 2003). Gospodar Jevremova
Street introduces the following buildings important for their historic-architectural values: the
Podrinje District Administration (arch. Milorad Ruvidic, 1906), the District Court (arch.
Milorad Ruvidic, 1907), the House of Sabac Trade Youth (before the First World War), the
First House of Doctor Andra Jovanovic (the end of the 19" century), the Building in 13
Gospodar Jevremova Street (the end of the 19" — the beginning of the 20" century), the
House of the leather and saddler craftsman Stanic (the beginning of the 20" century), the
House of the First National Chemist Shop (arch. Jankovic, 1928) and the house of Lazar
Petrovic MD (between two world wars). The following buildings have been declared the
immovable cultural goods: the Building of Podrinje District Administration (the Municipal
MIA today), the District Court Building, the House of Pavle Stanic and the Building of the
First National Chemist Shop (Official Gazette RS, 58/2006). Their stylistic and typological
qualities require a special treatment defined by the protection measures recommended by the
responsible Cultural Heritage Preservation Institute from Valjevo. Gospodar Jevremova
Street has preserved its special role in the city life — it has always been the heart of this
town, the bustling trade and business zone, the stage for cultural events and the main
promenade.

“Raskrsce” (Crossroads) — the oldest square in Sabac formed back in the time
of the First Serbian Uprising on the 4-way perpendicular intersection of the fours main
streets, Jevremova, Karadjordjeva, Cara Dusana and Masarikova. A few representative
buildings were constructed on the crossroads — the House of Krsmanovic, the “Zeleni
venac” Hotel, the Building of National Bank. The visual identity of this square was spoilt in
October 1969 by demolishing the corner monumental building of Zupanija (District
Administration) (Building of the Sabac Municipality) that had dominated the part of the
square fully corresponding to the Krsmanovic’s Palace at the other part. The Zupanija was
built in the neo-Renaissance style. It was designed as a “corner” building that had the
emphasised central part with the four-angle dome with the ironwork fence (Markovic,
1996). In front of the former Zupanija Palace, in the centre of the city, the Big Market was
formed in 1831 for the sale of food and simple goods. The market was located in front of the
church but later it expanded up to the Benska Bridge and the Grammar School, and M.Dj.
Milicevic, visiting Sabac in 1867, had a point when noticed “it was not a market but a street
through the town” (Milicevic, 1876). Unfortunately, absolutely inadequate architecture
design of the buildings on the crossroads that had been the focal point of the old settlement,
has impeded the authenticity and value of this square. The buildings of the Bank and three-
floor business centre “Trijumf”, the works of modern architecture, being made of glass and
reinforced concrete, were constructed at the location of the old Zupanija.

Sabackih Zrtava Square — the main city square formed in the second half of the
20™ century, at the location of former Benska Bara, the wide plateau rimmed with the
“Sloboda” Hotel and the “Kifla” Trade Centre as it is today. Four public competitions were
announced from 1970 to 2000 that “had treated the area of the city square, directly or
indirectly, as potentially most attractive area in the central city zone”. The “Sloboda”
(Liberty) Hotel, the major landmark of the city dominates the centre of the main square in
Sabac with the Monument of Sabac Symbols remembering the First World War.

The Building of “Sloboda” Hotel was being built in the period from 1974 to 1977
as a monumental building in size, having the surface of 7700m2. It has the attractive
exterior, of the rectangular shape, designed by the arch. Lala Janjic (Stankovic, 1985). The
exterior is decorated with the monumental mosaic, the work of academic painter Dragisa
Marsenic (Mirazovic, 1982). The hotel was privatised in 2003 (sold in the auction to the
“Amasis llc” Company Belgrade for 25 billion dinars or 385000 Euros) and has been
reconstructed and adapted for business tourism since then. The multipurpose open city stage
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with a big display is planned to be built in front of the hotel and it would host cultural and
other events (Mihaljevic, Djordjevic, 2000).

Masarikova Street got its name in 1926 after Tomas Masarik (its former name
was Pocerska). This special cultural-historic area presents some of the most representative
buildings — the Serbian Orthodox Church dedicated to St. Peter and Paul, the National
Museum Building, the House of Pastor Jovan Pavlovic (the oldest building in the city), the
Memorial of Stana Milanovic (the Economics and Trade School), etc. The buildings of the
National Library and the National Museum opposing each other, offer with their position,
architectural design, plentiful of books and museum exhibitions the wonderful cultural
values not only for Sabac but for much wider region.

St. Peter and Paul’s Church being built from 1827 to 1831, has a special cultural-
historic and artistic value. Kosta Dimovic from Ohrid was the master-builder of the church.
The temple was designed in so called Serbian style. In the middle of the 19" century the tall
three-floor bell-tower in the Classicism design was added to the church (the Encyclopedia of
Orthodox Church, 2002). In 1851, the Sabac Municipality concluded a contract with the
master-builder Hadzi Nikola Zivkovic, the supervisor of construction of all buildings in
Belgrade made by Prince Milos, for building a bell-tower of monumental size with the
flowery Baroque dome inspired by the bell-tower dome of the Saborna Church in Belgrade.
After a year, at the end of the building process, the municipality asked the construction to be
torn down because the dome did not match the project. At their request, the Ministry of
Interior formed a Commission which decided that the bell-tower had not been constructed
according to the project design and did not match its model. Afterward, Hadzi — Nikola
Zivkovic made the third version according to the expert project design whose author was
Giuseppe Casano. The works were done by the entrepreneur Karel Tzasni. As a result “an
interesting monument of local Romanticism architecture was made of the beautiful and
flowery Baroque well-tower of the Sabac church” (Kolaric, 1974).

Karadjordjeva Street is the main city traffic artery. Beginning from the
crossroads, it includes the “Zeleni venac” Hotel, the National Bank Building, the House of
Arambasic, the Building of the former Sabac cooperation farm “Kosnica”, the Building of
Craftsmen House (the National Theatre today) and the building of “Janko Veselinovic”
Primary School from 1887. The new and modern look of this street came with the private
houses built after the First World War, including the house of the soap maker Zak Jakov in
Eclecticism design (no. 32), the builder-contractor Milenko Bosiljcic (no. 37), the children’s
doctor Borivoje Tiric, etc (Markovic, 1996).

Kamicak is a craftsmen-trade quarter, a part of the old Sabac. It stretches from the
“Kamicak” Market to the Macvaski Square (former Macvanska Wheat Market). It was
spontaneously formed during the First World War. The area stretching from the Macvanska
Market to the former bridge on Kamicak was called Macvanska St. during 60s of the 19"
century (Gornji Sor before). The street had the cafés, restaurants and shops of the old
handicrafts, including leather craftsmen, rope makers, tailors, cobblers, dyers, potters,
candle makers, confectioners, wagon makers shops. The “First Serbian Workshop for Cars,
Carriage and Coaches” owned by Joca Anic was located right there, by the bridge. This part
of the city keeps living up to today, although modern times brought the vanishing of old
handicrafts, which has been the main reason for the change of the buildings appearance that
has destroyed the structure and image of this place. This part of the city, directly leaning on
the market place, has preserved the market atmosphere and it still has the shops functioning
in the field of trade, service handicrafts and catering with the necessary changes brought by
modern times. According to T. Markovic (1886), with the aspect of the variety of
architecture images, “it is necessary to preserve such areas which appear similar to
Bascarsija in Sarajevo or Bitpazar in Skoplje”.
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Other squares in Sabac have mainly transit character and are still to be arranged.
The Monument of Jevrem Obrenovic is planned to be erected on the Cvetni Square. There is
also a long-standing initiative for the monument of Pop Luka Lazarevic to be erected on the
Square in front of Zorka Building and the “Saran” Restaurant in Donji Sor (two streets
intersecting — Pop Lukina and Milosa Pocerca Streets, formerly called “Sanin Sor”, the
place of so called “Small Market”). Macvanski Square, between the new department store
and old bus station, got the name after the Wheat (Macva) Market, where mainly crops were
sold during the 19™ century. The monument of the most famous person from Sabac, Laza
Lazarevic, is located on the Djacki Bataljon Square by the Big Park. The Svetlosti Square,
in front of the railway station, pictured as “the port to the city” where every street leads to
the centre, present the sculpture that carries the digital clock.

Potentials for Architectural Resources Usage in Tourism

There are a few aspects of usage of architectural resources in tourism:

1. Cognitive tourism — Cultural-historic potential of the architectural heritage of
Sabac is comprehensive and various. It can serve as a subject of education and learning at all
levels of human knowledge. The mentioned buildings being the persuasive evidence of
Sabac development through history will be unavoidable in all future researches of the city
architecture, as well as interpretations of works of its most significant authors.

2. Complementary tourism resource that enhance and increase the quality and
attractivity of the other tourism resources in the city and its surroundings.

3. Place or stage for cultural events. Those old, well-preserved buildings, apart
from their architectural values have their functions in the cultural life of the city. It is not a
coincidence that the main culture centres in the summer in Sabac are the Sabac Fortress and
Gospodar Jevremova Street. The Fortress has been reconstructed and adapted and it gains
the culture and tourist-catering function. It hosts the Sabac Summer Festival, which is the
main event of the tourism, cultural and entertainment events in the city during the summer.
Occasionally, the architectural resources can have a certain importance in historic events or
literature stories, which can be the base for tourist visits — as to the Administration Building
in Vladimirci.

4. Making of souvenirs and models. The souvenirs are the objects that bear the
special mark of the destination of their origin. The authenticity and fast recognition are the
man features of the most souvenirs (Ivkov-Dzigurski et al., 2008). Besides “Civijasi”, linked
with an event organised in Sabac, the souvenirs might include the model of Jevrem’s
Residence, as well as other architectural details recognisable as the symbols of Sabac.

5. Accommodation base. Some of old buildings can be rearranged for the
accommodation of tourists. Tourists would stay in them because of their specific
atmosphere, sense of the past times; they present romantic analogies and rouse emotions.
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Conclusion

Cultural-historical heritage, and in that context architectural tourist resources as well, should
represent one of the main marketing factors in future tourism development of the city of
Sabac (Western Serbia). Architectural objects of Sabac were admired by travel writers in
XIX c. and the first half of XX c. In 1888, Felix Kanic visited Sabac and called it “Little
Paris”. This paper highlights architectural cultural-historical monuments, which have great
significance for expanding the tourist offer and raising its attractiveness. Sabac is one of the
most important tourist and cultural centres in Western Serbia, which may base its tourism
offer on promotion of the cultural and historical heritage, especially urban architecture,
combined with cultural, entertainment, sports, and other tourist and recreational activities.
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