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ETHO TAPKOBH Y ®YHKIINJHU PA3BOJA KYJITYPHOTI TYPU3MA
Y MAYBH, INABAYKOJ ITIOCABUHHA 1 NOIIEPUHU

JbWbAHA TPunh '
'O "Munan Paxuh", Beozpad, Cpbuja

Caxerak: CIOMEHUIIM HAPOJHE apXUTEKTYPE UMajy CBOjy UCTOPHjCKY, YMETHHYKY M TyPUCTHYKY BpenHOCT. OHU
HajOOJbe WIYCTPYjy JIOKAJIHE OCOOEHOCTH KYJIType M HauWHa XXMBOTa, M 300r Tora Tpeba na Oyay cadyBaHU 3a
Ooynyhnoct. I'maBHe TypucTtuuke (QyHKIMje Y BHMa MOry OUTH ca3HajHa, 00pa3oBHa, 3a0aBHa, a Y HU3BECHOM
cTemeHy OAMOp U pekpeanuja. [la HeOH OMII0 pa3pyIIeHO H OHO MaJIo, IITO je OCTal0 Of TPaAULHOHAIHE HApOIHE
APXUTEKTYpe, HEOIIXO/HO je Ja Ce 3alUTUTE YIPOXKEHH 00jEKTH Ha MECTY HACTaHKA WM Y My3ejiMa Ha OTBOPEHOM.
OBaj pax mpeicraBiba Iperje] €THO-NapKoBa M JAPYrUX eTHo-o0jekata y Mausy, I[llabaukoj IlTocaBunu u
Tlouepuuu, Koju Kao OYyBaHU NPUMEPIM HAPOAHE aPXUTEKType u rpaguresbeTBa M3 XIX u npse monoBune XX
BeKa, IPEJCTaBIbajy €0 KyITypHOr Haciela He caMo OBHX mpejena, Hero u untase Cpouje.

Kibyune peun: EtHo-napkoBu, MauBa, [TocaBuna, ITonepuna, [1laban, Cosspak, Hakyuanu, Lpua bapa, ['mymm,
JIunmonuct, Majyp, Canam Hohajcku

YBoa

EtHorpadcke BpeqHOCTH MMajy KOMIUIEMEHTapHH 3Ha4aj 3a e€THOTypH3aM, KOju
MIPeCTaBba ANTEPHATHBY PYPATHOM U KYJITYpHO-HCTOPHjCKOM Typu3My. OHE ce ca CBOjuM
U300pOM, BPEMEHCKHM W KOJIMYMHCKUM [O3MPAEM, MOTY YKIONUTH Y Hajpaziu4yuTH]e
BUZOBE TypucTHukux Kperama (Pomenuh J., 2008), moceOHO y KyATYpHH TypH3aM.
KyntypHu Typuzam je MOTHBHCAaH MOTpPeOOM Jia ce MOCeTe OHa MeCTa C aTPaKTHBHUM
KyJITYpHHUM W YMETHHYKUM CaJpKajuMa, Kako Ou ce yrmo3Haie, pa3yMmelle W IOLITOBAje
pasnuuuTe JIoKadHe M peruoHanHe Kyiarype (Dykuh-Jlojumnouh B., 2005). 3amrura
TPAIULMOHATHE CEOCKEe apXUTEKType Ce MOXKE pa3MaTpaTH y KOHTEKCTy pa3Boja Typu3Ma.
Kpo3 my ce mpencraBibajy cTape rpal)eBUHCKE TeXHHKE, IOKasyje HAa4YWH >KHUBOTA Y
XapMOHHjH C OKOJIHOM CPEAWHOM W CTBapajy NPETIOCTaBKE 3a pexaOwInTalujy Tpajau-
IMUOHAIHUX CBEYAHOCTH W Tpa3HUKa. MHTeHNHja je He caMo Jja ce eKCIIOHHPAjy TO0jeAnHU
oOpaci KyJaType, Beh Ja HoceTHIal CTeKHe LEeJOBUTY, KOMIUIEKCHY MPEICTABY O CEOCKHM,
noMaliMHCKUM, CTaMOEHHM, NMPUBPEIHMM H ApyruM (opMama TpaJullMOHAIHE KyJIType
(Hemxor C., 2000). ETHo-My3eju y CIIO0OIHOM MPOCTOPY, MPEAMET CY HHTEpPECOBarba
TypHCTa, MOXIa M BHIIE HEro MITO je TO MojaBa KOJ My3eja y KIACHYHOM CMHCIY
(ITaBnoBuh ., 2001). Emuonapkosu makohe npedcmagnajy ,,my3eje noo geopum Hebom
U ,, My3eje Ha OmeopeHom npocmopy ', yuja je @yukyuja, ycroeno yzemo, oa npeocmage
MpaouyuUoOHanny Kyamypy (uau nojedute roeme eiemenme) y obracmu y Kojoj ce nanase
(Amocronor H., 2003). Iluse oBora pana je Ia yKake Ha IIUPEe MOTYNHOCTH TYypUCTHYKE
BaJlopHU3alnyje My3eja Ha oTBopeHoM y Mausw, [11abaukoj [TocaBunu u [louepunu, y kojuma
Cy CadyBaHHU CTapy OOJMIN apXUTEKTYpe in situ.

* E-mail: mirko@gef.bg.ac.rs
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OcHoOBHe KOHIeNUMje U KIacupuKanmje Mmy3eja Ha 0OTBOPEHOM

Ha xondepenmuju Mehynapogaor caBera myseja — ICOM mpu UNESCO-y,
onpkaHoj jyma 1957. r. y Hanckoj u llIBeackoj, ycBojena je Jlexnapanuja y Kojoj je mata u
npBa JeduHUnMja Tor cneuuduyHor Thna myseja (Zippelius A., 1974). Ha cycpery paaue
rpyne ICOM y Bokpujky y benruju 1966. r. ycBojeHa je kpaha nedunuimja: “Myseju Ha
OTBOPEHOM Cy Hay4yHO pykoBoljeHe eTHorpad)cke 30HMpKe KOje eKCIIOHHMpajy HaCceOOHMHCKE,
rpaljeBuHCKe, cTaMOeHe W mpuBpenHe (hopMme Mo oTBOpeHHM HeOoM. Ha koHpepeHIuju
onpxkanoj 1972. r. y Xencunkujy, ocHoBaH je CaBe3 eBPOICKHX My3cja Ha OTBOPCHOM
(AEOAM), koju je akTyainM3oBao HaBeaeHy nebuHHULU]Y: ,, Myseju Ha omeopeHoM cy
HAYuHO pyKosolene 30upke, Koje npedcmasmajy yenosume HAceoOUHCKe, 2padumescke,
cmambene u npugpeoue gopme, nod omsopernum Hebom ™. Y TOj nePULHUjH, 38 Pa3IUKy O
NPETXOJHEe, UCTHYE Ce ,,[IEJIOBUTO NPE/CTABIbAE, Tj. JEIUHCTBO M3Mel)y apXHTeKTOHCKUX
cnomennka u gomahmx mpemmera. Ha I'enepamuoj ckymmruaun ICOM 1983. rommue y
Jlonnony ycBojenu cy HoBH ,JOCHOBHM MpHHIMIH 3a ypeheme u panm Myseja Ha
OoTBOpeHOM™. Y BHUMa je JaTa HOBa Ipeuusupana nedununmja: ,, Myseju na omeopenom cy
30uUpKe - HAYYHO NIAAHUPARbe U PYKOGoHerbe 30upKe NoOaexHCcy HAYYHOM OCMAmpary, Koje
00pasicasajy yenoeume Haceobuncke, epahesuncke, cmambene u npuspeone opme noo
omeopenum HeboM Ha TOKAIUmMemy Koju je npoenauien 3a mysejcky mepumopujy.“ Hoso je,
Jla My3€eju Ha OTBOPEHOM Tpeba Jia ce Tpajie Ha TepeHnMa, KOjH Cy MPETX0AHO yTBpheHH Kao
MY3€jCKe TEPUTOPH]E.

Benuku aytoputer y obnacti My3eja Ha orBopeHoM A. Llunenujyc, knacugpukoBao
uX je y Tpu ocHOBHe rpyte (1ab. 1). [Ipema obnacTu u3 Koje NOTHIY JIelie ce Ha: YeHMpAaHe
My3eje — KOjU TIpEeJCTaBJbajy cabMpHO MECTO 32 apXUTEKTOHCKE CIIOMEHHKE Ca TEpHUTOpH]e
gntaBe npxkaBe (Ckancen y IlBeackoj, Bykypemr); pecuonanue, ¥oju oOyxBaTajy
TEPUTOPHjYy TIPOBHHITH]E, 00JIACTH, OKPYTa, U JOKAIHe (MecHe) ,My3eje — ceocke Kyhe™ u
,My3ejcka mBopHInTa“, Koju ce Hajuemhe cycpehy y IlIBeackoj (mpexo Xmibany JOKaTHUX
Mmy3eja), Hopeemxkoj (mpexo 300) u @unckoj (mpeko 200). Ilpema ,,mpuHIIIMA H3TpagmHe™,
My3€jH Ha OTBOPEHOM Ce JeNe Ha: My3eje ca cauyBaHUM apXHTEKTOHCKHM CIIOMEHHLUMA il
situ, My3eje ca IPEHeCEHNM apXUTEKTOHCKHM CIIOMEHHIMA, 1 My3¢eje ca peKOHCTPYHCaHUM
ApXMTEKTOHCKUM CHOMeHuIMMa. [Ipema TNpHHIMIMMA NpeACTaBJbakba, My3eju Ha
OTBOPEHOM MOTY OUTH: ,,My3¢ej-apK" u ,,My3ej ceo™.

Tabena 1. — Knacupukanuja my3seja Ha orBopenom (o A. Hunemnjycy)

Ipema obnactu IIpema npuHIMINMA U3rpaibHe IIpema npuHIMIIIMA
[PECTaBIbatba
- Llentpanuu my3eju -My3eju ca cauyBaHUM apXUTEKTOHCKHM ,My3ej — mapk*
- Pernonannu myseju CIIOMEHHI[MA in situ ,,My3ej — ceno*
-JloxanHu (MecHH) — ,,My3€ji -My3eju ca IpeHeCeHHM apXUTEeKTOHCKUM
— ceocke kyhe* u ,,My3ejcka CIIOMEHHLIUMA
JBOpHULITA -My3eju ca peKOHCTPYHCAHHM apXUTEKTOHCKHUM
CIIOMEHHIIMA

W3Bop: Zippelius A., 1974.

VY jemHoj apyroj xiacuuKauju, My3eju Ha OTBOPEHOM C€ JeJic Ha: HAIMOHAJIHE,
peruoHaiHe, Ha CHEUUPUYHAM MECTHMa M TeMarcke. Y HaAyuoHaniHum My3ejuMa Ha
OTBOPEHOM C€ MPEJICTaBJbajy APXUTEKTOHCKH EKCIIOHATH Ca TEPUTOPHjEe YUTABE 3EMJbC.
[Mpumep 3a TakaB Mmy3ej je CkaHceH — mpBM My3e] Ha orBopeHoMm y IlIBenckoj. Y
pezuonanrHum My3ejuMa ce u3naxy kKyhe u mpuBpenHe 3rpaze M3 jeJHOT eTHOTpadCcKor
peruona (y Jlunexamepy y ceBepHoj Hopsemkoj). My3eju Ha OTBOpEHOM Tpaje ce M Ha
cneyuguunum mectuma. Ipumep je ,,Big Hall* (Benuka jama) y Kumbepnujy (JAP), rae je
nckomano 2722 kg awjamanHata ¥ THUME je Iodesa TEXHOJIOIIKA peBoiynuja y JyXkHOj
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Adpunn. Temamcku My3eju Ha OTBOpEHOM cy KapakrepuctudHu U 3a CAJl, y xojuma ce
NIPUKa3Hjy KapaKTepUCTUYHE cTpaHe AoMahMHCTaBa M3 JKMBOTA IPOIUIMX BEKOBAa. Y HBHX
MOJKEMO CBPCTATH M CHENHjaTHu30BaHe My3eje Ha OTBOPEHOM, Kao mTo je My3ej BUHapcTaBa
u BuHOTpagapcTBa y Pagomy — [lospcka, My3ej Haponne texnuke y Cubmjy — Pymynuja, u
nap. Yecrto Heka ceocka (apma Oyme mpeTBOpeHa y caMOCTaaHH (JIOKAJHH) My3aj Ha
OTBOPEHOM.

Bbyrapcku wmy3seomor M. MuHKOB, YCTaHOBHO je KiacuduKanujy wMyseja Ha
OTBOPEHOM Ha J[Ba OCHOBHA THMA: ,napkosu - myzeju’ u ,,cena - myseju‘. Y TnpBuUMa,
APXUTEKTOHCKU CIIOMEHHIM C€ pa3MemTajy Ha jeJHOM MECTy, Y HapKOBCKO] CPEAWHH,
HE3aBHCHO jexaH ox apyrora. Ha Taj HauMH, MOTY Ja ce EKCIIOHHPAjy apXUTEKTOHCKH
CIIOMCHHUIIM Ca TEPUTOPHjE YHTABE 3eMJbE, 3aTO CC OHM HA3WMBAjy HALMOHAIHH MY3€jd Ha
OTBOpeHOM. /[lpyru Twm, ,cema - My3eju, omoryhyjy na ce odopMe apXHUTEKTOHCKH
KOMIUIEKCH, CIIMYHH CTBAPHOM I'PAHUTEIBCTBY Y IATOM Celly, Kpo3 Ipouuie Bekose. [1oJbcku
my3eornor M. YajkoBCKH, MPEIIOKHUO je jeAHy OX HajaeTaJbHUjNX KIAcH(HKaldja, mpeMa
BPCTH, MaTepHjaIMa M HAYWHY €KCIIOHUpamka U IIpeMa IMOBPIIHHA (Tal. 2).

Tabena 2. Knacuduxanuja my3seja Ha oTBopeHoM npema J. YajkoBckom

1. Bpcre my3eja 1I. TunoBu My3eja [Nozena Mo NOBPUIMHU

1. Beoma mamu — 110 5 ha;
2. Mayu — 10 15 ha;
3. Cpenmu — 10 30 ha;

A. Onwmu memamcxu, Koju
nokasyjy:
1. Kyatypy y ceny;

A. Ilpema mamepujanuma u Ha4ury
eKCNOHUparea.
1. My3ej — ceno (Bpcra cena, napka);

2. Kyntypy y rpafoBuMa 1 Ha
0jeJMHUM MECTUMA;
3. Kyntypy y ceny u'y
IPaJICKUM PEjOHNMA;
b. Cneyujanuzoeanu:
1. Ceocku 3aHaTH U TEXHUKE,
2. I'pajcku 3aHAaTH U TEXHAUYKA
CpEACTBa;
3. TexHuuka Kynatypa:
a) paHe UHIyCTpHjcKe hopme;
0) caBpeMeHe HHIYCTPHjCKe
(opme;
4. Io nojeAvHUM PUBPEIHUM
JIeTTATHOCTUMA — IIACTHPCTBO,
CTOYapCTBO, pUOOJIOB,
[YenapcTBO, HOBPTAPCTBO,
BohapcTBo;
5. C apX€eoJIOIKUM HIIH
apXEOJIOMIKO-€THOrpahCKUM
SKCIIOHATHMA

2. My3eju — rpaJloBU U MECTa;

3. My3eju, KOju HMajy CEOCKH H TPaJICKH CEKTOP;
4. CEOCKH M TpaJCKu My3€jH ,,in situ®,
yKIbYuyjyhu u exomyseje;

5. apXCOoJIOIIKH U apXeOoJIONIKO — eTHOrpadcKu
My3eju.

b. Myseju muna ,, Ckancen *:

1. APXUTEKTOHCKH MY3€jH WU My3€eju
rpaljeBUHapCTBa;

2. I'palyeBuHCKH pe3epBaTu: CEOCKH, TPAICKH,
3aHATIIMjCKHU, MHIYCTPHjCKH;

B. Ilpema zeoepaghcko-emnoepaghckum unu
AOMUHUCTPAMUBHUM OOenexciuma:

1. enTpanuu mMy3eju, yibydyjyhu u
HAI[HOHAJIHE;

2. Hagperuonanuu my3seju;

3. Pernonanuu Myseju;

4. Jlokanuu (MecHH) My3eju;

4. Benuku — 10 50 ha;
5. Beoma ek — 710 100 ha;
6. Orpomun — npexo 100 ha.

N3Bop: Czajkowski J.,1984.

VY npexnapapju ICOM u3 1983. r., koja je ycBojena y JlonmoHy, My3eju Ha

OTBOPEHOM CY KIAaCU(PUKOBAHHU HA: YeHmpaiHe, pecuoHante u jokaine (mecre). Llenmpannu
My3€ji Ha OTBOPEHOM MPEACTABIbA]y HEKOJIUKO PA3THUUTHX KYJITYPHHX 00JIaCTH, OJJHOCHO
cBe erHorpa)CKe peruoHe aate apxaee. Pecuowarnu My3eju o0yxBaTajy caMo jeaHy
eTHOrpa)cKy 00NacT M MPEACTaBIbajy TUIHUYHE APXUTCKTOHCKE CIOMEHHMKE U CIIOMEH
o0jexTe 3a peruoH. Jlokarnu (MECHH) My3€jHu Ha OTBOPEHOM ce€ Ipaje OOMYHO Ha 0a3u
APXUTEKTOHCKUX CIOMEHHMKA CauyyBaHUX ,in Situ*, KojUMa ce 4ecTo A0ajy HpPEHECEeHH
APXUTEKTOHCKH oO0pacii M3 peruoHa, Ja OW ce MOIia LeNOBHTO IPEICTaBUTH
TpaIULHOHATHA JIOKATHA KyITypa.

OpaHITycKa je TOMOBHHA jeTHOT HOBOT THUIA My3eja — exomyzeja. To je My3ej
,»KHBE" TIpUPOJIe M HCTOPH]E, KOja MOCTOJH ,,in Situ‘, a FETOBU TyBapH CY JIOKAJTHH JKUTEIbU.
Exomy3eju ce mpubmmkaBajy 1o cBojuM (pyHKIFjaMa My3ejuMa Ha OTBOPEHOM, ajiil ce He
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yopajajy y mux. OHH HHYYy y CBUM (ppaHKO()OHCKMM 3eMJbama, a Ha TPBOM MECTY Y
Kgebeky — Kananma. [Ipyra uHoBanmja, Hactana y DpaHIycKoj, Koja je Haluia 10cTa
cnenOeHnKa y AMepHULH, Jaany ¥ ApYyrUM a3djCKUM 3eMJbaMa, Cy memMamcKu UCMOpUjcKu
napKosu.

VY CBeTCKOj Tmpakcu IMOCTOje yTBphjeHa TpH Mojeida 3a HM3rpaamy My3eja Ha
orBopeHoM. IIpBu wnm ,xracuynu®, moBezaH je ca uaejama Kapna ®on bonmrajua u
Aprypa Xazenujyca O npeHouierby apXUTEKTOHCKHX CIHOMEHHKA Yy MYy3€jCKy CpeIHHY
(,,Ckancen® y llIBenckoj), Hamasu MIMPOKY MPUMEHY y PETHOHMMA C TPaIHLIUOHATHAOM
ApXHUTEKTYypOM, MTOBE3aHOM C JIPBETOM Kao0 OCHOBHHUM TpaljeBUHCKMM MaTepujaioM. Jpyrn
Ce CacToju y pecmaypayuju u KoHzepeayuju apXUTEKTOHCKUX CIIOMEHHKA Ha CAMOM MECTY
— in situ, TOe Cy CTBOPEHH, Y ayTCHTUYHOj apXHTEKTOHCKO] U ypbaHoj cpenunu. Tpehu
METOJI TNPEACTaBIba PEKOHCMPYKYUjy apXUTEKTOHCKUX CIIOMEHHKA, Kaja Cy O 3rpaju
cavyBaHH TaYHU W MOAPOOHN TeXHUUKH mojarm. Y aexnaparuju ICOM u3 1957. 1., ce naje
crenyjajyHa makiba MOryhHOCTHMA J1a ce M3Tpajy My3ej Ha OTBOPEHOM O]l KOIHja 3rpaja,
npu cinenehuM ycioBuMa: 1) 1a OpUrHHAJIHN apXUTEKTOHCKH CIIOMEHHUIN AAaTOT THIIA HHUCY
BHUIIEC HA pacrojaramy; 2) Aa Cy KONUpame U PEKOHCTPYKIHMja HM3BPLICHH y CKIagy ¢
HajcTpokujuM HayuyHum wmeronama (Heakxo C., 2000). Tpehum meroxm Ou ce Morao
NPUMEHUTH 3a W3rpajmy komuje JeBpemoBor koHaka y Ilammy (rpahen 1822-1824.
TOJMHE), 3a KOra CaBpPEeMEHWIHM KaxXy Jda ,,CHMETPHjOM, apXUTEKTypOM H KpacoTOM
mpeBocxoau cBe kKoHake u aBopose mo Cepouju” (I'puuh Jb., 2009). Y TakBOM 312y OH
Morao 6outu cmerred Haponau my3sej y Ilamiry.

3amTHTa TPAIULMOHAIHE ceocke apxuTekType y Mausu u Ilouepunn

Typuctuuku 00jeKT KOju y Ha3WBY MMa npedukc ,,eTHO (kyha, ceno, mapk) wiu
KaKo Tra joIl Ha3WBajy ,,My3€j O] OTBOPCHHM HEOOM®, MpeICcTaBiba ,,A3T0XKOEHY 30MpKY
CTapUHCKUX TUIICKHX 3rpaja ca NpeIMeTHMa KOjU UM IPHIIaJajy, CaquyBaHHX Ha JIUIy MeCTa
WIM HAMEIITeHHX Ha IPYyroM IOToAHHjeM mpoctopy y mpupomu’ (MBkoB A., Pomenuh J.,
Jlazuh JI., u gp., (2007). Benuku mpobieM mpH 3alITUTH CIIOMEHUKA TPaAWIIMOHAIHE
ApPXUTEKType in situ je TOBe3aH ca KUXOBHM CaBpeMeHNM (YyHKIHjama, MIH, Kako Ja ce
YCKJIaaH ayX Mpoxyjaie emoxe ca capemeroMm ¢ynknujom? (Heakos C., 2000). ITpobiemu
Yy BE3M Ca 3allITUTOM CIIOMCHHKA ,,in Situ“, Koju ¢y BehMHOM U JaHAaC HACTambCHHU, TOHEKAT
Cy CKOpPO HENPEeMOCTHBH: BIIACHUIM MeEajy cyluTuHy rpaheBuHe wim jom uyemthe,
YHHIITaBajy je 300r moan3ama HeKor HoBOr o0jekTa. ITocTojame HEeKMX apXMTEKTOHCKUX
cnomenuka n3 XIX Beka je yrpokeHo, Kao IITO je Cly4aj ca HajCTapHjuM O0jeKTOM Yy
Mausw, Ilenuha sajamom y /[yomy, na ce Hamehe oTpeda HUXOBE 3aLITUTE Y AyTEHTUYHO]
CPeAVHM WM TpeMelITama y NapKOBCKY My3€jcKy cpeluHy. [IpoMeHe y apXHTEeKTOHCKOM
aHcaMOJIy KOju Tra OKpyXyje Tpeba na Oyzxe yckialjeH ca COMEHHKOM, Jla OM MOrao ja
OCTaHe y ayTeHTUYIHO] CPEIUHM, a He Ja Ce ,,M3AKe Kao BpX ajcOepra m3 MmpoImnie emoxe™.
(Henkos C., 2000).

My3eju Ha OTBOPEHOM Ce MOTY NOJAENUTHU I10 3HAdYajy Ha TPH TpyIe: LEHTPAIHH,
PETHOHAIHN W JIOKATHU. PErMOHANHN WM JIOKAJIHHM €THO-TIApKOBH Cy Ha IPHMEp, eTHO-
napkoBu y Cosspaky, Hakywanuma n Biagumuprmma.
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apk Mauge y CoB/baky

ajar y Jly6my (XVIII Bex)

. .4
ITennha

B

Etno napk Ilonepune y Hakyuannma

f‘ i 3 P

Bajat Xajayk Cranka y lipnoj Bapn
®oro: Jb. I'punh

EtHo nmapk y Biragumupuuma

Emno napx Mauee y Coemwaky, nokpaj nyra boraruh-ILlpua bapa, ¢popmupan je
1971. romuue (Jesruh M., Bacumesuh M, 1979). Ha npocTopy eTHO mapka MOBPIIMHE OKO
1,5 ha nanasu ce TnnnyHa MauBaHcka okyhHuna c kpaja XIX u mouetka XX Beka (3aBon 3a
3amTuTy.., 2006). IMopen nBopwuiTa ca 3rpagama, oBaj IpocTop o0yxBara OamTy, Bohmak u
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mymapak mopen peunne JKypase. Ilopen srpaze, koja je KyIUbeHa OJ OHWBIIET CEOCKOT
yunresba bpane Jonkosuha u3 CoBibaka, JonpeMibeHe Cy M3 OKOJIHHX cella U ApYyre 3rpajne,
a Takohe U pa3Hu mpeaMeTH 3a Kyhy u opyha 3a pag y mospy, Tako Ja je KOMIUIETHpaH OoraTt
etHorpadckn Mmarepujan. Waejny cxemy erHo-mapka y CoBibaky Jaid Cy KYCTOCH
Haponsor myseja y Illamiy, M. Jestuh u M. Bacwbesuh. [IpocTop etHomapka ypeheH je
Kao ,,My3e¢j MoJ BeapuM HeOOM™ y KOMe Ce IpHKadyje M3BOPHA HApPOJHA apXHUTEKTypa
Mauge, ca LIEJOKYITHOM YHYTpalllbOM OIPEMOM M MPOU3BOAMMA HApOJHE PaJUHOCTH,
YMETHHYKOT M MPUBPEAHOT KapakTepa, Kao U IpeMeTHMa Be3aHHM 33 CBAaKOJHEBHH JKHBOT
Ha ceny. ETHo mapk ,,CoBibak™ je apXHTEKTOHCKO-€THOTPA)CKH KOMIUIEKC, KOjH OfpakaBa
JlBA OCHOBHA EKCIIO3WIIMOHA aKIEHTa CBAaKOI My3€ja Ha OTBOPEHOM — apXUTEKTOHCKU M
eTHorpadcku. Ekcrmosmmmje (M3710KeHH 00jeKTH) TIOKa3yjy AayTeHTHYHY CpeauHy
npencraBbeHe ucropujcke enoxe XIX Beka, a yHyTpauime ypeheme kyhe, cTBapa nanry
NaTpUjapXxajHor >KUBOTA, CKPHBEHOI OJ CIHOJbAIIEr CBETa. Y LEHTPAIHOM JeNy ETHO-
mapka je crapa MayBaHcka Kyha ca detnpu ofesbea U cyHuaHHM catoM. [IpBoOuTtHa kyha
OJI TPY OJleJheHha (Camallibi 330U Ie0 3Trpaje) MOTIYHO OATOBapa THUIYy MadBaHCKe Kyhe
,,ocahaHke, yByueHe y NBOPHINTE W Ca CHOPEAHMM H3i1a30M, crape mpeko 130 roauHa.
IMocne Benuke nomnase Jpune y Mausy, oHa je 1898. ronune oOHOBIbEHA, TO3HUIAH jOj je
IpeIby 1e0 ca BUCOKUM KalkaHOM of Imrie. [lo oboxy mBopuiira ce Hajnase M MPEHETH
00jeKTH HapoJHOT T'PaJUTEbCTBA, KAKBU Cy OmiM pacnpoctpameHn y XIX Beky y Mausu.
IIpencrasibeHe moMohiHe 3rpajie y My3€jCKOj SKCIO3HUIUjH Cy pa3MelITeHe mo (yHKIujama
U Yy CKJIaJly ca OKOJIHOM CpPEJMHOM: BajaT, miedap, GypyHa 3a rnedeme xJjieba, MMBHHULA —
Kayapa, INTana, CBUBALl, 4Yapjak, Marasa, ambap, mryne 3a ¢ujakepe, TpeM 3a
noJeoripuBpeHa opyha. Boma ce xopuctn n3 OyHapa. JIokanuTeT eTHO-Tapka oJroBapa
TPaAMIIMOHAJHOM MAa4YBaHCKOM JBOpHMINTY. Y KyhM of ueTHpu opesbema, Tpu code
OIpeMJbCHE Cy PUMEpIMa MayBaHCKe ozelie 1 OPUTHHAIHIM MOKYRCTBOM IPHKYTIJBCHHM
y cycemHUM cenmMa (CTapu KpPEBETH, NWIMMH, CHHHje, Tpeciwie, pa30doju, mperade,
TopOe..). IlpenBopje je ypeheHO Kao H3MOKOEHH MPOCTOP CAMOYKHX U aKaIeMCKHX
Mad4BaHCKUX ciukapa. IIpoctpano mBopumTe je 3amTHNEHO IPBEHOM OrpafoM H 3acaleHo
tunmgHUM npeehem (mre, opacu u jabyke), mely kojuma qoMuHIpa Jmmna crapa mpeko 130
roguHa (mpeyrnk aebma 1,80 m, xpomme 30 m), mTO ,Jaje okyhHUIM mOCEOHY
amOujeHTanHy BpeaHoct (3aBox 3a 3amrtuty.., 2006; M. Jetuh; M. Bacusbeuh, 1979).
Jpeehe kao u Oamra ca npehem u mMMIIMPUMa, UMa ecTeTcKy QyHkuujy. CBe 3rpaue cy
ONpPEMJbCHE  IIEJIOKYITHMM  HaMellTajeM, a CeKOHOMCKE 3rpaje — KOMIUIETOM
NOJHONIPUBpEAHOr opyha. YpeheH je mManu naBujbOH MayBaHCKMX ciukapa. CBe To naje
MOCETHOIly HE CaMO MpEACTaBy O apXUTEKTOHCKOM aHcamOiy 3rpaza, Beh mnpeHocu
aTMocdepy BpeMeHa y KojeM je u3rpaljeH.

Emno-napk Ilouyepune — ,,Oxyhnuya Bakosuha* y ceny Hakyuanu, nanasu ce
kpaj myta lllaban - lopme LlpansseBo, Ha Opxy Llapuh, y Crpojuna mamm, 20 km on
Ilanma. YnHM Ta KOMIUIETHO CadyBaHO TMOLEPCKO CEOCKO NOMalMHCTBO ITOPOAMIIE
‘hakosuh, koja ce cnomume y mormcy 1863. r. Ha ocHOBY ncTpaxmBama 006aBibeHHX 1999.
roguae, A. Pamesuh je ypamuna mpemsor 3a 3alITUTY HaBeaeHe okyhHuie u GopMupame
eTHO-TIapKa, KOju OM MMao yJory My3eja HapoxHOT rpaanTesscTBa [lomepune. BracHwua,
HactaBHuna Cracennja ['pyjuh n3 llamma, carmacuna ce 2006. T. 1a BEHO BIACHHIITBO,
eBHICHTUPAHO Kao KyJNTYpHO H0OpO, MOCTaHe ,,My3ej Ha OTBOPEHOM M Jia c€ KOPHUCTH Y
TYPHUCTHYKO-elyKaTHBHE cBpxe. [lnmanupad je u Bohmak ca nubMBaMa W [JaHapuKama, ai 1
[BETHAK y KoMe fie pactu 6oxypu u npyro ,.crapuHcko™ 1pehe. I[lentpannu objekar je
mosyOpBHapa-mojaydarMapa ,ocahanka®, rpahena usmely 1840-1850. roguwne, uuja je
TNIaBHA KapaKTEpUCTHKA Jla Ce CacTOju W3 JBa jena: ,,kyhe™ u cobe, y Kojuma je JaHac
cMenITeHa eTHO-1ocTaBka. OKO Ibe ce Hajla3H BEJIMKO JABOPUILTE y KOME je T0cTa MOMONHUX
U CKOHOMCKHX 3rpajia, Koje TIOCMaTpaHo W3 JajbuHe, mojicehajy Ha Malio ceno 30HjeHor
tuna. ,,Oxo kyhe 1ena yapmwuja, ol pasHHX 3rpajna 3ugaHux u apseHux (bypuumh M.,
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1963). ,,Kyha* je carpalhena ox OpBaHa, a coba ox OOHApyKa (JaKIIer IPBEHOT KOCTYpa),
ucnymeHor yatMoM. [lox y ,,kyhu™ je ox HabujeHe 3emibe. Y ,,kyhu™ ce Halla3u OTHLUIITE,
W3HAJ Kora cy okadeHe Bepure. Hacmpawm ,,Benmkux* Bpara Hajlase ce ,,Mama“ Bpara, Koja
Boge y Oamrty. Coba mpaBOyraoHe OCHOBE, HEKaJa je CIy)KWIa 3a CIIaBale W IpHjeM
roctujy (Pameuh A., 20001). Oxyhuuna bakosuha koja cmama y ,,0McepHe aomere
HApOJHOT TPaJWTE/HCTBA Yy HAC®, MporyaiieHa je crnoMeHHKoM Kyiarype 2006. roauHe
(3aBog 3a 3amrtury...2006).

Oxyhauny bakoBuha y Hakydanuma unHHM ocaM ayTeHTHUHHX oOjekara m3 XIX
BeKka, pacropeljeHux mo 000y nBopwuinTa, nospmuHe oy 70 apu: [TuBHUIA ca TOAPYMOM U
HacjoHOM (o0jexar 3a CKIaJMIITeHhe W dyBame Oypamu ca BUHOM M pakujoM); Kyha
moryOpBHapa — moiydarMapa, carpalhena oko 1840. romune; Bajat (carpahen on apsera u
HaMeHeH UCKIbYYHBO 3a OopaBak MiaaeHana); Kyha menepyiua, carpaljeHa ox hepnmda oko
1925. ronune; Kagapa — OpBHapa, BHIICHAMEHCKH 00jeKaT, KOPHUIINeH 3a IpKambe APBEHUX
Oypamm ,,Kama®, y Kojuma ce mpunpeMaia KOMIHA 33 IPOU3BOAY pakHje, BUHA, 3a AP)Kambe
ajara, TIOHEKaJ W 3a CTOKy; AmOap (o0jekaT 3a CKIaAWIITEHE >KATapuIla, carpaleH of
IpBeTa ,hepT cucreMoM OJHOCHO Ype3WBalbeM W YKIalameM IpBeHHX OpBaHa, 0e3
kopuinhema excepa); Miiekap (o1 OpBHapa, HAMEH-EH 3a YyBambe MJICKAa M CIIPABJbAbE U
qyBamke NPOU3BOAA O Mieka); Yapaak - o0jekaT of JpBeTa HAMEHEH 32 CKIAIUIITEHe
KyKypy3a. IbxoBOM caHaIujoM CTBOPEHH Cy MPEAYCJIOBH Ja JOKAJTUTET BPEMEHOM 3KUBH
Kao NpBH eTHO My3ej oBe Bpcre y [louepunu. Onpemame 3rpaje je Beoma BakaH €0
My3ejcke ekcrosuimje. OncTpameHn Cy CBH CJIOjeBH M3 MHAYCTpPHjcKOr mepuoma. Ty ce
MOXE BHJETH OTIMIITE KOjE€ je OCHM IpHIIpEeMama XpaHe, CIYXHJIO M 3a Tpejambe.
OOHOBJBEH je 1estoBUT eHTepujep. Hemocrajyhn npeameTn cy 0OHOBJEEHH OpUTHHAINMA W3
ucre erHorpadceke 3oHe. IloBogom ocHuBama ETHO xommnekca y Hakydanuma, jokanmHe
3aHaTIMje TKauyke paguoHuna ,,JIoBecMO* KOjH NpHUMERYjy TpaIulHOHAIHE TEXHOJOTH]je
,»KaKo y MaTepyjary U HaulHy M3pajie, TAKO U y OPHAMEHTHMA U KOJIOPHTY", 00e30eanH cy
MENIKHpPe, CTONEbAKe, jaCTyYHHMIIE, CIaMapulle, KPEeBETHE YapllaBe, 3aBece M jelaH CTapH
pa306oj. 3a mpupehuBame eTHO-TIOcTaBKe onpeleH je Bajar W jemHa coba y Kojuma Cy
U3JIOKEHH KOJIeBKA, CTapH HAMEINTaj, 3aBece, CTONbALM, IPOCTHUPKE 3a Kiyle, Tybep,
TopOuue, humumu, jactymwm, npoctupke. ETHO kommuieke y Hakywanuma je 2009. rommme
oTBOpeH 3a moceruorie. Octano je y mamhiely ga ce OBIE CBOJEBPEMEHO OAMAapao Kpasb
Muan Oopenoruh (I'mac [Togpuma, 2008). ¥ Hakyuanuma je 1833. rogune oapikaHa mpsa
amarepcka Io3opuinHa npexacraBa koj Cpb6a. OBaj 3Ha4yajaH JaTyM y UCTOPHjH CPIICKOT
MO30pHINTa TMOYe0 je na ce obenekaBa Ha IlerpoBman 2008. roamHEe, y3 NPUTrOIaH
KYJITYpHO-YMETHHYKH TPOrpaM y €THO amOujeHTy okyhauie ,, bakosuha“.

Emmno napk Ilocasomamnase y Braoumupyuma, 0CHOBaH je 0CaMICCETHX TOJTUHA
XX Beka y caMOM LEHTpY Bapolnd. YMHM ra KOMIUIETHO CEOCKO ABOpHIITE orpaleHo
IUIOTOM U y HBeMy Tum crapuje kyhe Opackmx mpenena (,,kyha Ha hemmmm™) ymnpasHO
MOCTaBJbEH Ha MAJAWHY TepeHa, BajaT, Mara3a W dapJak Kao TUMUYHU 00jeKTH, HaApOIHOT
rpaguresbeTBa. Kyha y nmentpanHoM neny mma orsmuiuTe. MHBeHTap 4MHE NpeIMETH H
mokyhCTBO crapujer Aaryma: MKpumke, hummMmu, nesojauka cupema. OmabpaHa je okamuja
300r MOBOJbHE KOH(HIypalyje TepeHa, Koja OJAroBapa MaTUIM W3 KOje Cy IMpecesbeHH
o0jexktu. ETHO mapk je OCHOBaH ca WAEjOM Ja C€ TPaJUIHOHATIHE BPETHOCTH HApOIHE
apXUTEKType Yy KOHTEKCTy KylTypHO-ucTopujcke mpomuioctu [locaBoramuaBe XIX Beka,
MIPUKaXy Ha jJeJHOM MeCTy, Kao aMOHMjeHTaIHa IieJIHa 3ajeqHo ca KoHakoM, 1 Ha Taj HauuH
cauyBajy oj mponanama. Crajame 3rpaja y apXUTEKTOHCKM KoMiulekc ca KoHakom u
IbIXOBO KOMIIOHOBamhE Y CKJIagy C OKOJHOM CpEIMHOM MaKCHMAllHO OJroBapa JAaToj
HCTOPH]CKOj €MOXH U TPaMIMOHATIHOM >KMBOTY. Mako je moj 3alITUTOM OINITHHE, €THO
NapK je HeOpUTroM BIIACTH M OMOIMOTEKE 3aHEMapeH U 3aITylITEeH.

» Oxkyhnuua Jlpazowyoa Jypuwuha* y Ilpnoj bapu, nporiaiieHa je aBrycra
1997. ropuHe 3a cnomeHuk Kyntype. HajBpennuju objexar Ha okyhHunm je Bajat Xajayk
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Cranka. OxyhHuma je Hekaga IpHUMagaia MO3HATO] MOPOIUI AJeKkcrh U3 Koje MoTHde 1
yyBeHH xapambamma CtaHko Anekcuh, TiaBHH jyHak pomana "Xajayk CraHko", xoju je
1896. narmucao Janko Becenuuosuh. Bajat u xyhy je Hparosmy0y Jypumuhy npomana 1962.
roguae Xajayk CrankoBa mpayHyka Coja. Bajat je m3rpahlen onx xpacroBmHe, 4Hja ce
crapoct nexu oko 200 roauHa. lberoB HecyMmBUBH BIacHUK je 0o Xajayk CraHKo, ajii Ha
Ipyroj yokaruju. To je oMajeHa mpaBoyraoHa IpBeHA 3TrPajuila, CMEIITCHA Y 3aIbeM ISy
neopumita. Xajayk CraHkoB BajaT 300r apxauyHe KOHCTPYKIHje WHTEPECaHTaH je
CIIOMEHUK HapoJHOI TrpaauTesbcTBa MauBe ¢ Kpaja 18. u mouerka 19. Beka. Bajar je
NPaBOyraoHe OCHOBE Ca IUIMTKUM TEMEJbOM O] JIOMJbEHOT KaMeHa, 3MJ0BHUMa OOHAPYK
KOHCTPYKIIUj€, UCIYHhEeHUX heprnuuem ca 3eMJbaHuM MajJITepoM, 0e0 OKpedeHUM. Y caMoM
BajaTy je CKpOMHa eTHorpadcka IocTaBka IpexMmera M Hamemraja u3 19 Beka, Koju cy
npunagani Xajayk CTaHKy ¥ FeroBoj Mopoauii. Y okBUpy okyhuune Jypummh, Hanasu ce
kyha 6oudpyyapa w3 npyre monoBuHe 19. Beka. Os3mmana je on TBpher marepujana,
oKkpedeHa y Oemo. Ha BumecimBHOM KpOBY Cy [BE AMMI-auke "Kame'" O3HMIaHE OMEKOM.
Kyha nma ocraBy — hutep 3a uyBame HaMHpHHIA ca TToceOHOM BeHTHIAIwjoM. [lopen kyhe
je uapdak, KOju je y OCHOBH O3HMIAH OICKOM a CIpaT je carpaljeH oj rpema Ha Kojuma cy
HOAUTHYTH CTYOOBH M KOCHHIM. Yapaak je o0IoxKeH pasMakHYyTHUM CTPYTaHUM JIeTBama y
XOpPHU30HTATHOM HHU3Y.

Emno napk ,,Aénuja“ y I'mymyuma, nanazu ce Ha 4 km ox boraruha, 20 km on
Hlamma u 20 km ox Cpemcke Mutposune. OtBopuo ra je 2008. roauHe MHHHUCTAp
MOJBOTIPUBPE/IC, Y €THO NBOPUINTY BiacHuka ['opana Byneruha. ¥V ,, ABmuju® cy cMemTeHu
MauBaHcKa Kyha, momohHe u npuBpenHe 3rpaje. Excrio3nnnonyn akieHar 3rpaja ciudaH je
kao y erHo-mapky y Cosipaky. Y amOHMjeHTy JBOpHINTA CTapor BHIIE O] jEAHOT BEKa,
JOMHHHUpajy TocThHCcKa Kyha OoHIpy4He u3paze, BajaT, ambap, 4apnak, hepam u ckopo
3a0opaBJbeHA TpaIUIHMOHANIHA NPEBO3HA CPEICTBA: TaJbUre, 4Ye3e, NBOKONHUIE. Y TPBOM
Jelly JBOPUINTA WM ,,aBlHje’, Hala3e ce ABa ambapa KOjH Cy OIPEMJbCHH HaMellTajeM H
eKCIIOHATHMA TUIIMYHUM 32 MauBy: pa300ju, BepHre, KOJICBKa, Ipeciuie, hymosu, hummu,
crape nernue, nehu, KpeaeHIy, CIMKe ca CeOCKUM MoTuBHMa. Mcron HaxcTpemmie, Haase
ce ekcrioHaTH u3 19. Beka, KOju ce u naHac ynorpeOspaBajy - (ujakep, OpurnHaiaH, eIk,
Kao W CaHKe HalpaBJbeHE TPUAECETHX rogmHa XX Beka. Y amMOHjeHTy, Ha HOBPIIUHH OJ
roJjia XeKTapa, Hajase ce eTHO pecropaH ,,Kpuma JlazapeBa“, craiHa My3ejcka IOCTaBKa,
KOHAaK 3a rocre, OaseH 3a Jeiy, MagoK ca KomwuMa, (ujakepu, uyese, Tajbure. Mysejcky
MOCTaBKy y pecropany ,,Kpuma JlazapeBa“ unne npenmery npukymbsenn mupom Cpouje.

Emmno napx ,Amoapu“ y Jlunonucmy, n3rpanuo je camoyku ciukap Craobojan
Tomnanosuh, moues ox 2006. roaune. IIpBo je Ty HUKAO My3€jCKO CTHOJIOIIKH amOap, ma
My3€] CTapux opMmapa M KpejaeHala, MadBaHCKa co0a, KOHAaK, TpIHe3apHja ca HBamCKUM
BEHIIMa ¥ MaYBaHCKHM BE30BHMa, IIIyIa 3a ABOpCcKH ¢ujakep. ETHO My3ej ambapa Mause,
YUHU 6 OCIMKAaHWX CTapux ambapa, moHeTHX W3 Jlumommcra, Illturapa, Ovara u npyrux
MaYBaHCKHAX cema. Y WHHMa Cy ypeheHH My3ej opMaHa, €THO TpIIe3apHja ca CTapuM
Tpre3ama, eTHO coba ca pa300jeM H KPEeBEeTOM, JIETHHHKOBAIl 32 CECHE U OAMOp y CTapOM
cTHIy, am0ap — OlaKiHMja ca BepuraMa M OTHHINTEM, IIyla 3a CMemTaj (ujakepa ca
onpemoM (amoBa). [Ipmnukom otBapama 2008. roxnHe, U3BEACH j€ KyITypHO YMETHUYIKH
nporpam etHo rpyne ,Jyrpo* m3 lamma, u Bume6oj roctujy u3 Canama IlpHOGapckor.
OBaj eTHO MapK je yKJbyueH y nporpam Manudecranuje ,,Pyxe Jlunonucra®.

Emmno napk y upkeenoj nopmu y ceay Illmumapy, nodco je na dbopmupa 2004,
roauHe npora Munan Ahumosuh. LlpkBa je xapakTepucTH4YHa M 10 TOME IITO IOCEAYje
Konekiujy ox npeko 100 mauBanckux hunmuma. Mely BpenHe excrionare, oj1 KOjUX Cy HEKH
CTapM U TNpEeKo JBa BeKa, Clajajy marasa, Bajar, OyHap, ApBeHa (oHTaHa, 3uiaHa neh,
Tajbure, IEIUJbKe 3a jabyKe, MpacTap JeOapHHK W JPYrH MpeaMeTH. Y IUIaHy je H
MIOCTaBKa BOJICHUIIE.
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T

ETHo mapk ,,Aauja“ y I'mymmuma
] i :

PasoBanoBa kyna y M. Beaoruhy

ETHO napk ,,Am0apu“ y Jlunoaucry JleTa/b U3 eTHO napka ,,AMéapu‘

®oro: Jb. I'punh

Emno napxk ,, Byn asnuja“y Ckynweny, y atapy ,,bynapuhu®, ynasmen 1,5 km on
peunnie Mnakse, BinacHuiTBO je bope [lantenuh. 3axBara noBmmHy o1 6 ha. ¥ memy ce
HaJla3e 00jeKTH TPAAUIMOHAIHE CEOCKE apXUTEKType HaMEH-CHH 3a Pa3B0j CEOCKOT Typu3Ma
— JeceTak amOapa mpenBHl)EHMX 3a pecTopaH M CMEIITa] rocTHjy, xyiebHa ¢ypyHa. Ha
TepennMa Dyn aBimje ypeleHe cy crase 3a pekpeanjy - 3a IMIETHY, 3a BOXIbY OHIMKIIA,
KOCKE TPKe, IIKOJy jaXarma, HaMEHmeHe JbyIUMa KOjH BOJE HMPUPOAY, KOBHYKH CHOPT H



136

onnmkmm3aM. Y ,, By aBmuju® ce cBake roguHe OJIPKaBajy OMIUKINCTHYKE U KOHCKE TPKE.
JBa myta je ompxano mpBeHCTBO CpOHje y jeJIHOM HOBOM KOHMYKOM CHOPTY KOJ Hac —
JAJBHHCKOM jaxamy.

EtHo kyhe

VY etHO kyhe yOpajajy ce pecTropaHu ca HAIIMOHATHOM KyXHE-OM HJIH ToMahHHCTBA
y xojuma 6opase typuctu ([TaBnosuh C., 2001). HeroBame moceOHOCTH U HICHTUTETA, KO
JIe0 cTpaTeruje pa3Boja Typu3Ma, JONPHUHOCH TYPHUCTHYKO] aTPAaKTUBHOCTH M oMmoryhyje
MPEro3HATIPUBOCT TYPUCTHYKE NOHyne W Openampame. Ceocka kyha je yrommko
NPUBJIAYHHUja 33 TOCTE, YKOJIMKO je BHIIE 3ajp)Kaia TPaIULUOHAIHHU THII U CTapU CIOJbHH
narnen. Crora ce He Mema crojba, Beh M3HYTpa, ca CBUM MOTpeOHMM KoH(popom. Mma
npuMepa Jla M JaHallmke rpaantesbetBo Mause, [1labauke [locaBune n I[lonepune Hanasu
CBOj ayTeHTHYaH H3pa3, ociamajyhu ce BHIIe Ha TPaJAUIMOHAIHO Hacielhe.

Emno yenmap 3a mypuszam u Kyamypy y Bapuu, 10 km jyxuo on Illamia, Ha
OpexyspkacToM TepeHy [lomepune, ocHoBaH je 2008. romuHe y OKBHpY ,.Buie Ambemo™,
BiacHUIITBO nopoxauiie KosaueBnh u3 Bapue. OBa ayTeHTHUYHO-pypanHa amOujeHTaIHa
nenuHa, Hacrana je 1980. rommHe, Ha NPOCTOPY CTApOr W HAMYIITEHOT ITOPOJHMYHOT
nmomahmHCTBa. BpeMeHOM je CTBOpPEH apXHTEKTOHCKH KOMIUIEKC Ooff Kyhe MOBpIIMHE OKO
200 m’ 3rpaza ceKyHIapHe HAMEHe M 3MI0BA KOjH Omacyjy mBopuiTe. MMame ce Moxke
JIO’KMBETH Kao €KO MapK, €THO MY3€j, ETHO CEJ0, CBOjJEBPCHM YMETHHYKH LIEHTap, 3aMak,
koHak. Buna Anbeno y BapHu je BECHHK CEOCKOI Typu3Ma y IabaykoM kpajy. Y oj je
3BaHUYHO OTBOPEHA ceocka TypucTtuika cezona Cpouje 2006. rogune. [TocebHoCT OBe BHIIE
YMHE eKCIIOHATU TPaIUIMOHAIHE KYJITYpe CMELITEHH y €THO Jielly OKyhHUIe Kao U pa3Ha
norahama Koja UMajy 3a InJb OYyBame Hacieha u kyntypHor unenturera. Kyha ca cBojom
AayTEeHTUYHOM apXUTEKTYpOM, W cajpkajumMa Kpo3 mporpame ETHO meHTtpa, cBegoun o
XapMOHHWYHOM CIIajarby TPaAULHje, YMETHOCTH H — JIEIOTE IPUPO/IE.

Emmno-30amwe ,3maj 00 Hohaja“ y Mausanckoj Mumposeuyu, Hanasu ce y
neopumity CperncnaBa Yynmha, moTomka 3HaMeHMTOr MayBaHCKOr BojBoxe CrojaHa
Uynuha — ,,3maja ox Hohaja“. OBo eTHO—31ame je NPBH OBakaB MCTOPHjCKO-KYITYpHH H
TypUCTHYKH 00jekar y ceBepHOM ey Mause, otBopeH 2009. 1. 3mame ce cacToju ox Tpu
objekra, carpaljeHa y IyXy CTHIN30BaHHX (POPMH CPEOHOBEKOBHHX YTBPH)EHHX CPIICKHX
rpajoBa, ¥ HAPOIHOT rpaguTe/becTBa y Mausu. CBu 00jekTH cy ypaljeHH o1 ApBETa U IUTIIC
U ONpPEeMJbCHHU CaJpXKajeM TPaJUIMOHAIHOT CTWiA. J[eKOpaTUBHM €JIEMEHTH M TOjeluHa
apXUTEKTOHCKAa pelleha HM3BEACHA Cy y OyXy CTHIM30BaHHMX (opMHU CpeqmeBEeKOBHUX
yrBpheHnx rpagoBa (Kyje) M HapOIHOT TpaguTesbcTBa MauBe (YETBOPOCIMBHH KpOB,
Tepace W TpeMOBH...). Ha ceBepHOj CTpaHM JBOpHILNTA HAJIa3u CE jeJHOCHpATHA 3rpaje ca
ypeheHnm amapTMaHOM 3a CTalMOHapHU cMelTaj. HemocpenHo y3 \y je nmpuseMHa kyha ca
JEAHOM TIPOCTOPHMjOM 3a INPHXBAT M IIOCIHYXEHhe TocTHjy. CBH H3JI0XKEHH IpEeIMETH Cy
OPHUTHHAIIHY PENPEe3eHTH HapOIHOT HUBOTA U cTBapaiamTea Mause.

Paooean kyna Munuha 00 Mauee y Mausanckom benomuhy, narpalhena y cruny
CTape CpIICKe apXHUTEKType, neno je cnukapa Munmmha CrankoBuha mo3HaTHjer kao Munmh
on Mause. buo je cimkap mauBaHckmx mnpenena, Oemoruhckux kyha m cokaka. Ilo
BIIACTUTOM TIPOjeKTy carpamuo je 1968. rommHe OBy Kyiy, aTejbe, JBOp Wid OWBak. Y
MIPU3EMJBY j€ CMEIITEH M3JI0)KOCHHU JI€0, Ha MIPBOM CIIPATy CIMKAPCKH aTejbe, a Ha APYrOM
cob6e. Kacumje je norpahen u crambenn o0jexaT, Be3aH MOCTOM ca KynoMm. Mrtuh on Mause
0mo je HEeKOJMKO TOoIWHa OpraHm3aTop MaHudecramuje ,lletpoBckux mmia“ y Bemoruhy
youu [letpopnana (12. jyna). Y3 nabeme Jnia, npupeljuBad je mpuroan 3a0aBHU IPOTpaM,
HacTyn (GOJKIOpHUX ceknuja u T. 4. OBy HeoOuuHy rpaljeBHHY je 10 caja BHACIO Ha
JIeCeTHHE XH1JbaJia TIOCeTUIIala U3 CBUX KpajeBa cBera. Ha kyhu oBor nCTakHyTOT yMETHHKA,
KOjH je OBeKoBeurMo MauBy M HCH XKHMBOT, CTOjH 3amuc: ,,MauBa 1967-1968“, a ca necHe
ctpane ,,CeMe MHUCIH y JKuTHHUIIaMa mponuioctu; Hecpehnu Hapos koju je oabaruo cBojy
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nponwiocT, ['yOu cBojy camammoct®. TpeHyTHO je 3amymTeHa, MOCIe CMPTH BEIHKOT
YMETHHKA.

Emno nacewe y Ilouyepckom benomuhy, 20 km on Hlamma, ¢opmupano je Ha
npuBatHOM nMamy Case Kojuha, moBpimmae 4 ha, HamemeHOM 3a Pa3BOj CEOCKOT TypH3Ma.
Ty cy npenecene ca ['onuje 4 crape OpBHape, KakBe Cy HeKaja OWie paclpocTpameHe Y
paumkum obnactuma u Iloppumy. Y OpBHapu NMOKPHBEHO] ciamoM (“‘claMmbadu’ cTapoj
npeko 150 roauHa), cMelTeHa je 3aHaTCKa TKadyka pamuoHuna. OJ ocranux ofjexara, Ha
nMamy ce Hajase BOJCHHUIlA, dapiak, (ypyHa ca OKpyriIMM KyOeroM, OyHap ca cTapuMm
hHepmom, nBa BemTauka MopudJbEHA je3eplia, memavka craza gyra 1 km, moctuh. V ckiomy
nMama je U kadana ,,Kuexxea Beuepa“, ypaljeHa y eTHO cTiIy of1 IpBeTa u mpyha.

Emmno — pecmopan ""9apoax’' y Majypy, otBopeH 2005. roauHe, IMa eHTEpHUjep
ca OoraroM eTHO MocTaBKOM. HarpaBibeH je y €THO - CTwily oJ Marepujana crapux Kyha,
am0apa W BajaTa M YKIOIUBEH Yy ayTEHTHYHH aMOHWjeHT ceockor momahwmHcTBa. M3Haj
BEJIMKE BEpaHJE MOIUIOYaHE CTApuUM OleKama, Hajas3e ce 3acBol)eHe Tepace ca CTyOOBHMa,
OJlaKJIe c€ TpYy’Ka IOTJe] Ha BOACHUILY MOCTaBJbEHY HAJ jE€3EPLETOM, CMEIITCHUM H3Mely
orpane ox npomha u Bepanzge. YHyTpa, Ha rpeamMa UCIOA KPOBHUX POrOBa IIOCTABIBEHO j&
HEKOJINKO Celapea, ca CTapUM IMIapeHHIlaMa M BE3CHOM 3HIHOM IpallepHjoM. Y HACTaBKY
nMama, u3rpalleH je Bajar 3a mpeHohWiiTe ca IPBEHHM KpeBETHMAa W ciaMapuiiama,
(dopmupana GamTa ca moBpheM U IIaHUPaH MaJIK 300-BPT.

Emmno pecmopan ,,Mapwi na /[puny“y Cnenueeuliy, CMCINITCH y 371aiby Y OOJIUKY
kyne Hebojmie Joranosuha, koja je usrpahena 1988. ronune. Cnukap Mumuh on Mause je
OCJIMKa0 CBOJHY TaBaHWIly y CajJM Ha crpary, MoTuBMMa u3 lIpBor cmerckor para. Y
LIEHTPAJIHOM JIeJTy HacJIMKaHe cy 4eThpH Bojehe cpricke BojBose.

Emmno pecmopan ,Mazaza“y I'opwoj Bparckoj, Hanaszu ce Ha cpemomehn cena
Tl'opma Bpamcka u JeBpemonar, Ha moOphy [louepure. Memrannua Pagosan Tpudynosuh
Benn, noaurao je mpaBu 3amMak O ApBETa, Ipera W KaMeHa. Y3 KaMHUH W JpPBEHE acTaie,
M3JIOKeHa cy Bpara crapa 170 romuna, 3BoHa, hwimmmu, nperade. Mempex marase je
ayTeHTHYHa (DOHTaHA, 32 KOjy je KaMeH J0oByd4eH ca [lemrepa.

Emno nacewe na /punu y Ilprwagopy, rpaan ce y NOApPYyYjy BUKEH] Hacelba
>ZAmanosuha HaBo3", Ha moBpmuHA of 2 ha. ¥ Mausu npencTtoju oO0HOBa qBe crioMeH Kyhe
y erHo-ctuiy. JenHa je kyha nechnuka Janka Tygernpmha y bamoBunimma, a apyra Beh
nomenytu ,,JIBop Crojana Uynuha“ y Canamy Hohajckom (I'puuh Jb., I'punth M, 2007).
Apxutekta M. JI. loctanuh npojekroBao je ,,[eop 3maja 00 Hohaja“, xoju Tpeda na Oyne
CBOjeBpcHa eTHO-kyha, Hamuk KoHaky kHe3a Jeppema y Illamy, m3 XIX Beka. Kamen
TeMeJball MocTaBibeH je 27. maja 2001. rogune y npkseHoj noptu y Canamy Hohajckom
(Tojuh I1., 2002).

ETHO-30upKe

Emmno kyha ,,Cmojan Yynuh“ y Canawy Hohajckom, cMemTeHa y CTapoj MIKOJICKO)]
srpagu, orBopeHa je 2003. roamHe, Ha jemaHaecToM cabopy y cmaBy BojBome CtojaHa
Uynuha. Y ®0j je n310KEeHO nefeceTak ekcrnoHata ¢ kpaja XIX u mouetka XX Beka (paz6oj
3a TKame, NWINMH, CHHHUja, KOJIEBKA, MOTOBIJIO, TpeOCHO, BUTIIO, MpeCciuia, JeOapHUK,
MayBaHCKa Top0Oa ynpTaya, TPOHOXKALI, KapJIULe, CTyIle, ByHEHE Yaparie, Ha3yBIH, NEMKHPH
u T. A.). EtHo kyhy kpacu u ciuka ,,BojBoge Crojana Uynuha®, pan ciukapa MukaHa
TonopoBuha w3 MauBanckor MerkoBuha. ,,Emuo coba™ y cHeuujaHOM pe3epBary
,»3acaBHIa”, ONpeMJbEHa je HaMellTajeM M3 AnalieBana. bpojHu cy mpuMepu amaTepcKux
MIPUBATHUX €THO — 30UPKH.

Emmnoepagpcra 36upra y Jlunonucmy, CMEIITEHA je Y TaJCpUjU CAMOYKOT CIIHUKapa
Crnobonana TomanoBuh. ¥ 1BOj cy HM3JI0XKEHH OpOjHH NpEeIMETH KOju Cy KopuinheHH y
MPOLUIOCTH: Tpecyuie, pa30oju, 300HuLe, mapenune, uta. UnrtaBa kyha je ompemsbeHa
CTapuM MAauyBaHCKMM HaMeIITajeM, BpaTHMa M MPO30pUMa Ca JaBHO HECTalIuX Bajata M
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,,komeba“, mokyhcTBoMm, HapogHOM HOIIEKHOM M 00yhom. Ctapu KomMaan HamemTaja (OpMaHH,
KOMOJI€, KpEIEeHIH, CTOJIHIIE), OCIIUKAHY CY Pa3HUM LIBETHUM M APYTUM OpHAMEHTHMA.

Emno 36upka y Ilprwasopy, cMemTeHa je y cTapoj Mmexanu Anakanuh Jparocnasa.
VYcpen kadane je mpaBu OyHap, a o0jekaT je KapaKTepHUCTHYaH U 10 eHTepHjepy ypaheHoM
o[ jenoBa crape BoaeHuiie. O eTHO IpeaMeTa Ty Cy M3JI0KeHH: pa30oj, hymoswu, TecTuje 3a
HOIIICKEC BOJE, OKpymia OyKiIHja 3a JOpKame BOJC, KOJNCKIHja BOHIUpa (3a IpiKambe
Oeseruja), HaNpaBJLEHUX O]l POTa U JIPBETA, KOMIUIETHO PaJIo 32 Opabe, OTEBUIIO 33 Kpecarmbe
BaTpe, KOMIUIETH CTapux Jyna, NUJIMMH, MadyBaHCKe TopOe, THKBE, Be3eHE wYaparne,
wimHunhy 3a kady...Ty ce dyBa iyna o pyXHHOT JIpBeTa, KOjy je Heku rpod u3 [leudyja
mocnao Apuubanny Pajcy mo jemnom IlpmaBopily, koju je OuO y 3apOOJbCHHUIITBY Y
Mabhapckoj. la 6u 6uo curypan aa he syna ctuhu no Pajca, Tpod je mcTy TakBy MOKIOHHO
1 BOJHHKY, KOja je J10 jJaHac cadyBaHa. llHTepecaHnTHa je crapa abayujcka reria Temka 12
kg, xoja je HeKaa ciTy)KWJjIa 3a MeTJIamke TajTaHa Ha (pepMeHnMa, KOPIIOpaHNMa U TyEeBUMa.

Emno 36upxa y Mphenosyy, cmemTena je y ceockom nomahmHcTBy Bemmbopa
BomkoBuha. ¥V TpagumnoHadHMM CEOCKMM O0jeKTHMa — BajaTy, Miedapy, H3JI0KEHH CY
JIeJIOBH HapOJHUX HOWIKBU o ofehe 0 omaHaka, HaMellTaja — O KOJICBKE [0 CHHHjE H
HahBu, 3aTuM MakeTa ApBeHe BojeHUIe W3 MplheHoBua, uuju je 1Mib Aa cadyBa jenuh
OoraTcTBa MarepujaliHe W JyXOBHE KyIType cTaHoBHHKa mabauke IlocaBune. Meby
€KCIIOHATHMa Ce Hajla3e ¥ APBEHH ILTYT U japaM 3a BOJIOBE.

Emno s36upxa y Canawy I[lpnobapckom cmemiteHa y Jlomy Kyiatype, Ieo je
kosieknuje bepucnasa Ky3smanosuha. OBaj pecraypaTop U KOH3epBaTOp €THO-00jekaTa, 10
cana je cakynuo oko 300 ekcronara. Kymmo je y cBom ceny crapy kyhy on heprnmua u
6onnpyka, carpaheny npe oko 120 roguna, y kojoj ¢popmupa okyhHuIy 1o yriiemy Ha cTapo
BpeMe.

Typucruuke pyHKnMje My3eja Ha OTBOPEHOM

I'maBHe TypucTHukKe QyHKIHje €THO My3eja Cy ca3HajHa, o0Opa3oBHa, 3a0aBHa, a y
n3BeCHOM cTerneHy — ommop u pekpeammja (I'pumh Jb., T'punh M, 2007). My3eju Ha
OTBOPEHOM IIpeBa3miIa3e MPOCTO pasriiefame EKCIIOHaTa W W3IIKYy CBoje (DYHKIHjEe IO
CHHTE3¢ M aHAJIM3€¢ OCHOBHHX KyJITYpHUX (opmu. [lomro je y mUMa NpUMEHEH METOX
,,IIEeJIOBUTOT TPEJCTaBbamba’, OHU TEKE JIa UX U3JI0KE Y HUXOBOj ayTEHTUYHO] KYJITYpPHO]
cpeaund. To ce 0qHOCH Kako Ha ypeljuBame 3rpajia y My3ejy jelHe npema APyroj U CpeauHe
KOja UX OKpYXYje, TaKO W Ha yHyTpallmke ypeheme ¢ enemeHTHMa JoMaher eHTepujepa u
MpeaMeTa, MOBE3aHUX Ca 3eMJbOPATHUYKMM PajoM M 3aHaTOM. 3a MHOra Hacesba W3BaH
TYPUCTHYKOT PEjOHA, ETHO-TIAPKOBU CY jeIMHE TypHCTHUYKe aTpakuuje. Ypehemem untaBor
amMOMjeHTa CTBapajy ce IPETIOCTaBKE 332 PEeXaOMINTAalNjy TPaAWIMOHAIHUX CBEYAHOCTH M
npasHUKa.

My3ej Tpeba Ja Ma TOAUIILY NPOrpaM aKTHBHOCTH, KOje ce JIeNe Ha TPH TpyIle.
[IpBa je moBezaHa C npasHuuHOM O0OpeoHowfiy TpeMa TPAAUIUOHAIIHOM HAPOIHOM
KaJleHmapy — o0ene)kaBar-e OCHOBHHX IIpa3HHKA Kpo3 oArosapajyhe ¢oixiopHe u3Bende.
pyra je ycMepeHa Ha YHCTO My3€jCKy IeNIaTHOCT — c0CMO8arbe Ul Npuspemere usnogicoe
npyrux myseja. Ha tpehem mecry je ucmpasicusauxa denamnocm myseja, K0joj MOry OUTH
nocsehene Teopujcke KOH(pEPEHIIMje U BayKHE ToAuIIbHIEe My3eja. Crienuduyan o0pa3oBHH
MOTEHIMjaJl My3€ja Ha OTBOPEHOM ce Oa3upa Ha BEpPOJOCTOJHOM W OYHIIICAHOM
Npe/ICTaBJbatby PAa3IMYMTUX acleKkara JbYACKE [eNaTHOCTH — paJHa CBaKOJIHEBHUIIA,
Npa3HUYHa 00PEIHOCT, YMETHHYKO CTBAPAIAIITBO Y HAJIIUPEM CMHCIY, TyXOBHH )KUBOT U
T. a. [lomro My3eju Ha OTBOPEHOM pAaCIOJIaXXy C BeOMa OrpaHH4YeHHM MoryhHOCTHMa 3a
aKTYeNIM30Babe CBOJUX CTATHUX M3JI0KOM, OHU OJp)KaBajy Heke eTHorpadcke v (hOJIKIOpHE
MIpa3HUKe, II0BE3aHE C TPAJULIHOHAIHAM HAapOAHUM KaJleHOapoM, Ja OW IpUBYKIH
mocetuore. M3Boherme rogummux IMpa3HHKAa CTBapa jemHy CTaOwWwiHy aTMmocdepy, Koja
NPUBIAYH JbyOHTEJbE TPAIUIHMOHAHOT KHUBOTA M KyJIType. Y eTHO napkoBuma y CoBjbaky
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n Hakyuanmma ce oxapkaBajy pasHe KyJITypHO-yMeTHHYKe MaHH(pectanmje. Ha
oborahuBame caapkaja TakBUX MaHH(EcCTaluja yTUYy Pa3IUYATH OOJHMIU MY3HYKOT
(onknopHOr Hacneha, TUKOBHA U NpUMemeHa yMeTHOCT. Kpo3 ¢donkiopae mporpame ce
PEKOHCTpYHILLy 00peay, npahieHn TpaAuINOHATHUM IIeCMaMa 1 Urpama.

Emno napx y Coemaky ToxoMm 40 TomuHa, 1OCTA0 je aKTHBaH YWHWIALl Y
KyJITypHOM MUJbey Mauge. Y skuBonucHOM amOujeHTy [lapka opranu3syjy ce u (onkiopHe
npejicTaBe M IpUKa3uBama caBpeMeHHMX Hapoiuux crapaiaua (I'puuh Jb., I'punh M.,
2007). Y erHO mapky ce peamusyje W Belin meo mporpama TpamullMOHATHE KYJITYpHO-
TypHCTHUKe MaHudecranyje ,,Xajaydyke BedepH', Koja ce OJApkaBa IOYETKOM aBrycra. Y
CKJIOIly Te MaHudecTaluuje ce IMpeAcTaBba TPaJWLMOHANHA ,,MauBaHCcKa cBanda™ Koja
NPUBJIaYM BENMKKA OpoOj IOCeTWNala, a YeCTO M CTPaHE TeJCBU3UjCKe eKHme. 3a CTpaHe
TYpPUCTE MPUCYCTBO CBaIOM ca TpPaJULHOHAIHMM HOIIKBeaMa M O0HMYajuMa MOXe OHUTH
nHTepecanTHO W yredarsbuBo (MBroB—LIurypckn A., KoBawesnh T., 3akuh JI. 2008). ¥
BpeMe mporpama Xajaydkux Bedepu oapxkana ce y CoBibaky M3noxk0a HapoIHE PaJUHOCTH,
Kao ¥ mapazna ¢ujakepa, koja kpehe u3 boraruha u npexo Coipaka u ['morosma ctmxe Ha
Bacun Illu6 y llpuoj bapu, Ha cBeyanu nmedwie W mporianiewme Hajienmer (ujakepa.
Janancka pemerammja je 1997. roavHe CHMMHWIIa €MHCHjy O MAauBaHCKOM IIpely H
xajoynuma. Ty ce cBake roAuHe OApKaBajy M MajCKU CyCpeT NEeCHHMKA ceJbaka M JIMKOBHA
koyionnja ,,CoBsbak™, HacTama 1988. rommue. Jlo3mmana coba y kyhu y eTHO-IapKy y
Corjpaky MpeTBOpEHA je y rajepujy, y Ko0joj je CTaaHa H3JI0KOEeHa IOCTaBKa jesa
MauyBaHCKUX CJIMKapa, Kako HaWBHHUX TaKO U akaleMCKuX. Ty je M3JIoKeH M HajcTapuju
MMUCaHH JIOKYMEHT €THO IapKa, y KOMe CTOjU Jia je 3eMJba KYIJbCHA 3a TPH JyKaTa M JBa
LBaHIIMKA U TIpHJE jaOyKy.

Y emno-napxy ,,Aéauja’ y I'nywyuma ce npupel)yjy KynTypHo-3a0aBHH IIpOrpaMu
y KojuMa ydecTByjy doiknopre rpyne u3 [mymana m MayBaHckor MeTkoBuha U ceocke
W3BOpHE IIeBauke rpyre. BmacHuk opraHusyje mapage dujakepa U KOBHYKE TPKE KOje y
OBOM Kpajy mo0yhyjy BENUKy MaxX’by.

YV Emno yenmpy 3a mypusam u Kyamypy ¥ Bapuu ce cBake roquHe y jyHy Mecelry
OpraHmsyje ,,JIeTHha CIHKapCKa pamuoHUIa™. Y OKBHPY KyIATYpPHOT TIporpaMa Ty Ce
OZIpKaBajy JIMKOBHE KOJIOHHWjE, HM3NI0XKOe, TeMaTCKe paAHOHHIIe, MOTHE pEeBHje, JaHU
¢dororpaduje, npe3eHTalH]e, KIbIDKEBHE BeUepH, KOHLEPTH. Y aMOMjeHTy BUJIE CHUMAaHHU CY
MY3HYKH CIIOTOBH U (PHIIMCKE CICHE.

O:kuB/baBamb€ 1eJIATHOCTH €THO-MIAPKOBA, cliajia Mel)y HajakTyenHuje TeMe, o1
HacTaHKa TOT THIIa My3eja 1o aaHac. CraB BehuHe cTBapasnana OBUX MHCTUTYIHja Y CBETY
je, la HeoCTopHH e(eKT UMa jeIMHO yBOheHme paTrapcTBa M CTOYapCTBa, KA0 M ITOKPETAhE
3aHaTCKe Mmpom3Boame. Y BehiHn My3eja Ha oTBopeHOM Hajuemnrhe ce 0XxuBJbaBajy Jomahu
3aHatu. [Ipex ounMa 3HATIDKEJPHUX TOCTH]y ce u3pal)yje HakuT, TpaaulnOHAIHE TKaHUHE,
MY3WYKH MHCTPYMEHTH W THA. Y TpamuumoHamHuM Kyhama, y oxrosapajyhoj armocdepw,
JIEMOHCTPHUPAjy ce Ipelekhe, IIeTeHhe, TKake U INBekhe. [IpunpeMarse jena 1 HaluTaka Ha
TUIIMYaH HA4YWH 3a JaTH PETHOH, IHPOKO je paclpocTpameHa mpakca y BehuHu My3eja Ha
OTBOpEHOM. IbHX MOTy 1a KOH3yMHPajy IIOCETHOLH Y TUIIMYHUM KpYMaMa M MeXaHama, HIl
Jia UX KyIle Y y My3€jcKoj mpoJaBHHIM. Tako ce cTBapa 30Ha 3a 0AMOD U 3a0aBy, Kao jenaH
0]l HajMHTEPECAaHTHHjNX JIeToBa My3ejcke m3noxoe (Hemnkos C., 2000).

Jeman on HaunMHA OYyBama PYKOTBOPCKE NMPOU3BOAKBE M HAPOJHOT YMETHHYKOT
CTBapaiamTea MOryh je y OKBHpPY €THO Mapka WM My3¢ja Ha OTBOPEHOM. 3a MHOIe
eTHorpad)cke mnpeAMeTe TeHKOo Ja OM ce Moruin Halim MajcTopu KOju OM WX MOIJH
u3paljuBatu y u3BOpHOM 00NHKY. Ta Tpaauimja MoKe ce caMo ACIUMHYHO OJIp>KaTH U TO Ha
JIBa HauWMHA: W3PaJOM CYBEHHMpa WM TPHUMEHOM eJeMeHaTa HapoJHE OpPMaHEHTHKE Ha
HOBUM HMHAYCTPHjCKUM MPOHM3BOAMMA. YUEHHIM IIKoje 3a 3aHare y lllamy moruim Oum na
Oyny yKJbyYeHHM y H3paay KomHja eTHorpadckux mpenMeTra W HUXOBHX MHHHUjaTypa.
OpurhHagHa OpHAMEHTHKa MayBaHCKMX NHIMMOBA M TpaJMlMja BEIITHX M JAPOBUTUX
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IUIETHJhA W BE3WJbAa OBOTA Kpaja, Morjla OM OWTH WHCHIHpandja YMETHHUKA MPHMEHEHIX
YMETHOCTH.

Ceneknyja cTapux COPTH yceBa M paca CTOKE MOXeE Ia Ce NPHXBaTH Kao Ieo
OXKUBJpaBama My3eja. Onrajame nomMahux >KHBOTHIbA y HM3IT0KOCHHM KOMITICKCHMAa HE
Tpeba a ce mpeTBapa caMo y aTpakidjy, Kao IITO je CIy4aj y pe3epBary 3acaBHIla, HEro 1a
npukasyje Oall CeoCKH J>KMBOT, Ja OM TMOCeTWial Morao na Ao0Ouje IMITO HOTIyHHU)Y
OpeCTaBy O FHUXOBOM MECTY Y CEOCKO] CBakoAHEBHHIM. IIpHCYCTBO memocTparopa
TPAIULIHOHATIHUX 3eMJbOPAJIHMYKHX M 3aHATCKHX MOCIOBa je o0aBe3aH YCIOB 3a CBaKH
My3€j Ha OTBOPEHOM. JeTHO OJ HAjHHTCPECAHTHHjHUX MECTa Y My3ejy je Oamr Tamo Tie
JIEMOHCTPATOpP 0’KHMBJbABa 3aHATCKH M APYTH MPOLIEC.

3akibyyak

My3eju Ha OTBOPEHOM Cy ,HMCTOpHja y caBpeMeHocTu“. Jlo cajga peanu3oBaHH
etHo-mapkoBu y Comsbaky u Hakydanuma pnajy mpaBy CJIAMKY TI€HE3€ H pa3Boja
rpaJuTe/bCTBa U cTamMOeHe Kyntype y MauBu u [lonepunu. [locta ce roBopu 0 moTpedu u
HaYMHMMa MOTIYHHUjer YKJby4YHBamwa eTHorpadckor Hacieha y TypHCTHYKE CBpXE LITO
npy’xa oxpaOperme 3a HacTaBaK 3amovyeTor M yKasyje Ha HEOMXOAHOCT CajejcTBa LICIHUHE
Kyntype u nenuHe Typusma. Opx 2006. romuHe modyeo je Na ce€ OCTBapyje MpojeKat
TYpUCTHYKO — eAyKaTHBHO Mamupame Ttepuropuje ommtuae [llabanm. VY Oymyhoj
TypHUCTHYKO] moHy ¢ ommtuHe [11adar, mopen pasauYuTUX caapikaja y caMoM Tpajy, CBoje
Mmecto niponahu u OpojHM nokanutetd y cenuma Mause, [Tonepune u IlocaBune. [la Ou
mocturinn Behe exoHoMcke edekTe, MOTpeOHO je ymaraTh y pekjaMmy, OpTaHH3alujy
MyTOBakha TyPHUCTA, YKIbYUHBambe MOCeTUIIAIA y atMocdepy mapka, 1a Ou UX NPEeTBOPUIHN Yy
AKTHBHE YYECHUKE Yy Pa3IMUUTUM SKCIIEPUMEHTHMA, IEMOHCTpPAIMjaMa U aTpakKiyjama.
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Abstract: The monuments of folk architecture have its historical, artistic and tourist value. They illustrate the
characteristics of local culture and way of life, and therefore should be preserved for the future. The main touristic
functions in them can be cognitive, educational, fun, and also vacation and recreation. If we would like to keep the
traditional folk architecture, it is necessary to protect vulnerable areas at the source or in the open air museums.
This paper presents an overview of the ethno-parks and other facilities in the Mac¢va, Sabac, Sabatka Pocerina and
Posavina, which seems preserved examples of folk architecture and architecture from the nineteenth and early
twentieth century, are part of the cultural heritage not only of these areas, but also the whole of Serbia.
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Introduction

Ethnographic values have complementary importance for the different forms of
tourism. They, with their choice, time and quantitative dosage, can fit into various aspects of
tourism trends (Romeli¢ J., 2008), especially in cultural tourism. Cultural tourism is
motivated by the need to visit those places with rich cultural and artistic content, whether
they relate to everyday life of local communities, whether at festivals and other cultural and
artistic programs, or in cultural goods and parts, to be introduced, understood and respected
the various local and regional cultures (Djukic-Doj¢inovi¢ V., 2005, 16). Traditional
building also belongs to national cultural heritage and deserves special protection.
Protection of traditional rural architecture may be considered in the context of tourism
development. Architecture represents the old building techniques, shows life in harmony
with the surrounding environment and creates conditions for rehabilitation of traditional
celebrations and holidays. The intention is not only to expose some forms of culture, but that
the visitor acquires a complete, complex picture of rural, domestic, residential, commercial
and other forms of traditional culture (Nedkov S., 2000). Ethno-museums in the open air are
subject of tourist interest, maybe more than at the museum in the classic sense (Pavlovic D.,
2001). Ethno-parks are also "outdoor museums" or "open air museums", whose function is
to present traditional culture (or some of its elements) in an area where they are (Apostolov
N., 2003).

In ethno-parks are presented not only interesting buildings of traditional
architecture, but also the entire atmosphere of the traditional culture and characteristic of
ethnographic field. Among residential buildings in the museum are exposed economic and
other auxiliary buildings, and agricultural inventory very often with domestic cattle, in order
to credibly evoke the image of the living space of the former traditional village. Traditional
products can be offered to visitors in the museum shop. It is far better and more complete
than the transfer of certain objects in the environment, often inadequate. The aim of this
paper is to show the wider possibilities of tourism development of open-air museums in
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Macva, Sabac, Sabacka Pocerina and Posavina, in which are preserved the old forms of
architecture in situ.

Basic concepts and classification of open-air museums

At a conference of the International Council of Museums - ICOM (ICOM) for
UNESCO, held on July 1957 in Denmark and Sweden, adopted the Declaration subgroups
ICOM for open-air museum and was given the first definition of this specific type of
museum (A. Zippelius, 1974). At the meeting of the working group ICOM in Bokrik in
Belgium 1966 was adopted a short definition: "Museums in the open air are scientific
guided ethnographic collections that expose the settlement, construction, housing and
economic forms in the open air". At a conference in 1972 in Helsinki was established the
Association of European open-air museum (AEOAM), which has actualized the definition:
"Museums in the open air are scientific guided ethnographic collections that expose the
settlement, construction, housing and economic forms in the open air". Opposite of the
definitions adopted in 1966, that emphasizes a "complete representation” unity between the
architectural monuments and domestic objects, without exposing of certain elements outside
the specialized collections of the museum, which sets them apart from traditional museums
where the individual exhibits are relatively independent. In one of the conference of
AEOAM's (which are held every two years), was demonstrated the interest in the
relationship with tourism. The General Assembly of ICOM in London adopted in the 1983
the new "Basic principles for the organization and operation of open-air museum." There
were new definitions specified: "Museums in open air are collections of - scientific planning
and management of collections, subject for scientific observation which reflecting the
complete settlement, construction, housing and economic forms in the open air at the site
which was declared for the museum territory". The new is that, the open-air museums have
to be built on the courts, which were previously identified as the museum territory.

Tab. 1. The classification of open-air museum (A. Zipplius)

Great authority in the field of open-air museum Adelhart Zipplius, classified them
into three main groups (Table 1). According to the area from which they derive architectural
monuments, museums in the open are divided into central museums - which represent a
collection point for the architectural monuments from the territory of the whole country
(Skansen in Sweden, Bucharest), regional - covering the territory of the province, region,
district and local - museum - "village house" and "museum courtyard", which are most
frequent in Sweden (over a thousand local museums), Norway (over 300) and Finland (over
200). According to the "principles of building", open-air museum are divided into: museums
with well-preserved architectural monuments in situ; museums transferred into the
architectural monuments; and museums with the reconstructed architectural monuments.
According to the principles of representation, open-air museums can be: "Park-museums"
and "Village-museums".

In another classification, open-air museums are divided into national, regional, in
specific areas and thematic. In the national open air museums are presented architectural
artifacts from the territory of the whole country. An example is museum Skansen - the first
museum in the open air, involving diverse and typical architectural monuments from all
over Sweden. The regional museums are exposed houses and commercial buildings from
one ethnographic region (in Lillehammer was presented the architecture of northern
Norway). The outdoor museums were built in specific places, if they have special
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significance for state developing. An example is a museum "Big Hall" (Great Cave) in
Kimberlite (South Africa), where was excavated about 2.722 kg of diamonds and thus began
the technological revolution in South Africa. Thematic open-air museums are typical for the
U.S. There are presented the household and life in past centuries. There can be classified
and specialized museums in the open air, such as the Museum of wine and viticulture in
Radom - Poland, National Museum of national art in Sibiu - Romania. Very often rural farm
be turned into an independent (local) outdoor museum.

Bulgarian museologist Ignjat Minkov, established another classification of open-air
museum in the two basic types: "Parks - museums" and "Village - museums". In the parks,
the architectural monuments are deployed in one place, in parks environment, independently
of each other. In this way, there can be exposed architectural monuments from the territory
of the whole country, because of that they are called the national open air museums. The
second type are the "Village - museums", with possibility to create architectural complex,
similar to the actual construction through the last centuries. This way of building museums
in the open air is close to the basic requirements for a holistic representation of settlement,
residential and commercial form.

Polish museologist Tchaikovsky suggested one of the most detailed classifications:
by type, materials, method of exposure and to the surface (Table 2).

Table 2 - The classification of open-air museums by J. Tchaikovsky

In the declaration of IKOM from 1983, adopted in London, museums in the open
air are classified into: central, regional and local. The central open-air museums
representing several different cultural fields, and include all the ethnographic regions of the
country concerned. Regional museums include the principle of a single ethnographic region
and are typical of architectural monuments and commemorative objects for the region. Local
open-air museums generally were built based on architectural monuments preserved in situ,
which are often added to the architectural patterns transferred from the region, in order to
introduce the traditional local culture.

During the development museums in the open air get new forms. For example,
France is a home for a new type of museum - ecomuseum. This is a museum of "live" nature
and history, which is "in situ", and his guards are local residents. Ecomuseums approaching
for its features open air museums, but are not considered them. They are appearing in all the
francophone countries, and first in Quebec - Canada. Another innovation, made in France,
which has found many followers in the United States, Japan and other Asian countries, was
the historical theme parks. Particular success has theme parks in the U.S. because they are
involved in tourism. Whatever form they have, open-air museums become the whole
ethnographic museums. Museum exhibitions have evolution of experience from presenting a
variety of architectural forms in the parks environment (end of XIX and beginning of XX
century), to groups of various architectural buildings and structures from one folklore area
(the second half of XX century). In world practice are three models of building a museum in
the open air. The first or "classic" is associated with the ideas of Karl von Bonstain and
Arturo H. on the transfer of architectural monuments in the museum environment
("Skansen" in Sweden), widely used in regions with traditional architecture, and associated
with wood as a primary building material. The second consists in the restoration and
preservation of architectural monuments at the site - in sifu, where they were created in the
authentic architectural and urban environment. The third method is the reconstruction of
architectural monuments, when a building surviving accurate and detailed technical data.
The declaration IKOM from 1957 has given special attention for opportunities to build an
open-air museum of copies of the building, at the following conditions: 1) the original
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architectural monuments of a given type is no longer available, 2) copy and reconstruction
were performed in accordance with the strictest scientific methods (Nedkov S ., 2000). This
third method could be applied to build up Jevrem’s dormitory in Sabac (built from 1822 to
1824). Contemporaries say that "symmetry, architecture and beauty are above all residences
and palaces in Serbia" (Gr¢i¢ Lj., 2009). In such a building could be placed the National
Museum in Sabac.

Protection of traditional rural architecture in Maéva and Pocerina

Tourist facilities which have in the name the prefix "ethno" (house, village, park)
or as it is called "open-air museum", is "exhibiting a collection of ancient buildings with
typical objects that belong to them, preserved at the site and furnished to the other and
suitable space in nature" (Ivkov A., Romeli¢ J., Lazic L., et al., 2007). The big problem in
the protection of monuments of traditional architecture in situ is associated with their
advanced functions or how to harmonize the spirit gone by era with modern functionality?
(Nedkov S., 2000). There is little else original - old country house in Macva from XIX
century, they have replaced "modern" house. Problems related to the protection of
monuments in situ, most of the now settled, sometimes almost insurmountable: the owners
are changing the essence of the building or more commonly, because destroying the raising
of a new facility. When urbanization processes threaten the existence of an architectural
monument from the late XIX and early XX century, as is now the case with Peni¢ Wyatt in
Dublje, there is a need to be moved in the park museum environment to be preserved.

Museums in the open air can be divided according to the importance in three
groups: central, regional and local. In Serbia, which has various ethnographic regions,
priority was given to smaller regional or local ethno-parks. Such are, for example, ethno-
parks in Sovljak, Nakucani and Vladimirci.

Ethnic Park Macva in Sovljak near the road Bogati¢ - Crna Bara (5 miles west of
Bogatic, 6 km from the Drina and Sava rivers), formed in 1971 (Jevti¢ M., Vasiljevi¢ M,
1979). In the area of ethno-park of 1.5 ha is typical Macva house yard from the end of XIX
to the beginning of XX century (Institute for protection..., 2006). In addition to the yard and
buildings, this space includes a garden, orchard and grove of trees near the river Zurava. In
addition to the building, which was acquired from the former village teacher Brana Jockovi¢
from Sovljak, shipped in from surrounding villages and other buildings, as well as
miscellaneous items for the home and working instruments in the field, so that the
completed rich ethnographic material.

Conceptual scheme of ethno-park Sovljak gave M. Jevti¢ and M. Vasiljevi¢, the
curators of the National Museum in Sabac. Ethno park space is arranged as "outdoor
museum" which shows the original folk architecture of Macva with the entire interior
equipment and products, handicrafts, art and economic problems, as well as matters related
to daily life in the country. Ethnic Park "Sovljak" the architectural-ethnographic complex,
reflecting the two main exposure accents such any museum in the open air - architectural
and ethnographic. Exposure (exposed areas) shows an authentic environment presents by
historical epoch, and the interior of the house, creating a patriarchal idyll of life hidden from
the outside world. The core of the ethno-park is an old Macva house with four departments
and sundial. The original house of the three departments (the current rear of the building) is
completely suitable for the type of Macva house "osacanka" dragged into the yard with side
access, old more than 130 years. After major flooding of Drina in Macva, it was restored in
1898. In Macva yard are located and transferred buildings, as they were abundant in the XIX
century in this area. In perimeter yards are located adjacent buildings: an outbuilding,
mlecar, oven for baking bread, drink house - kacar, barn, pigsty, blockhouse, store, and
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barn, shed for the carriage and porch for agricultural implements. Water is used from the
well. Locality of ethno-park fits the traditional Macva area. Represented in the museum
exposition buildings were grouped by function and in accordance with the surrounding
environment. In the house of the four departments, three rooms are furnished copies Macéva
clothing and original furniture collected in neighboring villages (old beds, rugs, sinija,
spinning wheels, looms, aprons, bags...). The lobby is decorated as an exhibition space and
academic self-taught painters from Mac¢va. The spacious garden is protected by a wooden
fence and planted a typical trees (lime, nuts and apples), dominated by lime is more than
130 years (1.80 m trunk diameter, crown 30 m), which "gives the plot a separate background
values" (Institute for protection .., 2006; M. Jevti¢, M. Vasiljevi¢, 1979). Trees and garden
with flowers and boxwood, has more aesthetic function. All buildings are equipped with the
entire furniture and agricultural buildings - a set of agricultural implements. Regulated is
and the small pavilion of painters from Macva. All this presents not only the performance of
the architectural ensemble of buildings, but carries the atmosphere of the time in which it
was built.

Ethnic Park Posavotamnava in Vladimirci, established in the eighties of XX
century in the center of town. Ethno-park creates a complete barnyard garden plot and in it
type of older homes mountain landscapes ("house on the cellar"), set perpendicular to the
slope of the terrain, an outbuilding, store and blockhouse as typical objects of folk
architecture. House in the central part has a fireplace. The inventory consists of objects and
furnishings older: chests, rugs, and paraphernalia. The location behind the Konak, on the
west side of the hill, was selected because of the favorable configuration, which corresponds
to the homeland from which objects migrated. Ethnic Park was founded with the idea to
traditional values of folk architecture in the context of culture and history of Posavotamnava
from XIX century, present in one place as the ambient with the Konak, and thus saved from
ruin and destruction. Connecting buildings in an architectural complex with the Konak and
their arrangement in accordance with the surrounding mid-maximum corresponds to a
historical epoch and traditional life. Although under the protection of the Municipal
Assembly, Ethno Park is due to negligence of government and libraries neglected although
with Konak could be involved in tourism.

Ethno-park Pocerina - "House-yard Djakovi¢" in the village of Nakucani, is
on the road Sabac - Gornje Crniljevo, on the hill Cari¢ in Strojice place, 20 km far from
Sabac. Created by completely preserved Pocerina rural household of family Pakovi¢, and
mentioned in the 1863. Based on research conducted 1999 A. RaSevic, curator of the
Museum in Sabac, did a proposal for the protection of this garden and the formation of
ethno-park, which would have the role of the museum of folk architecture of Pocerina. The
owner, a teacher Spasenija Gruji¢ from Sabac, agreed in 2006 to registered property, as
cultural property, thus becoming "open air museum" and to be used in tourism and
educational purposes. In plans were an orchard with plum and cherry plum, and flower part
in which has to grow peonies and other "old-fashioned" flowers. The central object is typical
local house "osacanka", built 1840-1850. The main characteristic is that consists of two
parts: the "house" and rooms which is now the ethno-setting. Around it is a large courtyard
where are extra and economic buildings, seen from a distance resembled on a small village
because of house density. "House" was built of logs, but the rooms of the post and pan
(easier wooden skeleton). In the "house" is located fireplace, above which were hung from
hangers. Versus "large" doors, there are "small" door leading into the garden. Room
rectangular base, was once used for sleeping and the guests (Rasevi¢ A., 20001). House-
yard of Djakovi¢ belongs to the "pearl range of popular architecture", and has been declared
in a cultural monument in 2006 (Institute of ... 2006).
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Garden Djakovi¢ in Nakucani has eight authentic buildings from XIX century,
arranged along the perimeter yard area of 70 acres: Pub with a basement and back-rest
(storage facility and storage casks of wine and brandy); House built around the 1840, Wyatt
(object built from wood and designed exclusively for the newlyweds room); Seperusa
House, built of adobe around the 1925, Kacara - wooden, multipurpose object used to hold
wooden barrels "kit", in which was preparing brandy, wine, tool holding sometimes for
cattle; Ambar (grain storage object, built of wood "Cert system" or incision and fitting of
wooden logs without using nails), Mlekar (from the log cabin, designed for storing milk and
making and keeping of dairy products); Cardak - an object made of wood intended for the
storage of maize. Their sanitation conditions were created that site eventually comes to life
as the first folk museum of its kind in Pocerina. Equipping the building is a very important
part of the museum exposition. All layers from the industrial age have been removed.
Fireplace was used for food preparation, serving and heating. Renovated interior is
complete. The missing objects are restored by originals from the same ethnographic zones.
In a special occasion for Ethno complex Naku€ani local artisans weaving workshop
"Povesmo" which apply traditional technology "for both the material and method of making,
and the designs and colors, provide the towels, tablecloths, pillows, mattresses, bed sheets,
curtains and a old loom. For organizing ethno-setting is determined by an outbuilding and a
room in which they are exposed cradle, old furniture, curtains, tablecloths, rugs for the
benches, guber, purses, rugs, pillows, rugs. Ethno complex Nakucani in 2009 was opened to
visitors. King Milan Obrenovi¢ was rested here once, during the history.

"House-yard of Dragoljub Jurisi¢" in Crna Bara, was declared in August 1997
for the monument. The most valuable object in the garden is Hajduk Stanko outbuilding.
House-yard belonged to famous family Aleksié¢, the origin of famous Stanko Aleksi¢, the
hero of the novel "Hajduk Stanko", wrote by Janko Veselinovi¢ in 1896. Outbuilding and
the house sold Dragoljub Jurisi¢ 1962 grandchildren of Hajduk Stanko, Soja. Wyatt was
built of oak, about 200 years old. The owner was Hajduk Stanko, but in another location. It
is a smallish rectangular wooden small building, located in the rear yard. Hajduk Stanko’s
outbuilding, because of the archaic structure is an interesting monument of folk architecture
in Macva from the late XVIII and early XIX century. Wyatt has a rectangular base with a
shallow foundation of crushed stone, half timbered wall construction, adobe filled with earth
plaster, painted in white. In the sculpture exhibition is modest ethnographic objects and
furniture from the XIX century, which belonged to Hajduk Stanko and his family. In the
garden Jurisi¢, there is a house "bondrucara" from the second half of the XIX century. It was
built of harder material and painted in white. On the roof are two chimney "caps" walled by
brick. The house has a storage room - chiller for storing drinks with special ventilation.
Beside the house is a blockhouse, which is basically a brick masonry and the floor was
constructed of beams on which were constructed poles and struts. Blockhouse is lined with
bars spaced grated in a horizontal row.

Ethnic Park "Avlija" in GluSci, is located 4 km from Bogati¢, 20 km far from
Sabac and 20 km from Sremska Mitrovica. Ethnic Park was opened in 2008 by the Minister
of Agriculture, in the ethno-yard of owner Goran Vuleti¢. In the "Avlija" were placed
Macvanska house, utility and commercial buildings. Exposure emphasis of buildings is
similar to the ethno-park Sovljak. In the ambience of the courtyard old more than a century
dominated guest houses, an outbuilding, a barn, a blockhouse, sweep and almost forgotten
traditional means of transport: dray, and gig. In the first part of the yard or courtyard, there
were two barns that are equipped with furniture and artifacts typical for Macva: looms,
chains, cradle, spinning wheels, vases, rugs, old irons, stoves, cabinets, pictures with rural
motifs. There are exhibits from the XIX century which are still used - coach, original from
Vienna, and sleds made in thirties of XX century. In nice ambient an area of half a hectare
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is a ethnic restaurant "Lazar’s Pub", permanent exhibition dormitory for guests, children's
pool, paddock with horses, carriages, gig, tired. Museum exhibition in the restaurant is
composed of material collected throughout Serbia.

Ethnic Park "Ambar" in Lipolist, designed and built in the family farm self-
taught painter Slobodan Topalovi¢ in 2006. The first was created ethnographic museum and
museum of old cabinets and kitchen cabinet, Mac¢vanska room, dormitory, dining room with
garlands and Macva berths, sheds for royal carriage. Folk museum barn Macva, consists of 6
painted old barns, brought from Lipolist, Stitar, O¢ag and other Maéva villages. They are
decorated museum cabinets, ethnic dining with old tables, ethno room with loom and a bed,
a sitting area and a summer-house in old style, barn - odzaklija with chains and a fireplace,
closet to accommodate the coach with the equipment. This ethno park opened in 2008 the
Minister for the Diaspora. On that occasion was artistic program of ethno band "Jutro" from
Sabac. For the opening of the cultural manifestation "Rose of Lipolist" in 2009 this ethno
park was held Hajduk’s competition, followed by exhibition of weaving workshop
"Povesmo" from Sabac and promotion of the monograph "monastery Petkovica" by Marko
Pavlovi¢.

Thanks to the efforts of enthusiasts, was formed several ethno parks and objects in
ethnic style. Ethnic Park in the churchyard in the village Stitar, began form the 2004 by
Archpriest Milan Acimovi¢. The church is distinctive in that it maintains a collection of over
100 Macva carpet. Among the valuable artifacts, including some dating back over two
centuries, including store, outbuilding, well, wooden fountain, brick kiln, dray, juiciest for
apples, and ancient bread place, small objects that are used in everyday life. The plan is to
mill setting. Ethnic Park "Djul Avlija" in "Bunaric¢a”, 1.5 km from the river Mlakva, owned
by Bora Panteli¢. It covers the surface of 6 ha and includes buildings of traditional rural
architecture designed for rural tourism - a dozen barns planned for the restaurant and guest
accommodation, baking furnace. On the grounds are decorated courtyard joule trails for
recreation - walking, for cycling, horse racing, horseback riding, for people who love nature,
equestrian and cycling. The "Djul Avlija" is held every year cycling and horse racing and
twice held the championship of Serbia in a new equestrian sport in our country - endurance
rides. It is a competition in one-day ride, which is usually performed at a distance of 25-35
km, on flat ground or intersected with natural or artificial hurdles. It tests the endurance
riders and horses.

Ethno house

The ethno house includes restaurants with national cuisine, or households in which
staying tourists (Pavlovi¢ S., 2001). Because of the development of rural tourism, houses are
built to accommodate tourists, while maintaining the basic characteristics of local
architecture. In addition to natural features, among the elements that make up the identity of
the village, the architecture represents spatial and visual characteristics of the built
environment. Fostering uniqueness and identity, as part of tourism development strategy, is
contributing to the tourist attractions and tourism provides recognition and branding.
Farmhouse is even more attractive for guests if it is maintained over the traditional type and
the old exterior. Therefore does not change the outside, but inside, with all the necessary
comfort.

Ethno Centre for Tourism and Culture in Varna, 10 km south of Sabac, on hilly
ground Pocerina has been founded in 2008 in the "Villa Albedo", by the family Kovacevic¢
from Varna. This authentic-rural ambient was founded in 1980. Over time, the architectural
complex designed by home area of 200 m?, was building a secondary purpose and the walls
that surround the courtyard. The property can be experienced as an eco-park, folk museum,
ethnic village, a kind of art center, a castle, a refectory. "Villa Albedo" in Varna is the
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presentation of rural tourism in the Sabac area. It was officially opened in rural tourist
season of Serbia 2006. Special feature of this villa are exhibits of traditional culture located
in the ethnic part of the property and the various events aimed at the preservation of heritage
and cultural identity. The house with its authentic architecture and objects through Ethno
center programs, in the best way shows the harmonious merging of tradition, art and natural
beauty.

Ethno house "Stojan Cupi¢ in Nocajski Salas”, located in a renovated old school
building, opened in 2003, on the eleventh congress of the glory and honor of the Duke of
Stojan Cupi¢. It set forth some fifty pieces from the late XIX and early XX century (loom
weaving, rugs, sinija, cradle, winch, reef, reel, horsetail, bread place, Macvanska bag
harness, tripod, pelvis, stamping, wool socks, gaiters, towels). Ethno house decorated and
the image of "Duke Stojan Cupi¢", the work of Mikan Todorovic from Macvanski
Metkovi¢. Architect M. L. Dostanic, who lives in the village, designed by the "Palace of the
Dragon of Nocaj", which should be a kind of ethno-house, like the guest house of knez
Jevrem in Sabac, from XIX century. Palace Construction is planned in the churchyard in
Salas Nocajski. Stone was laid in the consecrated 27" May 2001. (Toji¢ P., 2002).

Ethno-building "Dragon of Nocaj" in Maévanska Mitrovica, was built in the
village Orli¢, in the courtyard of Svetislav Cupié, a descendant of the famous Duke of
Maéva Stojan Cupi¢ - "Dragon of No¢aj". Ethno - building "Dragon of No¢aj" is the first
such historical-cultural and tourist facility in the northern part of Macva open in 2009. The
building consists of three buildings built in the spirit of the established stylized form of
medieval Serbian cities, and popular architecture in Mac¢va. All buildings are made of wood
and bricks and equipped with the content of the traditional style. Decorative elements and
individual architectural solutions are derived in the spirit of stylized form of medieval
fortified towns (towers) and folk architecture in Macva (four streamed roof terraces and
porches ...). On the north side of the courtyard is a building with furnished apartments for a
stationary housing. As the owner is in the business of rural tourism so the exhibits promote
historical and cultural heritage of this areca, and all exposed items are genuine
representatives of national life and creativity of Macva.

Radovan Tower by Mili¢ from Macva in Macévanski Beloti¢, built in the style of the
old Serbian architecture, the work of the painter Mili¢ Stankovi¢, in a world known as Mili¢
from Macva. He was a painter of Macéva landscapes, Beloti¢ houses and alleys. He built in
1968 this famous tower, studio, courtyard. The ground floor of the exhibition is housed on
the first floor of the studio, and in another room. He later enlarged and residential building,
connected by bridge to the tower. In Radovan Tower held many events. Mili¢ from Macva
was in a few years, the organizer of the "Petrovskih lila" in Beloti¢ at St. Peter day (12 July).
With the burning lilac, awaits a suitable entertainment, and folklore section. This unusual
structure has already seen tens of thousands of visitors from all over the world. At the home
of this distinguished artist, who was immortalized Macva and her life, is a record: "Macva
1967-1968", and the right of the "seed of thought in the granaries of the past, unfortunate
people who had rejected his past; Get your present." Today house is abandoned after the
death of a great artist.

Ethno village in Pocerski Beloti¢, 20 km far from Sabac, was formed on private
property of Sava Koji¢ in the area of 4 hectares, intended for rural tourism development.
There are transferred from Golija mountain 4 old chalets, once were widespread in the
Raska region and Drina. The log cabin covered with straw ("pallet" over 150 years old),
placed the craft weaving workshop. Among other objects, the property is located mill which
is in operation, blockhouse, furnace with a round dome, well, two artificial stocked ponds, 1
km walking trails, causeway. The farm has pub "KneZzeva vecera" made in the ethnic style
of wood and wicker.
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Ethno - restaurant "Cardak" in Majur, opened in 2005 has a rich ethnic interior
setting. Made in the ethno - the style of the materials of old houses, barns and a shed and is
embedded in the authentic ambience of rural households. Above the large veranda paved the
old bricks, there are arched terrace with pillars which provides a view of the mill set over a
pond, placed between the rails of the suitors and verandas. Inside the beams under the roof
rafters were placed a few booths, with the old irises and embroidered wall drapery. The
project was developed by architect Dragan Maleti¢ from Bogati¢. The following estates,
built an outbuilding for bed and wooden beds and mattresses, established garden with
vegetables and planned a small zoo.

Ethno restaurant "March on Drina" in the Slepcevi¢ is located in a building in the
shape of a tower Nebojs$a Jovanovi¢, which was built in the 1988. Famous artist Mili¢ from
Macva was painted the conference room on the first floor, featuring the First World War. In
the center are painted four leading Serbian commanders. The project is the idea from
Switzerland, did by Radmila Perak from Klenk.

Ethno restaurant "Magaza" in Gornjoj Vranjskoj is situated in the village at the
Pocerina hills. Radovan Trifunovi¢ - Beli, built a real castle of wood, tile and stone building
known in this part Pocerina. The fireplace and wooden tables are exposed to antiques like
two doors performed 170 years ago, bells, rugs, aprons, and beams. In front of the store is
authentic fountain, which is the cornerstone dragged from Pester.

Ethno village on the Drina in Prnjavor, builds up in the cottage settlement
"Alanovi¢a navoz", an area of 2 ha. In Macva is forthcoming restoration of two memorial
houses in ethnic-style. One is the house of the poet Janko Tufegdzi¢ in Badovinci and the
other already mentioned "Dvor Stojan Cupi¢ in Sala$ Nocajski (Greié Lj., M Grcié, 2007).

Ethno-collection

There are numerous examples of private home ethno - collections. These are
mainly collections of amateur collectors that characterize individuals with less selection
criteria.

Ethnographic collection in Lipolist, located in the self-taught artist gallery
Slobodan Topalovi¢. In this ethnic setting, are exposed numerous items that were used in the
past: spinning wheels, looms, measles, iris, etc.. And the whole house is equipped with old
Macva furniture, doors and windows with long missing a shed and "wavering", furniture,
folk costumes and shoes. Slobodan Topalovi¢ engaged in ethnic applied art - reflects the old
pieces of furniture (cupboards, cabinets, cupboards, chairs), various floral and other
ornaments. Ethnological collection in Prnjavor situated in the old restaurant of Adakali¢
Dragoslav. In the midst of a real cafe is a well, and the building is distinctive and the interior
of the parts of the old mill. Ethnic items that are exposed to: loom with all parts, jars, jugs to
carry water, round buklia for holding water, the collection of vondir (holding belegija),
made of horn and wood, complete plow for plowing, fire kits of old pipes, rugs, Macva
bags, pumpkin, embroidered socks, mechanism for grinding coffee. It keeps the pipes of
rosewood, which was a prince of Pecs sent for Archibald Reiss, by some guy who was
imprisoned in Hungary. Interest is an old iron heavy 12 kg, which was formerly used for the
ferment ironing cord, and sheepskin. Ethnological collection in Mrdenovac, situated in the
village Velibor Boskovi¢. In traditional rural buildings - Wyatt, milk building, exposed parts
of folk costumes from clothes to opanci, furniture - from cradles to sinija and kneading, then
mock wooden mills from Mrdenovac, which aims to preserve a fraction of the wealth of
material and spiritual culture of the inhabitants of Sabac and Posavina. Among the exhibits
are a wooden plug of acres to the plow and the yoke of oxen. Ethnological collection in
Salas Crnobarski located in the Cultural center, part of the collection Berislav Kuzmanovi¢,
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from the same village. The restorer and conservator of ethno-objects, so far has collected
about 300 exhibits. He bought in his village the old house, built about 120 years, which will
form a courtyard on the model of the old days.

Tourist function of open air museum

The main tourist functions of ethno museum are cognitive, educational, fun, and to
some way — vacation and recreation (Grei¢ Lj., M Greié, 2007). Museums in the open air
beyond simply viewing exhibits and their functions rise to synthesis and analysis of the
basic cultural forms. Since the method used in them for a complete presentation, they tend to
show a functional relationship of objects and their deployment in space then the household,
to expose them in their authentic cultural environment. This applies to the editing of
buildings in the museum with each other and the environment that surrounds them, and the
internal politics of the elements of domestic interiors and objects associated with the
agricultural work and trade. For many sites outside of the tourist district of ethno-parks are
the only tourist attractions. Collecting the entire environment creates prerequisites for the
rehabilitation of traditional celebrations and holidays.
Museum should have an annual program of activities, which are divided into three groups.
The first is associated with the holiday and the traditional folk calendar - marking the main
holidays through various folk performances. The second is focused on clean museum
activities - guest or temporary exhibitions in other museums. In third place are the scientific
activities of museums, which are devoted to theoretical conferences and important
anniversary of the museum. Specific educational potential of museums in the open air is
based on credible and obvious presentation of various aspects of human activity - work
every day, festive ceremony, artistic creativity in the broadest sense, and the spiritual life.
Since the open-air museum have very limited possibilities for actualization of its permanent
exhibition, it carried out many of the ethnographic and folklore holidays associated with
traditional folk calendar, which attract visitors. Perform annual holidays, creating a stable
atmosphere, which attracts lovers of the traditional life of the citizens and culture. As for
foreign visitors, they are under strong impression of the local folklore and life. Thus, the
open-air museum converted to extracurricular education centers not only in the historical
aspect, but also in terms of spiritual cultural needs. The ethno parks and Sovljak Nakucani
held a variety of cultural and artistic events. On enriching the content of such events affect
different forms of musical folklore heritage, art and applied art. Through folklore programs
are reconstruct the rites, followed by traditional songs and dances.

Ethnic Park in Sovljak for 40 years became an active factor in the cultural milieu of
Macva. In the picturesque surroundings of the park are organized folklore performances and
exhibition of contemporary folk artists. In the tourist event "Hajducke evening" the
organizers of the exhibition included a Macva artists and folk arts. The most famous song
and dance ensembles from Macva show the audience some aspects of authentic folklore,
through programs that take place under clear skies. The Ethno Park occasionally held
literary evenings, art exhibitions, poetry sessions, spun, and it is realized and the greater part
of the traditional cultural and tourist event "Hajducke evening" held in early August. The
most popular event is the "Mac¢vanska Wedding" by the old customs. Newlyweds are
sometimes true. Holiday village atmosphere, which create an "Macévanska Wedding" attracts
many visitors, both domestic and foreign, and often by television crews. At the time of
"Hajducke evening" held in Sovljak exhibition of handicrafts (rugs, sashes, costumes) and
carriage parade, which starts from Bogati¢ over Sovljak and Glogovac arrives at the Vasin
Sib u Crnoj Bari, in a solemn parade and the announcement of the most beautiful carriage.
The museum was a guest of the Japanese delegation, which in 1997 recorded the program
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on Macva break and Hajduks. There is held every year and the May meeting of poet and
peasant art colony "Sovljak", created in the 1988. The premise of Ethno-park Sovljak is the
permanent exhibition of Macva painters, naive and academic. The largest room in the house
built on converted into a gallery, where is a permanent exhibition of Macva naive artists.
There is also the oldest written document, and in him that the land purchased for the three
gold coins and two cvancik pride and an apple. Under the project, which has not been fully
achieved, there is planned to move into a family that would maintain the building, inventory,
and equipment, kept the traditional farming, cooking, making clothes and shoes and
cherished old Macva tradition.

In the village of Nakucani held in 1833 the first amateur theatrical performance of
the Serbs. This important event in the history of Serbian theater began to be celebrated in St.
Peter's day 2008, in a beautiful garden setting ethno "Djakovica". On that day, the children
performed the play "Prelo", and theater actors from Sabac - excerpt from "Djida" by Janko
Veselinovi¢. At the event was attended by the children's folklore "Civija" from Vranje, with
a network of games from Serbia. In an unusual area of the village huts from the XIV
century, has organized an exhibition of paintings by Milica Alimpi¢.

In the ethno-park "Avlija" in Glusci were organized cultural programs with the
participation of folk groups from Glusac and Mac¢vanski Metkovi¢ and rural original vocal
group. The owner organizes parade carriage and horse races in this area that attract
attention. In the Ethno centre for tourism and culture in Varna every year in June is
organized "summer painting workshop". As for the cultural programs are held the colony,
exhibitions, thematic workshops, fashion shows, the days of photos, presentations, literary
readings, concerts. In an environment of the villa were shot music videos and movie scenes.

The revival of ethno-parks, are one of the most current topics, from the onset of
the types of museums today. The attitude of most creators of these institutions in the world
has the only indisputable effect has the introduction of farming and animal husbandry, and
the launching of craft production. In the most museums in the open air are usually revive the
local crafts. Before the eyes of inquisitive guests is made jewelry, musical instruments, and
traditional fabrics and so on. In traditional homes, in an appropriate atmosphere, to
demonstrate spinning, knitting, weaving and sewing. Preparing meals and drinks on a
typical way for a given region, it is widely available in most museums in the open air. They
can be consumed by visitors in the typical taverns and inns, or to buy them in the museum
shop. This creates a zone of rest and fun, as one of the most interesting parts of the museum
exhibition.

Selection of old varieties (of crops) may be accepted as part of the revival of the
museum. Raising domestic animals and their use in the exhibition complex should not only
converted into an attraction, but just to show rural life, to a visitor could get a more
complete picture of their place in the rural lifestyle. The presence demonstrates traditional
farming and craft work is a mandatory requirement for each open-air museum. One of the
most interesting places in the open air museum is exactly where a demonstrator revived
trade and other processes.

Conclusion

The dynamics of our time alienates us from the historical roots. Museums in the
open air are the "history in the modern times." Realized in the ethno-parks Sovljak and
Nakucani give a true picture of the genesis and development construction and housing
culture in Macva and Pocerina. Discussion about the need and ways of fuller inclusion of
ethnographic heritage for tourism purposes, which provides encouragement to continue the
initiated and the significance of the mutual effect of the whole culture and tourism entities,
is very often. Since 2006 began to come true tourist project - the educational map of the
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municipality of Sabac. In the future tourist offer in Sabac, in addition to various attractions
in the city, a place will find numerous sites in the villages of Macva, Pocerina and Posavina.
To achieve greater economic effects, it is necessary to invest in advertising, organization of
tourist trips, including visits to the atmosphere of the park, only to be turned into active
participants in a variety of experiments, demonstrations and attractions.
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